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President : 
Conpuctor—MR. BARNBY. 

ST. JAMES’S HALL, SATURDAY EVENING, MARCH 1o, 
Chorus, and Orchestra), Anton Dvorak (first time in England) 
Madame Howitz, Madame Isabel Fassett, Mr. Cummings, Mr. 
Herr Max Laistner. ‘“ Manfred,” Schumann. Is and Balcony, 
Seven Shillings. Admission, Two Shillings. Tickets may be had of 
Agents; and of Mr, Austin, St. James’s Hall. 

Bek MAX LAISTNER will play A. GRIEG’S 
Musical Society’s Concert, on SATURDAY EVENING, March ro. 
Bow AND BROMLEY INSTITUTE CHOIR 
x ~ 7 rT. % 
THE REDEMPTION 
By CHAS. GOUNOD. 
MR. SHAKESPE ’ 
Full Orchestra of Fifty; Leader, Mr. W. FRYE PARKER. 
Conductor, Mr. W. G. MCNAUGHT, A.R.A.M. 
All seats are sold. No money can be taken at the doors. 
THE CREATION on April 23. 

‘TAMFORD HILL CONGREGATIONAL 
Miss Mary Beare, Miss Eliza Thomas, Mr. Alfred Kenningham, and 
Mr. Thomas Kempton. Organist, Mr. Fountain Meen. Conductor, 
2s. each, to be obtained from the Secretary, Mr. R. Forsaith, 3, Lord- | 
ship Terrace, Stoke Newington. Tickets to be obtained of Messrs. 
and Co., Moorgate Street, City; Messrs, Agate and Pritchard, Church 
Street, Stoke Newington; Mr. Coventry, 400, Mare Street, Hackney ; 

ANDEL’S MESSIAH, on Goop Fripay, 1883, 

will be given with full band and chorus—Conductor, Mr. G. 
Hall, Mile End Road, E., in aid of the Funds of the Tower Hamlets 
Mission. Ladies and gentlemen willing to assist as chorus-singers 
Hon. Sec., 31, Mile End Road, E. Good altos and tenors especially 
wanted, 

SOCIETY hold friendly meetings, bi-monthly, at the Atheneum, 
Camden Road, N., for the performance of VOCAL and INSTRU- 
desirous, assist in concerted music. Concerts are given during the 
season. Ladies and gentlemen who may wish to take part in these 
when full particulars will be given. Lovers of classical music are 
especially welcome. William J. Mawby, Hon. Sec., 6, Lorne Road, 
M USICAL ASSOCIATION, 27, Harley Street, W. 

fus.B., Cantab., will read a Paper ‘On some Practical Bearings of 
the study of Acoustics upon Music as an Art.” 


H.R.H. Prince LEOPOLD, Duke of ALBANY, K.G. 
at 8.30. The Programme will include: STABAT MATER (for Soli, 
Frederic King. Concerto in A minor, E. Grieg; Solo Pianoforte, 
1 
Messrs. Novello, Ewer and Co., 1, Berners Street, W.; the usual 
PIANOFORTE CONCERTO in A minor at the London 
will perform, on Turspay, March 6, 
MISS ANNA WILLIAMS, MRS. BRADSHAWE McKAY, 
tA 
Organ, Mr. CARDER. 

The Choir will perform THE MESSIAH on Goop Fripay and 
s CHURCH.—MESSIAH, Wepnespay, March 21, at 7.30 p.m. 
Mr. O. Notcutt. Admission, One Shilling. A few reserved seats, at | 
Novello, Ewer and Co., 80 & 81, Queen Street, E.C.; Messrs. Cramer 
and Burr’s Library, High Street, Stoke Newington. 

Day Winter; Organist, Mr. Duncan Callow—at the Great Assembly 
will oblige by sending name and address to Frederick G. Cole, 
O MUSICAL AMATEURS.—The ORPHEUS 
MENTAL MUSIC. The members contribute solos and also, if 
musical gatherings are requested to apply to the Honorary Secretary, 

Finsbury Park, N. 
On Monpay, March 5, at 5 o'clock, JAMES Turpin, Esq., 

JAMES HIGGS, Hon. Sec. 


9, Torrington Square, W.C. 

ECILIAN MUSICAL SOCIETY.— The SECOND 
CONCERT of the Season will take place at the New Town 
Hall, Mare Street, Hackney, on THurspay, March 1, 1883, at 8 o’clock. 
The programme will include A. C. Mackenzie’s Cantata “ The Bride ” 
and a selection of part and miscellaneous music. Conductor, Signor 
A. de Barathy. Tickets to be obtained of Messrs. Agate and Pritchard, 
68, Gracechurch Street, E.C., and Church Street, Stoke Newington, N.; 

and of the Hon. Sec., Mr. D. M. Gane, St. James’s Lodge, Clapton, 


WO LEADING BOYS WANTED for a Church 

in a northern suburb (two services on Sunday and weekly 

Practice), Must possess good voices and have fair knowledge of 

church music. Salary, £6. Address, Musicus, 3, Mount Pleasant 
Villas, Upper Holloway, N. 








| MUSICAL COMPETITION. 


PrizE—FIVE GUINEAS. 





The Council of the Hibernian Band of Hope Union hereby announce 
their intention to offer a Prize of £5 5s. for the most approved musical 
composition adapted to specially written verses by Mrs. Nannie Power 
O'Donoghue, copies of which may be had by sending stamped 
envelope to Hibernian Band of Hope Union Office, Lower Abbey 
Street, Dublin, 





ConpITIoNns. 

1, The music must not have been previously published, and the 
composition for which the prize shall be awarded to become 
the property of the Hibernian Band of Hope Union. 

2. Pieces for Competition, together with Entrance Fee, should reach 
the Hibernian Band of Hope Union Office, Christian Union 
Buildings, Lower Abbey Street, Dublin, addressed to the 
Secretary, not later than Tuesday, May 15. 

3. Each Composition to be signed with a motto; the name and 
address to be supplied in a sealed envelope, bearing the motto 
on the outside. 

4. Entrance Fee, Five Shillings each. 

It is intended to have the Prize Composition rendered at the next 

al fGte promoted by the Hibernian Band of Hope Union, to be held 

Jun 3. The names of the Adjudicators will be announced in the 

Musical Times for April. 

JAMES SEARSON, Secretary, 
Hibernian Band of Hope Union. 













NATIONAL EISTEDDFOD of WALES. 
7 A PRIZE OF FIFTY POUNDS 


is offered by the Committee for the Best Setting to Music (with 
Orchestral Accompaniments, Solo Parts, &c., and Full Chorus) of the 


Prize Libretto, 

|) ra 

THE CRUSADER, 
written especially for the forthcoming meeting at Cardiff in Augus 
next. 

The performance of the work not to exceed 40 minutes. Composi- 
tions to be sent in by May 15, 1853. Copies of the Libretto to be had 
on application to the Secretary,to whom the compositions must be 
posted. DAVID EVANS, Secretary, ze 
Bank Chambers, Cardiff. 





MATEUR OPERATIC SOCIETY.—An expe- 

rienced Conductor is forming a Society of Vocalists and 

Instrumentalists in London, For terms, &c., address, Q., Horn- 
castle’s, 61, Cheapside, 


LTO WANTED for the Choir of Bedford Chapel, 
Bloomsbury. Stipend, £15. He must read fairly at sight. 
Address, the Organist, stating experience. 
ERBY SCHOOL.—TWO CHORISTERSHIPS, 
each of the value of £40"per annum. Candidates must have 
good Treble Voices, and be able to read music. For further particu- 
lars, apply to W. L. Dodd, Esq., Choirmaster, The School, Derby. 











JANTED a tall, active YOUNG WOMAN, to 

Train as Nurse. Treble singer preferred. Wages commence 
at £14, rising to £20, with board, &c., and uniform dresses. Apply to 
Superintendent, Bristol Lunatic Asylum, Stapleton. 


HORAL SCHOLARSHIP (TENOR VOICE), 
King’s College, Cambridge.—There will be a competition for 
the above Scholarship, of the value of £90 a year for three years, on 
March 15, 1883. Candidates must be not more than twenty-five years 
of age. Besides proficiency in music, a knowledge of elementary 
classics and mathematics will be required. Testimonials as to 
character and musical ability should be sent on or before March 3, to 
the Senior Dean, King's College, Cambridge, from whom further 
information may be obtained. 


ENOR SINGER WANTED (who can read 
music) fora large and handsome Church near Belgrave Square 

(not Ritualistic). As thecongregation has to be worked up, and a Tenor 
Singer is only required for the two Sunday services, a small stipend is 
offered for the present. Address, L. M. N., Belgravia, at Bolton’s 
Library, Knightsbridge, S.W. 
ORK MINSTER.—There is a VACANCY in the 
Choir for a BASS (basso profondo). Salary, £85 per annum. 
Candidates should be communicants of the Church of England and 








FREE VACANCIES in a resident Country Choir 
for two LEADING TREBLES. Orphans (gentlemen’s sons) | 
preferred. Address, Precentor, Messrs. Novello, Ewer and Co ti 
erners Street, W. 
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well acquainted with Cathedral music. The railway expenses of those 
candidates who present themselves, possessing legitimate bass voices, 
will be defrayed. Apply, with copies of testimonials, on or before 


' Friday, March 9, to W. H. Garland, Mus. Bac., Oxon., The Minster 
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PROFESSIONAL NOTICES. 
MRS. BELLAMY (Soprano). 


Oratorio and Ballad Concerts, 32, Hunter’s Lane, Birmingham. 
MISS E. A. BLACKBURN (Soprano). 
For Oratorios, Concerts, &c., 30, Woodview Terrace, Manningham, 
Yorks, 
MADAME NELLIE CAVE (Soprano). 

For Concerts, &c., permanent address, 98, Barnsbury Road, N. 
MADAME CARINA CLELLAND (Soprano). 
For Concerts, Oratorios and Grand Opera, address, 15, Athol Road, 
Manningham, Bradford, Yorkshire. 














MISS MARIE COPE (Soprano). 


For Oratorios, Concerts, Lessons, 167, New Cross Road, London, S.E. 


MISS COSFORD (Soprano). 
(Pupil of W. H. Cummings, Esq.) 
For Oratorios, Concerts, &c., address, 19, Maple Street, Northampton. 








MRS. CHARLES EDWARDS (Soprano). 


For Concerts, Oratorios, &c., address, 60, High Holborn, W. 


MISS FARBSTEIN (Soprano). 
Of the St. George’s Hall and Covent Garden Promenade Concerts, 
London. 
Address, 20, Story Street, Hull; or Mr. N. Vert, 52, New Bond Street, 
London. 


MISS GINA FITZGERALD (Soprano). 
For Oratorios, Concerts, &c., address, 73, Netherwood Road, West 
Kensington Park, W. 
MISS FUSSELLE (Soprano) 

(Pupil of Madame Sainton-Dolby) 
Can now accept Engagements for Orchestral, Oratorio, or Ballad 
Concerts, 37, Harrington Square, Hampstead Road, N.W. 
MISS BESSIE HOLT, R.A.M. (Soprano) 
(Of the London, Manchester, and Newcastle Concerts). 
Engaged: Rawtenstall, March 2; Bacup (‘Judas Maccabzus”) 
March 8; Dewsbury (Ballad Concert), March 10; Burslem, March 13; 
Liverpool, March 17; Chapeltown, Sheifield (‘‘Judas Maccabeus”’), 
March 19; Todmorden, March 23. 

Address, Rawtenstall, Manchester, 


MISS LIZZIE HONEYBONE (Soprano), 
For Ballad and Oratorio Concerts. Address, Bridlesmith Gate, 
Nottingham, 

MISS CLARA MARNI, R.A.M. (Soprano). 
For Oratorios, Dinners, and Miscellaneous Concerts. 
Address, 32, Stoke Newington Green, London, N. 

MISS EMILY MARSHALL (Soprano) 
(Late Pupil of W. H. Cummings, Esq., at the R.A.M.). 
For Oratorios, Concerts, &c., address, Newbegin, Malton, Yorkshire. 
MISS MARIE NEWSON (Classical Soprano). 
: 34, Grove Lane, Camberwell, S.E. 
MISS EMILY PAGET (Soprano) 
(R.A.M. Certificated and Medalist for Singing) 
Is cpen to engagements for Oratorios, Concerts, &c. 
Address, 19, Lloyd Square, London. 
MISS ALICE PARRY (Soprano). 
Open to Church engagement. 
Address, 221, Keppel and Co., Regent Street. 
MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios, 
54, Duchess Road, Edgbaston, Birmingham. 
MISS ELLIS WALTON (Soprano). 


For Concerts, Oratorios, &c., 19, Gordon Street, Gordon Square, W.C. 
(Has testimonial from Madame Louisa Pyne.) 



































MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD (Contralto). 
For Oratorios, Concerts, &c., address, 80, Addison Street, Nottingham. 
Long Eaton, March 12; Uttoxeter, March 16 (“* Elijah”), 
MADAME CLARA WEST (Soprano). 
MISS LOTTIE WEST (Contralto). 

For Oratorios, Cantatas, Vocal Duets, Ballads, &c., Beethoven Villa, 

King Edward Road, Hackney. } : 
MISS LOUISA BOWMONT (Contralto) 
(Principal of St. Peter's, Manchester). 

For Concerts, Oratorios, &c., address, 51, Mercer Street, Embden 
OP ee ae __ Street, Hulme, Manchester. a aa: 
MISS AGNES MARY EVERIST (Contralto) 
(Pupil of Signor Gilardoni). 

For Operas, Concerts, Oratorios, &c., address, 59, Camden Square, N.W. 
MISS ALICE KEAN (Contralto). 

191, Edgware Road, Hyde Park, W. Please note change of address. 
MISS MARGARET LEYLAND (Contralto). 


For Oratorios, Concerts, &c., address, 51, Plymouth Grove, 
Manchester. 

















MISS PATTIE MICHIE, L.A.M. (Contralto). 
For Concerts, Oratorios, Dinners, Lessons, &c., 68, Park Walk, 
Fulham Road, S.W. 


MISS ELIZA THOMAS (Contralto) 
(R.A.M. Medalist). 

Engaged: January 11, Oxford (‘‘ Messiah”); 27, Lincoln (Ballads); 
31, Luton (“Holy City”); February 6, Louth (‘‘ Messiah’’), third 
engagement; 7, Foresters’ Hall; 14, Luton, (“ Elijah”); 27, Stockton- 
on-Tees (“ Elijah”); March 21, Stamford Hill (‘‘ Messiah”), second 
engagement; 28, Luton (Ballads); Knaresboro’ (‘‘ Rose Maiden ”’) third 
engagement; April 5, Shrewsbury (‘‘ Judas Maccabeus ”).—49, Upper 
George Street, Bryanston Square, W. 


MISS FLORENCE WYDFORD (Contralto). 


For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, S.E. 


MR. HAYDN GROVER (Alto) 
(Of St. Anne’s, Soho). 
For Concerts, &c., address, 12, Titchborne Street, Hyde Park, W 


MR. VERNEY BINNS (Tenor) 
(Principal Tenor, Parish Church, Leeds). 
65, King Cross Street, Halifax, Yorkshire. 


MR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, 26, Southam Street, Westbourne Park, W. 


MR. LEONARD GAUTIER (Tenor). 


























For Oratorios, &c., address, 89, Windsor Road, N. 


MR. J. AUSTIN HERBERT (Tenor). 


For Oratorios, Concerts, &c., address, 277, Brunswick Road, E. 


MR. SEYMOUR JACKSON (Tenor). 

For Oratorios, Concerts, &c., also Quartet Party, address, 25, Boston 

Street, Hulme, Manchester. Terms and vacant dates on application. 
“His voice is a beautiful one, its quality equal and regular, and he 

can reach with ease the highest notes of the tenor register.” —Man 

chester Guardian, October 30, 1882. 











MR. BEVAN JONES (Tenor). 
For Concerts, Oratorios, &c., address, 58, Reedworth Street, Lower 
Kennington Lane. 


MR. A. MONTAGU SHEPHERD, R.A.M. (Tenor). 
For Concerts and Oratorios, 3, Southampton Street, Fitzroy Square,W. 


MR. S. THORNBOROUGH (Tenor). 
For Oratorios, Concerts, &c., address, 23, Brunswick Street, Chorlton- 
on-Medlock, Manchester, or 27, Storey Square, Barrow-in-Furness. 


MR. CHARLES GRANTHAM (Baritone). 
Late Basso, Cathedral Choir, York; Winter Gardens Concerts, Black- 
pool. For Oratorios, Concerts, &c., private address, Brompton, 

Northallerton. 


MR. J. F. NASH (Baritone). 


Oratorios, Concerts, &c., address, Cathedral, Bristol. 


MR. FRANK MAY (Bass). 
Medalist and Prize Winner of Royal Academy of Music. 
Pupil of Mr. W. H. Cummings. 

For Oratorios, Concerts, &c., address, Messrs, Weekes and Co., 
14, Hanover Street, W. 
MR. JOSEF CANTOR. 
Conductor (Liverpool Popular Concerts), 7th season. Humorous and 
Buffo Vocalist. 

For Concerts, &c., address, Church Street, Liverpool. 

















N ISS MINNIE JONES (Soprano) will sing at 
i Bury, March 10; Oldham, March 27; other engagements 
pending. Address, 39, Eastbourne Street, Everton, Liverpool. 


M ISS JULIA JONES (Soprano) begs to announce 
ut her CHANGE of RESIDENCE to 149, Bridge Road, Batter- 
sea, London, S.W., where all communications respecting Engagements 
for Oratorios, Concerts, &c., should be addressed. 


ADAME LAURA SMART (Soprano) requests 
I that all communications respecting ENGAGEMENTS for 
Oratorio or Ballad Concerts be addressed 28, Church Street, Liverpool. 


Miss JEANIE ROSSE (Contralto) begs to 
i announce that she has REMOVED from Fairmead Lodge, 
Holloway, and requests that in future all communications may be 
addressed to 14, George Street, Manchester Square, W. ang 
IGNOR VILLA (Baritone), Royal Albert Hall 
Concerts, &c. Re-engaged: Bedford Musical Society (‘‘ Holy 
City”), and at all Miss Alice Roselli’s London and Provincial Con- 
certs. Letters respecting engagements to be addressed, care 0: 
Messrs. Moutrie, 55, Baker Street, W. = 
M R. FRANK H. CELLI (late Carl Rosa Opera, 
Royal Italian Opera, &c.) is prepared to accept ENGAGE- 
MENTS ‘for Concerts, Oratorio, &c. Address, care of Messrs, 




















Novello, Ewer and Co., 1, Berners Street, W. 
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R. FREDERICK BEVAN (Bass, H.M. Chapel 
1 Royal, Whitehall) begs to announce that he is open to accept 
ENGAGEMENTS for Oratorios, Classical, Operatic, or Ballad Con- 
certs, &c. 21, Bonham Road, B rixton Rise, "SW. 


ISS LUCY GREEB, Solo P ianist. “Awarded 
several First Prizes, highly spoken of by the Press. Is at liberty 
to accept Engagements. For terms apply 25, Albion Street, Manchester. 


ISS F. LOCKWOOD, Harpist to the Carl Rosa 
Opera Company. London address, 6, Frederick Place, Gray's 
{nn Road, Ww. Cc. 


IOLIN. —MISS ALICE IVIMY , Solo V iolinist, 
is open to ENGAGEMENTS for Concerts in town or country. 
For te terms, app nly, Fairmead Lodge, Holloway, London. 


M R. SUTTON, Violinist, at liberty to accept 
ENGAGEMENTS for ae ps to receive Pupils. His 
terms can be known at his residence, 75, Southampton Row, Russell 
Square, W.C. 
N R. ARTHUR DOREY (Organ and Pianoforte). 
For Pupils, Engagements for Concerts, &c., 68, Woodstock 
Road, Finsbury Park, N. 


ERR A. HOERING, 1, Cambridge Road, Ted- 
dington, continues to TEACH the Art of Playing MUSIC from 
MEMORY on the PIANO or any other instrument, personally or by 
correspondence. For prospectus, containing numerous testimonials 
from pupils, list of publications, terms, &c., apply as above. 
R. R. STOKOE, Mus. Bac., Cantab, F.C.O., 
receives PUPILS for Instruction in the following subjects: 
Organ, Pianoforte, Harmony, and Composition, personally or by 
correspondence, 14, Down Street, Piccadilly. 

















R. ALLISON instructed by Post Candidates who 
passed RECENT UNIV ERSITY EXAMINATIONS for the 
DEGREES of MUS. DOC., Oxon., October, 1882; rst MUS. BAC, 
(Oxford, February, 1883), (Mus. Bac. Oxford, Cami ridge, and Dublin). 
Dr. Allison prepared Candidates who “ Pas sed with Hor tours” Royal 
Academy of Music Local Examinations (1832), L entiateshi 
Academy of Music, F.C.O. (1883), and every Musical I 
open tothe public. Every branch ef Theory of Music, Orc 1estration, 
and Revision of Compositions, by Post to Correspondents in Europe 
and America. Personal instruction in Singing, Organ, and Pianoforte- 
playing, CamMpBripGe HovusgE, 68, NELSON STRE ET, ! MANCHESTE R. 


rR. C. FRANCIS LLOYD, Mus. Bac., Oxon., 
L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., by Post. Address, Market Place, South Shields. 


M Rk. E. DAVIDSON PALMER, Mus. Bac., Oxon., 

Author of “ What is Falsetto?” “ Pronunciation in ‘Sing! ing, * 
&c., gives LESSONS in vi OICE-TRAINING and ge O-SINGING 
at his reside nce, 19, Glade: smore Road, Stamford ‘Ail, 


R. CROW, of. Ripon Cathedral, pane HAR- 
MONY, COUNTERPOINT, FUGU E, &c., by Correspondence. 















-ESSONS by Post, in HARMONY, COUNTER- 

POINT, COMPOSITION, &c., on a new pa highly successful 

system. Terms very moderate. Ac idress, A. B. C., Messrs. Novello, 
E wer and Co., 1, Berners Street, W. 


i R: W.o. TUTT, Mus. Bac., Cantab.. L-R.A.M., 
teaches HARMONY, COUNTERPOINT, ACCU STICS, ke, 
Address, Ashburne, Derbyshir 


ir 








by Corres} nondence. 


\RGAN PRACTICE (in the City) “upon a com- 
plete instrument. Three manuals and independent pedals 
&e.; blown by engine. Ww illis, 29) Minories. 


}RGAN PRACTICE.—Three manuals, each of 56 56 

notes, pedal organ, 30 notes, 18 effective stops, and blown by 

the Automatic Hydraulic Engine. Terms, strictly inclusive, ONE 

SHILLING PER HOUR, at Blennerhasset’s Organ School and 
Studio, 1a, Vernon Street, Pentonville, W.C. 

Sole ‘Age nt for THE HYDRAULIC ORGAN BLOWER. Cheapest, 

simplest, best, and most effective ever invented. Full particulars, and 
estimates as above, free. Inspection invited. 


RGAN LESSONS or PRACTICE, 36, STRAND 

(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 
be “ The Strand Organ Studio,” 36, Strand, W. Cc. Established 1867. 


.RGAN PRACTICE (Private) on exceptionally 

moderateterms. Three manuals, 34 stops; separate pedal organ 
of 4 stops. Blown byengine-power. Five minutes from the “ Angel.” 
Apply to Ewald and Co., 21, Upper Barnsbury Street, N 


RGAN PRACTICE.—Two manuals; concave 
pedals. Mr, J. Faux Boardman’s “ Organ Studio,” 58, Herne 


Hill Road, near Loughborough Junction, S.E. 


RGAN PRACTICE. Three manuals and pedals. 
The South London Organ Studio, 343, Coldharbour Lane, 
close to Brixton Station. 


HOIRMASTER WANTED, for St. Mary’s 

Church, Greenwich, at Lady-Day next. Two Services on each 

Sunday. Application, stating salary required, to be made, by letter, 
to Mr. H. S. Richardson, 34, Burney Street, Greenwich. 
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N USIC SCHOOL.—CHURCH OF ENGLAND 
+ HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music-Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fees, two or three guineas a 
term. Pupils not in the school pay an er atrance fee of one guinea. 
The Music School Easter term will end on April 27. Half term 
began February 26. Music Scholarships will be ay warded by Professor 
Macfarren i in May. F, J. HOLL AND, Chairman. 
if OSSALL SCHOOL.—An ASSIST ANT MUSIC- 

MASTER will be required at the beginning of May. He must 
h, and unmarried. The work will be 
chiefly elementary, and may include a few violin pupils. Applications 
to be addressed to the Rev. the He nd Master, Rossall School, Fleet- 
wood. No testimonials or papers can be returned, therefore copies 
on only should be sent. 


ROFESSOR of “MUSIC, shortly removing to 
N.W. of London, desires APPOINTMENT as TE ACHE R of 
PIANOFORTE at Col in N.W. or N. London. Could also take 
Elementary French Classes. Highest references. Address, Pianist, 
9, Montague Place, Poplar, E. 


THOROUGHLY qualified TEACHER is open 

to accept a MUSICAL ENGAGEMENT for one or two days 
in the week, in a Girls’ High School or College, in or near London, 
Highest references. Address, M. H., Messrs. Schott and Co., 159 
Regent Street, W. 


ne Vi: HERB ERT sarlag ecg B. A. , Oxon, 

F.C.O., Organist of Exete a3 College, Oxfor sires a second 

ARTICLE b PUPIL, non-resident. Unusual ac antages. Apply 
Exeter Exeter College, , Ox ford. 


M®. W. H. AY NES, Organist of the Priory Church, 

Malvern, and Pr or of Music at the Malvern College, has 
a VACANCY for an ARTICLED PUPIL. He will have the use of 
a four-manual O in the Church, and be required to deputise at 
the frequent choral services, 


O*: RGANIS 3 
SONS requi 

and i irg Stree t, act music E 

RTICLED PUP ah —The Organist and Master 


of the Choriste Neybridge Parish. Church, can receive a 
Young Gentleman for as a high-clas 
musician, with in 1 choral services, 
choral society, l 1 private teaching 
Use of two org and concert g ) with pedals. Premium 
light for youth with talent. Ad ige House, Surrey. 


O Pe AREN TS.—A P rofessi pean 
O.)is prepared tor 
y for t 





be a good Pianist, able to tez 














































(Pupil Assistant). — Advanced 

d from a good performer who would ac 
tr tion. Held two appoint 

Particulars, by letter, to Organist, 































Musician (Mus. 
vy RESIDENT PUPILS 
Terms, for 
£45 per year. 
vAib ion Terrace, 
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; ddress, Organist, tast Road, Lancas te r. 
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es irable, 


was TED, bya — Man, age 20, possessing a 





ust voice, an APPRENTICESHIP. For par- 


fine Tenor rol 1 
St. Thomas Street, 


ticulars, apply to C. H. 
Newcastle-on- Tyne. 


HOIRMASTER and LEADER of PSPALMODY.— 
WANTED for Regent Square Presbyterian Church, a GEN- 
TLEMAN qualified to Train a lead a Choir 9 to conduct the 
prai se of the congregation. N umental n . Apply, by letter 
only, stating experie g testimonials to J. P. Hender- 
son, Venaieterians Chu ae Reg 


Shepherd, A.R.A.M., 

















nt Square, W.C. 


\RGANIST and CHOIR MASTER (communicant) 
WANTED, 1 M: arch, for ~ Saviour's, Croydon. 
Fine organ (three natic blowing). Salary, f60. Sunday 
services, full choral, I e celebration music Anglican. 
Two practices a week, rts? days and special 
services in Advent an Apply, by letter, with 
copies of testimonials and references “to the Vicar, St. Saviour’s, 
Croydon. 


6 ae = Church of St. John the Baptist, 

Lepin . John, Canada.—WAN TED immediately, a 
GENTI IAN Pry above post. Communicant, single, not under 23. 
Good ters a mpanist. Salary to commence at £40, and £10 
on account of passage out. A good Pianist could make from £100 to 
£200 a year by ae yn. Apply by letter only, enclosing copies of testi- 
manials. to A J. Eyre, Esq., Crystal Palace, "Sydenham. 
























KGANIST (or Sieani and Choirmaster).—Mr. 
E. A. SypENHAM, Organist and Choirmaster of St. James’ 
Church, Bury St. E dmund’ s, desires an ENGAGEMENT as above; 
near L ondon. preferred. Address, Bury St. Edmunds. 
LONDON ORGANIST and CHOIRMASTER 
desires ENGAGEMENT in London, near Underground Rail- 
way. Anglican service. Several years’ experience. B., 115, Long 
Acre, W.C. 
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TRINITY COLLEGE, LONDON. 


HIGHER EXAMINATIONS FOR DIPLOMAS IN MUSIC, 
SPECIAL CERTIFICATES, &c 

The Higher Examinations for DipLomas and SpeciaL CERTIFICATES 
in Theoretical or Practical Subjects will be held during the week 
ending July 14 next. The last day of entry is June 25, 1883. The 
revised regulations may be had of the Secretary. 

CHOIR TRAINING CERTIFICATE. 

For this Special Certificate, which has just been added to the list, 
Candidates will be expected to show a practical acquaintance with the 
principles and details of the management of Church Choirs and other 
Choral bodies; as, for instance, the cultivation of boys’ and other 
voices, the balan cing of vocal parts, the pointing of Psalms, various 
methods of chanting, knowledge of Anthem and Service music, &c. 

The EXAMINATION PAPERS previously set for Diplom: as and 
Special Certificates in Harmony, Counterpoint, Instrumentation, and 
Choir Training or Management, may be had in a collected form, price 
two re and sixpence, of Mr. W. Reeves, 185, Fleet Street, 
London, E.C 

LOCAL E XAMINATIONS IN PIANOFORTE-PLAYING, 
SOLO-SINGING, &c. 
Arrangements have been made for holding Practical Examinations 





at various centres throughout the country. Full information re garding 
the above examinations, together with forms of entry, may be obtained 

on application to the Local Secretary of the Centre, or to the Secre- | 
tary, Trinity College, London, W. | 

LOCAL EXAMINATIONS IN ELEMENTARY MUSICAL 

KNOWLEDGE. 
ADJUDICATOR OF NATIONAL PRIZES, Sir Juttus BreNnepicr. 
The next Examination in Elementary Musical Knowledge will take | 
place on Friday, June 22, 1883, and will be open to persons of either sex. 

The last day of entry is May 22, 1883. 

There are two National Prizes of £5, one in each division, Senior 
and Junior. 

The regulations, giving fullest ‘particulars, with a list of Local | 
Centres and Secretaries, together with forms of entry, may be 
obtained from the Secretary, Trinity College, London, W. 

CLASSES AND LECTURES (DAY OR EVENING). 
TRINITY TERM COMMENCES APRIL 30, 

Students (Professional and Amateur) are received for a complete 
course of musical training or for a single study. 

HENRY SMART SCHOLARSHIP.—The conditions of Competi- 
tion are now published, 

Prospectuses, Forms of Application, and all particulars can be 
obtained, post-free, by addressing the Secretary, Trinity College, 
London, WwW. 

By Order of the Ac 
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IN VOCAL SCORE, OCTAVO. | 


Paper. | 
RIENZI, English and German Words a 6 
DER FLIE GENDE HOLLANDER Ditto 3 
LOHENGRIN Ditto 3 6) 
TANNHAUSER Ditto 3 6 
DIE MEISTERSINGER Ditto 18 o| 
DER RING DES NIBELUNGEN | 
DAS RHEINGOLD Ditto 10 o| 
DIE WALKURE, German Words sae nee 
SIEGFRIED Ditto ww 15 0] 


DIE GOTTERDAMMERUNG Ditto ... 15. 0 
TRISTAN UND ISOLDE English Words... 10 0 
Ditto, German Words ne ide san) SEO? OC 
PARSIFAL, German Words, folio... s280 





Lithia: inie, Suess & Co 


THE GREAT MUSICIANS 
A SERIES OF BIOGRAPHIES OF THE GREAT MUSICIANS 
Edited by F. HUEFFER. 
Small Post 8vo, cloth extra, price 3s. each. 


From THE TIMES notice of the Series :— 

“Of the many series or collections of primers and manuals whereby 
the acquisition of knowledge is now made so easy, that of which the 
first four parts are now before us bids fair to prove the most generally 
attractive. In these dainty little volumes, under the able super- 
intendence of Mr. Hueffer, musical authorities of note describe the 
lives and criticise the masterpieces of ‘ The Great Musicians,’ convey- 
ing just such information as is most required, and thereby satisfying a 
desire which has lately been making itself more and more felt.” 

WAGNER. By the Editor. 

WEBER. By Sir Ju ie — NEDICT. 

SCHUBERT. By H.F. 

ROSSINI, and Pr MODE RN. ity ALIAN SCHOOL. 
By H. SutuHerLtanp Epwarps. 

PURCELL. By W.H. Cumminas. 

ENGLISH CHURCH COMPOSERS. By Wo. ALEx. BARRETT, 
Mus. Bac., Oxon.; Vicar Choral of St. Paul? s Cathedral, 

JOHN SE BASTIAN BACH. By R. Lane Poote. 

Dr. Hiller and other distinguished Writers, both English and Foreign, 
have promised Contributions. Each V olume is complete i in itself. 


London: Sampson Low, Marston, SEARLE, and RIVINGTON, 
Crown 5 Sang’, 7 188, Fleet Street, E.C. 


| To be produced at the THEATRE ROYAL DRURY LANE, under 


the Direction of Mr. CARL ROSA, 
COLOMBA 
Bt 
AN OPERA 


WRITTEN BY FRANCIS HUEFFER 


THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 
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ANTON DVORAK 
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THE MUSICAL REVIEW 
For Frsruary 17 contains an exhaustive 


MEMOIR OF RICHARD WAGNER 


6 Together with a Synopsis of the Opinions expressed by 


the leading English journals. 





THE MUSICAL REVIEW 
For FEBRUARY 24 contains :— 


Chopiniana, by Fr. Niecks. 

Wagner’s Funeral. 

Occasional Notes. 

‘* Death of Wagner.’ Poem by A. C. Swinburne. 
Leading Article—Artistic Result of Wagner’s Work. 
Wagner’s Music at a Village Concert. 

Recent Concerts. 

Music in Italy, Paris, and Berlin. 

Epitome of Opinion. 

Notes and News. 


London: NOVELLO, EWER and CO. 
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of the lyric drama then in vogue; but, in justice 


TH E MU S I CA L TI ME S |to the composer, it must be conceded that in 


: eeree a Lo PTRCTT ‘this work he purposely wrote for the people 
-CLAS: I LAR. : : 
AD GAGNG LEAT RSS |rather than for himself, in the hope of ob- 


MARCH 1, 1883. |taining a position which might enable him to 
| introducehis reforms gradually. But the “ Flying 
| Dutchman” revealed Wagner in his true light, 
for here we find a powerful drama primarily 

By the time these lines reach the eye of our| asserting itself, the music to which seems to grow 
readers the excitement of the event which called | spontaneously from the action, and accompanied 
them forth will have calmed down, and Wagnerian | by scenery which aids, without overpowering, 
art, apart from Wagner, will we trust receive | the general effect of the work. “ Tannhiuser ”"— 
candid and impartial criticism. The brief tele-| another step in advance—experienced a fate 
gram from Venice, dated February 13, announcing |which would have deterred a less sanguine man 
that “* Richard Wagner, the celebrated composer, | from pursuing a theory which could scarcely 
died here at four o’clock this afternoon,” caused a| find favour with audiences nurtured upon works 
sensation such as we have rarely witnessed; for | | diametrically opposed to these principles. Ac- 
the mournful news at once suspended even the| | customed to opposition, however, Wagner seemed 
semblance of antagonism, and those who had | strengthened rather than weakened in the practical 
been ranged for years on opposite sides in the | | advocacy of his theories; and, although goaded, 
great Wagner controversy agreed to meet as/no doubt by such opposition into the use of 
brothers in the art which they mutually loved,’ invectives, which may perhaps have done some- 
and do homage to one who had so long and stead- thing towards injuring his cause, he rose once 
fastly fought for afaith which he held it a sacred more, after a brief rest, and in ** Lohengrin Liat 
duty to enforce. Richard Wagner was,inthetruest asserted with renewed vigour the tenets of 4 
sense of the word a hero, for he set himself’ the belief which he was resolved to uphold 
a task which, in spite of bitter opposition, he} as long as he had power to wield a pen. 
bravely worked out; and those who may judge Wagner’s reception in Paris was, as might be 
him as he sometimes mercilessly judged others, | (expected, most dispiriting on each visit ; and the § 
must remember that in his stern and unyielding | i thanks of all admirers of the composer are indeed 
nature lay the real secret of his success. As a/ due to the King of Bavaria (with all his eccen- 
boy he resented control, and as a man he despised | | tricities, an ardent advocate of Wagner's theories fj 
it: growing with his growth, and strengthening | as shown in his operas) who invited him to Munich, 





RICHARD WAGNER. 


| with his strength, his theories, at first crude and! where a performance of his “ Tristan und Isolde” 


vague, gradually took form and expanded even! rewarded him for much of his disappointment. 
beyond their applicability to the art with which His Bayreuth triumphs are well known to all our 
he most sympathised. The work which drew | readers; and if his “Ring des Nibelungen,” when 
attention to his views, ‘‘ Oper und Drama,” was | brought to England, divided the lovers of the lyric 
at first read as an exposition of the convictions | drama into two factions, it must be remembered 
of one who regarded the subject more from a_/ that party feeling on the merits of his works had 
philosophical than a musical point of view; and / already run somewhat high, and also that the 
few at that time imagined that he would uncom- advent of his compositions was accompanied with 
promisingly put into action a theory of opera | an invasion of German music and German singers 
which should aim at revolutionising the works | which threatened forthe moment toannihilate those 


B which had for years been accepted by the musical | national institutions which had been so long sup- 


public. But those who reasoned thus knew but | ported by the best patrons of the art. “ Parsifal,” 
little of the man who was destined, by his indomit- | which embodies the latest phase of Wagnerian 


mw able perseverance, not only to show to the world | art, has not yet been brought to judgment in this 


that lyrical works of the highest class could be! country; but it may reasonably be supposed that 
moulded upon the plan he so eloquently expounded, | | not only the music but the nature of the libretto 


@ but that he could raise up a host of adherents to | | would be fatal, at least for some time, to its due 


his cause who would preach his doctrines, and, | | appreciation. 

enlisting under the banner of this new Prophet, | | During the life of Wagner it was difficult 
attempt to drive believers in the old faith from the , indeed to gauge the real value of his contribu- 
field. In his early opera, “ Rienzi,” we see but tions to musical art. The worker was so identified 


little of that tendency to revolt against the form with his work that it seemed almost necessary to 
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combat his theories before a listener dared to 
admit that he became wearied of his music. 
True it is that few could dispute the justice 
of his premises, but it might be just possible 
to disagree with his deductions from them. In 
“Oper und Drama,” views are promulgated 
by no means new, for Gluck had advanced most 
of them before him; but they are so excellently 
supported that the reader feels under the influence 
of a mighty power, and awakens not from the 
spell until he finds that the inflexible carrying out 
of these views leads to the abandonment of that 
form which in the lyrical works that have grown 
into his affections for years, constituted the 
greatest charm. A picture-gallery, for example, 
contains paintings, each of which individually 
engages our attention, and the merit of which 
can be recalled after leaving it; but Wagner’s 
Operas are like a panorama, which passes rapidly 
before us, dazzling our senses for a minute with 
artistic beauty, yet leaving only the impression of 
a longing for the power of concentrating our 
enjoyment upon some definite portion of the 
work. It may be asserted that if the theory is 
true, the reduction of the theory to practice must 
be equally so; but theories in art should be spoken 
only through an artist’s works, in proof of which 
we may say that Beethoven—who first inspired 
Wagner with a consciousness of the real power of 
music—prefaced his immortal compositions with 
no announcement of the true mission of the art 
he so ennobled. 

We have no desire here to do more than direct 
attention to what may be considered the vulner- 
f able points in the teachings of a master who has 
( drawn converts from all countries, and whose 
i name—however we may differ in the value of his 
4 theories—will live in the annals of art, even more 
honoured perhaps as music grows toits true posi- 
tion in the world. Had he lived to multiply operas 
founded upon the model of * Parsifal,’’ we cannot 
now say whether he would have strengthened or 
weakened the cause he had at heart; but the 
legacy he has bequeathed to us will sufficiently 
attest how a great artist can work, even when he 
has to create, rather than to appeal to, an audience 
capable of rightly judging the result of his efforts. 

As our readers will doubtless be glad to become 
acquainted with the life of a man who has absorbed 
so much attention amongst artists for so many 
years, we quote a memoir of the composer 
from The Musical Review, written by one tho- 
roughly conversant with the facts of his career :— 


“ Wilhelm Richard Wagner, who died at Venice 
on February 13, was born May 22, 1813, at 



















































Leipzig, where his father held a small municipal | 
appointment. After his death, which took place | self compelled to make some preparatory theo- 


in the same year as the composer’s birth, the 
widow married L. Geyer, an actor, and afterwards 
a portrait-painter of some merit. He, however, 
also died before the composer had finished his 
seventh year. We know little of his influence on 
his stepson. It seems that to some extent he 
recognised in the small boy artistic talent of some 
kind, and wanted to make him a painter, but 
Wagner proved an awkward pupil. At this time 
he used to practice by the ear little tunes on the 
piano, and it is said that, hearing him one day 
engaged in this manner, his stepfather remarked 
to the mother, in the weak voice of an almost 
dying man, ‘Do you think he has talent for 
music?’ After Geyer had died, Wagner tells us, 
his twice-widowed mother came into the nursery 
to repeat to each of the children the father’s 
parting words. To himself she said, ‘He wanted 
to make something of you.’ ‘For a long time 
afterwards,’ Wagner adds, ‘I used to imagine 
that something would become of me.’ 

‘* However, the idea of bringing him up as a 
musician, if ever seriously entertained, was soon 
abandoned. He was sent to an excellent day- 
school, the Kreuzschule at Dresden, and received 
only occasional pianoforte lessons from his private 
Latin master. His progress in that noble art 
seems to have been anything but satisfactory. 
Instead of practising scales and other useful 
digital exercises, he loved to hammer away at 
overtures and symphonies with a most abominable 
fingering of hisown. After a short time his master 
gave him up as hopeless. ‘ He was right,’ Wag- 
ner says; ‘I have never learned to play the piano 
in all my life.” The truth is that he, the great 
virtuoso of the orchestra, looked down on that 
supplementary instrument with some disdain. 

‘* His first attempts at original production date 
from a very early period. ‘They were not of a 
musical but of a poetic kind. At the age of 
eleven we find him pondering over the plan of a 
gigantic drama, conceived in the spirit of Shakes- 
peare, but intended to far outdo the tragic pathos 
of that master-mind. Wagner describes his 
tragedy as a kind of compound of ‘Hamlet’ and 
‘Lear.’ ‘The design,’ he says, ‘was grand in 
the extreme. Torty-two people died in the course 
of the piece, and I was obliged to let most of them 
reappear as ghosts in the last acts, for want of 
living characters.’ The piece, doubtless, was 
quite as ridiculous as this humorous self-criticism 
implies, but it nevertheless indicates in its em- 
bryonic stage that Titanic struggle for the utmost 
expansion of artistic forms which characterises 
the whole of Wagner’s career. It proved im- 
portant for his development in another respect. 
Not long after his play was finished he became 
acquainted with Beethoven's works, which excited 
his impressionable youthful mind to the utmost. 
His witnessing a performance of that master’s 
music to Goethe’s ‘Egmont’ may be considered 
as the decisive turning-point in Wagner’s life, for 
it filled him with emulative zeal to supply his own 
tragedy with a musical accompaniment of equal 
grandeur—a bold resolve certainly in one who 
had yet to learn the rudiments of musical art, but 
again indicative of that indomitable courage and 
energy which conquers at last. He now saw him- 
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retical studies; the first difficulties of thorough 
bass and harmony once bravely encountered and 
overcome impelled him to attack new problems ; 
his attention became rivetted, his genius roused ; 
he had imperceptibly grown into a musician. We, 
of course, do not wish to assert that by some 
miraculous process he acquired the mechanical 
part of the most difficult of arts, without a good 
deal of previous study. On the contrary, he had to 

combine his fugues and puzzle out his counter- 

point in exactly the same manner as lesser mortals 

are wont todo. Indeed, his struggle with merely 

formal difficulties seems to have been not an easy 

one. Patience and quiet application were wanting. 

His master could do nothing with such a pupil, 

and fairly put him down asa dunce, in musical 

matters at least; his family was in despair; only 

his own courage remained undaunted. He began | 
writing overtures on a grand scale for the tull 
orchestra, one of which—the ‘climax of his non- 
sensicalities,’ as he himself calls it—was actually 
performed in public, but excited only irrepressible 
hilarity on the part of the audience, greatly to the 
mortification of the aspiring young genius. ‘This 
was his first period of ‘ storm and stress,’ to use 
Carlyle’s words; everything was seething and 
bubbling. But soon the waters began to clear; 
his first disappointment cured him of his vanity: 
he began to see the necessity of theoretical know- 
ledge, and a course of serious study under Cantor | 
Weinlig resulted, as that excellent teacher ex- 





ductions of the French and Italian stages, then 
so much en vogue in Germany, and he himself con- 
fesses his childish joy in letting the orchestra 
‘bang away,’ after a fashion, to right and left of 
his conductor’s desk. His own productions during 
this period distinctly show the signs of the atmos- 
phere in which he moved. We will not encumber 
the reader’s memory with the titles of several 
operas and numerous picces d’occasion which owe 
their origin to this time of pre-historic chaos. 
They were written for ephemeral applause, and 
without any conscientious scruples as to the 
artistic purity of their effects. But this abandon- 
ment of principle, fortunately, did not meet with 
its desired reward; only one of Wagner’s operas 
saw the light of the stage, and, owing to insuffi- 
cient rehearsals and an accumulation of other un- 
favourable circumstances, proved a failure. We 
repeat that, upon the whole, this ill-luck must be 
considered a decidedly favourable circumstance. 
It may certainly be presumed that sooner or later 
his higher nature would have impelled him to 


| leave the fleshpots of easy success for the toilsome 


desert-paths of ideal aims; but when or how this 


/exodus might have taken place nobody can tell. 
| As it was, the cares and troubles of his narrow 


sphere of action soon became intolerable to him. 
The small emoluments of his office were wholly 
insufficient to supply the demands of his refined, 
luxurious taste ; and when, in a spirit of obstinate 
| recklessness, he resolved upon marrying an actress, 
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pressed it, in Wagner’s independence of formal | the exigencies of married life further entrammelled 
fetters. Dut more than any living master could | his already straitened circumstances. In addition 
teach him Wagner learned in his intercourse with | to his domestic discomfort, he soon began to loathe 
the great dead. The well-known Heinrich Dorn, | the professional jealousies and intrigues which, 
at that time a friend, now the bitterest enemy,|combined with an utter want of artistic spirit, 
of Wagner, has described the young student’s | characterised the society in which his duties com- 


passionate, not to say violent, enthusiasm for | 
Beethoven’s works. ‘I am doubtful,’ he writes, | 
‘ whether there ever has been a young musician 
more familiar with the works of Beethoven than 
Wagner was at eighteen. He possessed most of 
the master’s overtures and large instrumental 
scores in copies made by himself: he went to bed | 
with the sonatas, and rose again with the quartets. 
He sang the songs and whistled the concerti, for 
with the playing he could not get on very well. 
In brief, there was a regular furor Teutonicus, 
which, combined with considerable scientific 
culture and a peculiar activity of the mind, pro- 
mised powerful shoots.’ 

* Beethoven was thus the loadstar of Wagner's | 
early aspirations, and well had it been for him had | 
he never swerved from it. But he had still to| 
pass through many errors before, cleansed in the | 
fire of adversity, he could return to the original 
purity of its aims. 

‘* The surroundings in which we next discover 
Wagner seem certainly anything but suited to a 
Beethoven enthusiast. To meet the exigencies of | 
life, he had now to look for a more lucrative em- | 
ployment of his time than penning eccentric and 
inexecutable compositions; and the conductorship 
of asmall operatic troupe at Magdeburg being | 
offered to him, he accepted the position, the more 
eagerly as the unconventional ease of theatrical | 
life tallied but too well with the bias of his nature. | 
Neither were his artistic duties of a very elevated | 
kind. He had chiefly to conduct the light pro- | 





pelled him to mix. 

‘He felt that something must be done to save 
himself from this sea of miseries, and the step 
he took, in consequence, was quite in keeping 
with the undauntable energy of his nature. He 
resolved to write a great dramatic work, and, in 
order to preclude the possibility of his longer 
remaining in the narrow sphere of provincial 
stage life, he fixed upon a subject, the appropriate 
treatment of which would require an amount of 
scenic splendour such as only the largest stages 
in Europe would have at their disposal. Rienzi, 
the last Tribune, was chosen as the hero of his 
opera, and to Paris, at that time the musical, 
as well as the social centre of civilised Europe, 
the composer looked for a stage and a public. 

‘Tt is evident, neither does Wagner try to con- 
ceal it, that the chief purpose aimed at in‘ Rienzi’ 
was to obtain the applause of the multitude. 
From a psychological point of view it, therefore, 
scarcely marks a step in advance, and, indeed, 
abounds with concessions of artistic conscious- 
ness to the taste of the vulgar. But, amidst the 
platitudes of ordinary stage effects, we distinctly 
see, in the score of ‘Rienzi,’ the action of a 
tremendous dramatic force, scarcely conscious, 
as yet, and clogged with earthy encumbrances, 
but capable of growth and purification. Wagner 
wrote the poetry and finished the music of the 
first two acts of ‘Rienzi’ at Riga, where he 
had conducted the opera for some time. In the 
summer of 1839 he embarked ina sailing vessel 
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bound for London, on his way to Paris. 
voyage lasted more than three weeks. Three 





The | him—‘ The Music of the Future.’ In ‘The Flying 


Dutchman’ these new tendencies appear as yet in 


times they were caught in terrific storms, and on| an all but embryonic state; only one circumstance 
one occasion the captain had to seek shelter in a} we will point out in connection with the subject. 
Norwegian harbour. Wagner’s imagination was | Wagner’s adversaries boldly assert that his refor- 
deeply struck with the wonders and terrors of, matory deeds were the result of previous deliberate 
the deep, and the impressions thus received he| speculation, although the comparative dates of his 


was soon to embody in a work to which we shall 
have to return. 
year he arrived at Paris, supplied by. Meyerbeer 
with introductions to theatrical managers and full 
of sanguine expectations. One slightly shudders 


in thinking of the possible consequences which a| personal sufferings at the time. 


| 
| 


dramatic and his theoretical works clearly prove 


In the September of the same the contrary. If a further proof of the spontaneity 


of his efforts were required, his mode of conceiving 
‘The Flying Dutchman’ would furnish it; for it 
was only the symbolic representation of his own 
Triendless and 


great Paris success might have had on Wagner’s | loveless amongst strangers, he could realise but 


further career. 


Perhaps he might have been|too well the type of his hero, who, doomed to roam 


content to share with Meyerbeer, Rossini, and| on the wild waves of the ocean, longs for home 


Halévy the lucrative laurels of a European! and the redeeming love of woman. 


reputation; but fortune, unlike herself, proved 
constant to him in her unkindness; all his 
attempts at obtaining publicity for his works 
were frustrated, and, to save himself from actual 
starvation, he had to go through the most 
degrading stages of musical slavery, such as 
arranging tunes from popular operas for the 
cornet-a-piston. 

‘“‘ Again the tide of despair was rising higher and 
higher—again something must be done and was 
done by Wagner to stem its destructive progress ; 
but in what he did, and how he did it, we see the 
process of purification which his artistic cha- 
racter had undergone during this second trial of 
‘hope deferred.’ ‘ Rienzi,’ as we said before, 
was written entirely with a view to outward 
success, to which the higher demands of art were 
to a great extent sacrificed; in the work which 
Wagner now began he scarcely hoped, nor even 
wished, for this success. It was conceived and 
written entirely to supply a demand of his own 
nature—the demand, that is, of pouring out the 
anxieties and toilings of his soul in his song. In 
this way music gave him help and comfort in his 
supreme need. The work we are referring to is 
‘The Flying Dutchman.’ It was conceived 
during the eventful voyage to London; the music 
was written at Meudon, where Wagner had 
retired from Paris in the spring of 1841. 

“** Rienzi,’ finished in November, 1840, con- 
cludes the first period of Wagner's career. It 
was the time of his violent struggle for notoriety 
and self-assertion, without regard to the artistic 
purity of the means applied. The mode of his 
expression was confined to the forms of the French 
grand opera as established by Spontini, Meyer- 
beer, and others; hence this period may be 
described as his oferatic period. With‘ The Fly- 
ing Dutchman’ Wagner enters a new stage of 
development. Henceforth he disregards the 
requirements of vulgar taste, or tastelessness. 
His works become the immediate effusion of his 
poetical inspiration, to which the forms of abso- 
Jute music have gradually to give way. Ultimately 
he throws the whole apparatus of the opera, 
with its empty display of vocal skill and scenic 
spectacle, overboard. Even the name becomes 
odious to him; his new creations are termed 
‘Music-dramas.’ For the full appreciation of 
his vast schemes he looks to those to come rather 
than tothe living generation. Hence the sobriquet 
—invented by his adversaries and adopted by 


| 








This personal 
character of his poetry he involuntarily transferred 
to his music, and was thus ultimately led to the 
breaking of forms insufficient to contain his impas- 
sioned utterances. 

“In the meantime his worldly prospects had 
undergone an unexpected favourable change. 
His ‘ Rienzi’ had been accepted for performance 
by the Dresden theatre, and in 1842 Wagner left 
Paris for that city in order to prepare his work 
forthe stage. The first performance took place 
in October of the same year, and its brilliant 
success led to the composer’s engagement as 
conductor of the Royal Opera at Dresden. 

“Tt was natural that this first smile of fortune 
after so much adversity should have filled Wagner 
with elation. But he was not the man to rest 
on his laurels. During his stay at Paris he had 
become acquainted with the old story of Tann- 
hauser, the knightly singer who tarried in the 
mountain of Venus. ‘This story, in connection 
with an imaginary prize-singing at Wartburg, the 
residence of the Dukes of Thuringia, struck him 
at once as eminently adapted for dramatic pur- 
poses. The impression was increased when, on 
his way to Dresden, he visited the romantic old 
castle surrounded by the nimbus of history and 
romance, and overlooking a wide and varied 
expanse of fieldand forest. The poem of ‘Tann- 
hduser’ was written soon afterwards, even before 
the first performance of ‘ Rienzi’; the music 
was finished by the end of 1844. The fundamental 
idea strikes one as somewhat similar to that of 
‘The Flying Dutchman.’ It is again the self- 
surrendering love of pure woman which in death 
releasesthe hero. Compared with its predecessor 
‘Tannhduser’ marks a decided advance, both 
from a dramatic and musical point of view. The 
character of the hero, representing in its large 
typical features one of the deepest problems of 
human nature, stands boldly forth from the 
chiaroscuro of its romantic surroundings; and the 
abundance of melodious strains (some of them—as 
for instance, the celebrated March—of a broadly 
popular character) in ‘Tannhduser’ has, perhaps 
contributed more to the spreading of its author’s 
name than any of his other works. 

“At the first performance at Dresden, in 1845, 
the reception of ‘Tannhduser’ was, however, 
much less favourable than might have been ex- 
pected. The public was evidently astonished and 
scmewhat disappointed at this new language, so 
widely differing from the coarser accents of 
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‘Rienzi.’ Altogether the prospects of Wagner’s 
popularity as an operatic writer seemed to dwindle 
more and more. The performance of his ‘ Flying 
Dutchman’ at Berlin had little more than a 
succes d’estime, while even that was_ scarcely 
obtained by ‘ Rienzi’ at Hamburg. The brief 
glimmer of hope was waning rapidly, and Wagner’s 
disappointment was now all the more bitter for 
his previous experience of success. But even more 
than by his personal ill-fortune he was disgusted 
by the rank spirit of narrow-minded coterie with 
which the most prominent German theatres were 
infested. Neither the progress of his own nor 
that of any othertrue art could be expected under 
such circumstances. As years advanced, Wagner’s 
disappointment grew into a state of morbid de- 
spondency, in which change at any price seemed a 
relief. In this mood, and more from a sense of 
antagonism to things existing than from any 
distinct political persuasion, Wagner took an 
active part in the revolutionary risings of 1848 
and 1849. The dream of liberty in Saxony 
and its unpleasant interruption by Prussian 
bayonets are matters of history. Wagner per- 
sonally had to pay dearly for his short illusion. 


lwritten after his first four operas had been 
finished, and after even the plan of his largest 
|and most advanced work, the ‘ Nibelungen’ 
| trilogy had been conceived and partly executed. 
| His dramas, so far from being fashioned accord- 
{ing to a certain theory, were no more than the 
foundation on which that theory was constructed. 

‘“ After his settling at Zurich, Wagner’s connec- 
tion with the public performance of his works 
ceased almost entirely for ten years; but perhaps 
no time of his life had been more fertile in lasting 
results than this period of involuntary eclipse. 
After the many excitements of his public career, 
the seclusion of exile could not but be of benefi- 
cial consequence to a nature so apt to be entirely 
absorbed by the excitement of life and action. 
The first fruit of his contemplative retirement 
was the just-mentioned theoretical work, in which 
the vague aspirations of his earlier years came at 
last to a distinct conscious expression. But how 
little his creative power was affected by specula- 
tive exertions he soon proved by new dramatic 
works wider in scope and deeper in conception than 
anything he had done before. We are speaking 





As a matter of course he lost official employment | 


and was, moreover, compelled again to leave 
country and friends, a homeless exile. 


Before | 


following him on his new wanderings, however, | 


we must mention in a few words a work which 
owes its existence to the period immediately before 
the outbreak of the revolution: we are speaking 
of ‘ Lohengrin,’ the fourth of Wagner's acknow- 
ledged operas, the music of which was finished in 
March, 1848. The story of the Knight of the 
Swan, originally founded on local traditions of the 
lower Rhine, Wagner owed to the same medizval 
compilation which had been the source of ‘ Tann- 
hauser.’ In his version it appears combined with 
the mystic tradition of the ‘Grail’ and the 
spiritual order of knights guarding the holy vessel. 
Lohengrin, the son of Parcival, King of the Grail, 
leaves his blissful abode, to save E/sa, Princess of 
Brabant, from a false accusation of having killed 
her young brother. The love of Elsa and her 
deliverer forms the main subject of the drama, 
the tragic key-note being touched when Elsa, 
despite her promise of implicit faith, asks the 
name and abode of the mystical knight. This 
wild craving of Elsa to pierce the mystery which 
seems to shroud her husband from the warm 
clasp of her hand, is a touch of intense psycho- 
logical truth. The style of Wagner’s music is 
quite in accordance with the elevated poetical in- 
tentions it serves to illustrate. The supernatural 
and natural elements are blended in his strains in 
the most marvellous manner, and rarely, if ever, 
is the impression marred by those purely theatrical 
effects which not unfrequently occur in ‘ Tann- 
hauser.’ 

‘On his flight from his country, Wagner turned 
first to Paris, where, as usual, disappointment lay 
in store for him. After a short stay in France he 
settled at Zurich, in Switzerland, and now, when 
the conductor’s bdton was wrenched from his 
hand, took up the pen of the critic to fight again 
the good fight of art in this new field of action. 
We must here again remind our readers that his 
great theoretical work, ‘Oper und Drama,’ was 
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of the gigantic trilogy, or, more correctly, tetra- 
logy of the ‘ Ring of the Nibelung,’ in which 
the oldest tradition of Teutonic lore is embodied, 
and which for that reason alone may justly aspire 
to the place of the national work of art of 
Germany. Its dimensions are so colossal that 
ever so short a sketch even of the story would 
far exceed the limits of this notice. Wagner was 
occupied with its completion for more than twenty 
years, the book in its present form having been 
begun about 1851, and the last note of the music 
written in 1876. Twice, however, during this 
interval his attention was diverted from the 
‘Nibelungen’ by other artistic plans of no less 
import and beauty. ‘The first of these was his 
dramatic treatment of the old tragic story of 
Tristan and Isolde, written and set to music 
between 1856-59. ‘Tristan and Isolde’ is the 
fifth of Wagner's acknowledged dramatic works, 
its first pertormance (at Munich, 1865) following 
that of ‘Lohengrin,’ after an interval of fifteen 
years. The step in advance marked by it in its 
author’s development, and in that of dramatic 
music in general, is proportionate to this lapse of 
time. According to his own assertion, Wagner 
wrote it with the full concentrated power of his 
inspiration, freed at last from the fetters of con- 
ventional operatic forms, with which he had 
broken here definitely and irrevocably. 

‘“‘ After the stated facts, it cannot surprise that 
this music-drama (for opera would be a decided 
misnomer) has become a bone of contention 
between the adherents of the liberal and cons r- 
vative schools of music. Many people who 
greatly admire ‘certain things’ in ‘ Tannhauser’ 
and ‘Lohengrin’ draw the line at ‘ Tristan and 
Isolde,’ which, on the other hand, is considered 
by the advanced party as the representative work 
of a new epoch in art. A musician’s position to 
this work may indeed be considered as decisive 
as to his general tendency towards the past or 
future. 

“The other important work carried on at the 
same time with the ‘ Nibelungen’ was a comic 
opera, the ‘ Meistersinger von Niirnberg,’ which 
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was finished in October, 1869. The first draft of struction. Nothing was wanting to render the 
the book was written as early as 1845, immediately | production of the trilogy an unexampled success. 
after the composition of ‘Tannhauser,’ with an| The scenic arrangements, by Herr Brandt, of 
intention of parodying the romantic singers of the; Dresden, were novel in design and bcauty; the 
middle ages by their bourgeois counterfeits, in the | invisible orchestra, under Herr Richter, was pro- 
manner of the antique satyr-drama. The second, nounced by friends and foes alike inimitable; and 
version of the libretto, however, has been con-|the principal artists included the most eminent 
siderably modified. The worthy burghers of) performers of the leading German opera-houses. 
the beautiful German city appear in a more | ‘““For some years the Wagnerian theory and 
favourable light, the formal philistinism of their| practice had been gradually making way in 
poetic doings being leavened by an admixture of England. ‘Tannhauser’ and ‘ Lohengrin’ had 
true homely feeling. Hans Sachs, the poet and| been promised again and again by the impresarii 
shoemaker, round whom, as their centre figure, | of the rival Italian Operas; but the lead was 
the numerous dramatis persone are grouped, re- | reserved for Mr. Wood, who produced ‘Der 
presents the rising citizen of the sixteenth century | Fliegende Holladnder’ at the fag end of an un- 
in his strength and justified pride of work. The} successful season in 1870. In 1875 ‘Lohengrin’ 
character throughout is noble and grand in con-| was given both at Covent Garden and Drury 
ception, and ranks among the highest creations of | Lane, and, though barbarously mutilated, at 
Wagner’s muse. Aromantic love-story of sweetest |} once took a hold on the popular mind, which 
charm is interwoven with the scenes of busy citizen | time has steadily increased. In the concert- 
life, and in the treatment of the latter Wagner| room the Wagner Society, established for the 
displayed throughout a power of humorous delinea- | purpose of sending material aid to Bayreuth, 
tion for which his warmest admirers had scarcely | rendered excellent service to the cause; and the 
given him credit. Wherever the ‘Meistersinger’ | echo of the triumph in August, 1876, resulted in 
m™ has been adequately performed the success has|a Wagner Festival of a strange and noteworthy 
! been brilliant, and at the present day the work! but unsatisfactory character in the Albert Hall 
keeps its place on the répertoires of the great|in the following summer. Eight concerts were 
German theatres together with his first four); given, and the composer, who attended in person, 
operas. This is more than can be said of} was the recipient of immense applause. After 
‘ Tristan,’ which, although received with enthu- | this the Wagnerian question slumbered for a 
siasm on two orthree special occasions (in London, | time—if we except the conscientious and highly 
for instance), seems as yet too remote from the / appreciated rendering of the early works under 
taste and understanding of ordinary amateurs to} Mr. Carl Rosa—but last year, by a strange 
meet with general appreciation. | series of coincidences, the whole of the master’s 
‘The remaining important facts of Wagner’s bio- | music-dramas, from ‘Rienzi’ to ‘Die Gotter- 
graphy can be summed up in few words. In 1861} dimmerung’ were brought before the London 
he went to Paris to superintend the performance | public, and, despite some greatly disadvan- 
of ‘ Tannhauser,’ which ended in the celebrated|tageous circumstances, their reception was 
fiasco of the opera, owing perhaps more to politi- | highly favourable. Meanwhile Wagner had 
cai than to artistic prejudices. Previous to the} been at work upon ‘ Parsifal,’ a musical poem 
fatal event three concerts at the Thédtre Italien,| based on the ‘Grail’ legends of Wolfram von 
consisting of Wagner’s works, and conducted by | Eschenbach and other medizval writers. The 
himself, were received with enthusiasm, and | production of this singularly beautiful and im- 
amongst those who raised their voices in his} pressive sacred drama in July last is too fresh in 
defence against popular condemnation were men| the recollection of musicians to render any details 
like Gautier, Champfleury and Charles Baudelaire | necessary. The performance was nearly as satis- 
—some small comfort to Wagner, perhaps, in his} factory as that of the ‘Ring of the Nibelung’ 
third and worst Parisian disappointment. In|six years previously, and the signal financial 
1864 the art-loving King of Bavaria called Wagner | success gained during seventeen representations 
to Munich, to assist in the reorganisation of the | afforded a strong proof of the growth of the com- 
theatrical and musical institutions of that city.| poser’s popularity during the intervening period. 
Here he resided for two years, and witnessed the | It had been Wagner’s custom for years to pass 
excellent performance of ‘Tristan and Isolde,’ | the winterin the South, and last autumn he took up 
under the direction of Dr. von LBiilow. his residence inVenice. Here he revived, on Christ- 
“It was in 1876 that Wagner’s indomitable | mas Eve,asymphony written at the age of nineteen, 
energy was rewarded by a triumph such as no| anda fortnight later he conducted a performance of 
composer in the history of music had previously} the overture to ‘ Zauberflote.’ Thus his latest 
won. His colossal trilogy, ‘Der Ring des Nibe-| musical experiences were closely associated with 
lungen,’ was brought to a hearing at Bayreuth, | classical forms of composition, which he was popu- 
in presence of a unique assemblage of musicians | larly supposed to despise. It cannot be said that 
and literary savants from all parts of the world. | death has arrived prematurely for Richard Wagner. 
For more than a quarter of a century the work} The news of his sudden departure is necessarily 
had been gradually assuming the form in which] a shock to all who had followed his career with 
we know it at present, this evolutionary process | admiration for gifts so unparalleled; but he had 
continuing concurrently with other labours of an| well and worthily finished the work it was given 
exhaustive nature. The foundation stone of the| him to do, and he was mercifully called away 
Wagner Theatre was laid in 1872, and the building | before the inevitable period of mental decay had 
is a durable testimony to the revolutionary ideas | arrived to mar the lustre of his reputation.” 
of its architect in the matter of theatrical con- — 
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“ ELIJAH” 
A COMPARISON OF THE ORIGINAL AND REVISED 
SCORES. 


3¥ JoserpH BENNETT. 
(Continued from page 72.) 
PART II. 
No. 31—Aria, ‘‘ O rest in the Lord.” 
——- the opening phrase of this air began 
thus :— 








oe. 
0) Lord. 


In this form it still stands in the Coda. The printed 
score shows a few other changes, which mostly con- 
cern themselves with details of the orchestration, and 
are not important enough to call for specific notice. 

No. 32—Chorus, “He that shall endure to the 
end.” 

No change. 

No. 33—Kecitative, ‘ Night falleth around me, O 
Lord.” 

Mendelssohn appears to have had some trouble 
with this Recitative, since there is evidence proving 
that he wrote at least three versions. The number 
in the MS. is headed with a pencil note, written by 
the composer, which says: ‘‘ This Recit. is to come 
instead of the Recit. No. 33 which was sent before.” 
The one “sent before” ran thus :— 
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rest 
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Thoroughly dissatisfied with the foregoing, Mendels- 
sohn, as already stated, wrote the Recit. a second 
time, making it longer and of greater importance. 
The second version—that used at Birmingham—is 
appended :— 
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Lord, for there His glo-ry will ap - pear... and shine on thee. 











In the MS. the place where this number should be 
is taken by a Recitative for Elijah, “*O Lord, I have 
heard of Thee,” leading to the Air “or the 
mountains shall depart.” The Recitative, as ap- 
pears from the book of words, was sung at Birming- 
ham, and the Choral Recitative is entirely an after- 


thought. The original ran as follows :— 




















O Lord, I have heard of Thee by the ear, but 
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The changes subsequently made can be traced by 
comparison of this second version with the Recit. as 
printed. One of the most important was the addition 
of a clarinet part. 

No. 34—Chorus, ‘‘ Behold! God the Lord passed 
by.” 


With reference to this elaborate number, there is 
only to say that, substantially, we have it now as 
first written. Mendelssohn’s revision went no 
farther than employing the wind instruments more 
liberally and using the organ in support of the voices 
on the passage ‘‘ But yet the Lord was not in the 
tempest,” and on the other passages corresponding. 

No. 35 — Recitative, “Above Him stood the 
Seraphim.” 

Neither this Recitative nor anything of a like kind 
appears in the MS., “ Holy, holy” following imme- 
diately after “‘ Behold! God the Lord.” 

No. 36—Quartet and Chorus, “ Holy is God the 
Lord.” 


In retouching this grand number the composer || 
added two horns in F and an ophicleide to his! 


score. He made no other change, apart from a few 
details of instrumentation, such as writing in the 
impressive fp drum-roll on the last phrase. 


No. 36—Choral Recitative, “Go, return upon thy 


way.” 












































flesh in hope shall rest. 











No. 37—Arioso, ‘‘ For the mountains shall depart.” 
On a blank page in the MS. is written “ No. 37 to 


come.” It came, as we all know, but not into this 
copy. 
No. 38—Chorus, ‘* Then did Elijah the Prophet.” 
Mendelssohn slightly changed one brief passage in 
the voice parts of this Chorus. Otherwise the MS. 
and the printed score agree. The passage in ques- 
tion will be found on pages 297-8 of the latter, and 
may be compared with the following :— 
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No. 39—Aria, ‘“ Then shall the righteous shine.” 
This air, as we find it in the printed score, corre- 




















. . . cid 
sponds exactly with that in the MS., where, however, : —— Sa = 
it leads without break into a Recitative for the con-| | {}#———--——". —4 gt 
tralto voice. The Recitative was sung at Birmingham chil-dren, and the heart of the chil-dren un-to the 


by Miss M. Williams, to the words ‘‘ Now Elijah 
walked with God, and he was not, for God took him.” 
We give it below with the original German :— 














Weiler ein gott liches Leben fih-re-te nahm ihn Gott hin- 
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with a curse. 























No. 40—Recitative, ‘‘ Behold! God hath sent Elijah (To be continued.) 
the Prophet.” iaie) 

A glance at the original, transcribed below, shows —— 
that Mendelssohn rewrote this Recitative, putting it G : dea 5 
into the key of C, and—happy thought—adding a| MUSIC IN ITS RELATION TO OTHER ARTS. 
trumpet part. Moreover, he marked the greater (Concluded from page 67.) 


portion to be sung in ¢entpo, instead of recitative :— ; 
In the last number we dealt with the four great 


canons of composition in art— Principality, Sym- 
metry, Repetition, Contrast. We shall now pass to 
Interchange, Gradation, and Simplicity; touch 
upon the manner in which genius deals with the 
laws of all art; refer to appropriateness and gro- 
tesque; and draw some interesting parallels between 
architecture and music, and between literature and 
music. 








5. INTERCHANGE. 

From the law of contrast Mr. Ruskin passes to the 
law of interchange—a law which is really but a 
subdivision of that of contrast, or rather perhaps a 
limitation of it, because by it contrasted masses are 
so connected that they shall not be separated masses. 

The words with which Mr. Ruskin introduces this 
law are these :— 

‘‘Closely connected with the law of contrast is a 
law which enforces the unity of opposite things by 
giving to each a portion of the character of the other. 
If, for instance, you divide a shield into two masses 
of colour all the way down—suppose blue and white 
—and put a bar or figure of an animal partly on one 
division, partly on the other, you will find it pleasant 
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to the eye if you make the part of the animal blue 
which comes on the white half, and white which 
comes on the blue half. This is done in heraldry, 
partly for the sake of perfect intelligibility, but yet 
more for the sake of delight in interchange of colour, 
since, in all ornamentation whatever, the practice is 
continual in the ages of good design.” 

Now this interchange between two predominant 
colours in painting or heraldry has its exact counter- 
part in music in those movements which have two 
predominant subjects. At some part of the composi- 
tion we are certain to find them more or less inter- 
twined in such a manner as to show that they are 
not disconnected matter, but have a practical con- 
nection with each other, and have been associated 
together, not at haphazard, but with a well-con- 
sidered design. The two subjects are, in fact, 
exhibited in their relation to each other much as 
a logician would bring into prominence the points 
of connection between his major and minor premises. 
The subjects in music are interchanged just as the 
colours are in painting. 

6. GRADATION, 


Another law, opposed to the law of contrast, is the 
law of gradation. Mr. Ruskin says :— 
‘“Whenever you lay on a mass of colour, be sure 


accurately depict what we hear in music, and we 
should see at once the analogy between gradation of 
sound and curvature of line. 

Where these gradations are very decided they ave 
marked in the music by the words crescendo or 
decrescendo, and rallentando or accelerando. 

3ut beyond these marked features there are the 
more delicate changes which are too slight for ary 
marking and which may vary, without any inac- 
curacy, not only with different performers, but 
from time to time with the same performer—the 
gentle pressing forward or holding back, with tender 
care, of some one note or group of notes—which may 
be compared to the gradation of a touch of colour 
“not larger than the smallest pin’s head” spoken of 
by Mr. Ruskin. This is what we call “ phrasing.” It is 
by his phrasing that we can tell whether the player has 
grasped the true hidden meanings of the composer, 
which cannot be placed on paper. 

In the last quotation there were three remarkable 
words used by Mr. Ruskin. He says: ‘* No colour 
exists in Nature under ordinary circumstances without 
gradation.” This exceptional law of Nature is 
obeyed by musicians as it is by other artists. The 
straight line and the even colour may appear in 
painting for a special purpose. The horizon at sea 
is a straight line, as though it would say, Man’s 





that, however large it may be, or however small, it 
shall be gradated. No colour exists in Nature wander | 
ordinary circumstances without gradation. . . . And it} 
does not matter how small the touch of colour may | 
be, though not larger than the smallest pin’s head, if | 
one part of it is not darker than the rest it is a bad} 
touch; for it is not merely because the natural fact | 


| 


is so that your colour should be gradated: the pre- | 
ciousness and pleasantness of the colour itself de- | 
pend more on this than on any other of its qualities, | 
for gradation is to colours just what curvature is to | 
lines, both being felt to be beautiful by the pure | 
instinct of every human mind, and both considered 
as types expressing the law of gradual change and 
progress in the human soul itself.” 

And further on in the same letter, speaking of | 
curvature, the writer specifies variation as one ot the 
two characters by which “graceful curvature is 
distinguished from ungraceful ’’—* that is to say, its 
never remaining equal in degree at different parts of 
its course.” ‘The same maxim may be applied to 
gradation of colours—that is, the degrees by which 
dark passes to light must be always and regularly 
increasing or diminishing. 

Gradation of two kinds is to be found in music, 
and the two are frequently to be found together, just 
as in painting gradation of colour and curvature of 
line may be, andcommonly are, combined. ‘There is 
gradation in quantity of sound—that is, a constant 
change from loud to soft or from soft to loud; and 
there is also, but perhaps less often, gradation of 
pace—that is, a constant change in time, from quick 
to slow or from slow to quick. 

And just as a graceful curve is always increasing 
in degree, so the gradation of sound in music is 
always increasing in degree. So that the straight 
lines with which crescendos and decrescendos are marked 
do not accurately represent the composer’s intention. 
If for the ordinary marks— 


we were to substitute these— 


~ 


— sa 


as indicating that the crescendo is to gather force 
as it rises and lose it as it falls, we should more 





| power, like his sight, is limited. 


So, also, while 
gradation in music is almost universal, the hard linc 
may appear to excite a special feeling, as awe, for 
instance. At the end of Mendelssohn’s gSth Psalm 
the imevitable future Judgment which none can 
escape is suspended over us as the voices thunder 
forth, to the same note, repeated with the same 
force, ** He shall judge, judge with truth.” 
7- SIMPLICITY. 

In every art we know that simplicity affects us 
more than the most Titanic piling up of masses. 
The material with which he deals compels a sculptor 
to be simple. Witness the force which I'laxman has 
expressed in fewest lines. In the old masters, it is 
the simplicity of style that compels us to admiration. 
Why was the introduction to the last act of the 
‘“* Africaine”” encored seven times on the produc- 
tion of the opera? Because the house was carried 
away by the simplicity of afew bars of melody in 
absolute unison without any accompaniment. But 
that melody is written with an exquisite knowledge 
of the peculiarities of the instruments to which it 1s 
assigned. And thus it is that in music, as in every- 
thing else, it requires real genius to be simple. A 
man may crowd his score with parts, but all the 
scraping and blowing in the world will not produce 
the effect of the first four notes of Beethoven’s Fifth 
Symphony, or of some of Mozart’s simple movements. 
Mendelssohn in his choral works almost always flies 
to unison for the voices in his most telling passages. 
No composition is more respected than the ‘ Halle- 
lujah ” Chorus in the ‘* Messiah,” and yet observe its 
simplicity. 

We have thus endeavoured to show that the laws 
and those only by which critics judge those arts 
which appeal to the eye are applicable also to 
music. We now propose to draw a few parallels, 
which, if they are more accidental, are. probably 
not guite so unentertaining as those which have 
already been suggested. 


OPERATIONS OF GENIUS. 


Inthe older religious pictures there is a sort of 
Gregorian stiffness in the arrangement of the attend- 
ant saints—two on each side, with undisguised sym- 
metry. Now, in the Madonna di San Sisto, Raphael 


has observed the law of symmetry, and even the 
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number of four attendant figures; but, by a stroke of 
genius, the stiff line has vanished, and the two little 
angels, dropped to the bottom of the picture, open 
out an altogether new field of thought; and yet this 
change in composition is but a development of the 
old grouping. 

The sonata form, as finally settled by Haydn, with 
the requirement that the second subject should appear 
in the key of the dominant, was as fixed as the group- 
ing of one of Perugino’s pictures. And where it has 
since been departed from it is interesting to observe 
how the departure is a development of the old rule, 
and not an infringement of it. 

In music, as in painting, and in every art, we see 


genius observing the underlying truth of a1 rule : while 
infringing the letter. The merely clever artist will 
always be within rule, and always be ri; ick but it 


3 to revivify the spirit “which has 
y in 


is reserved to geniu: 
given birth to a rule by casting away the body 
which it has been petrified. 

The attention of the Head Master of Christ's 
Hospital having been called to Coleridge when a boy 
low down in the school, he inquired of the class 
master concerning him. The class master reported 





that Coleridge was a very dull boy—if asked for a 
rule of grammar, he never knew it, always 
invented one of his own. 
APPROPRIATENESS. 
Frescoes have this about them which cannot be 
said of pictures—that we generally see them in the 


light for which the artist painted. 


its bulk has the same 





erned by t 


of course the design is gov the site. 
There is no opera more often played at Covent 
Garden than the “ Barbiere,” and yet the audience | 


never seem to sce that it is utterly unsuited to a} 

















| from the varied backgr« 
Statu ry, too, by | which they are seen. 
inta; Se, 2 and in architecture | against a window, another fades away into a distant 


other properties is suited to a bass part, though it 
could never form part of the superstructure. We 
could no more substitute the bass for the treble of 
Tallis’s litany than the base of a column for its 
capital. 

There is also a parallel] between the appropriate 
treatment of an instrument in music and of a material 
in architecture. A design suitable for stone is in- 
appropriate in brick or wood; and a violin passage 
is inconvenient or impossibie for a wind instrument. 

Again, there is some analogy between the super- 
imposed orders in Renaissance architecture—take, for 
example, the church of St. Mary in the Strand—and 
the successive movements of a sonata. The archi- 
tectural orders always follow each other in a definite 
succession; so do the movements of the sonata. 
Then the architect takes measures to increase the 
importance of the cornice of the highest order, so 
that it shall not only be the finish of its own order, 
but also distinctly the finish of the whole building. 
For example, in the exterior of St. Paul’s Cathedral 
there are two entablatures of the same proportion; 
but, in the upper, brackets supporting the cornice 
are introduced on the frieze, thereby giving emphasis 
to the upper storey. Similarly in a sonata the close 
of the last movement is commonly more decided, 
more satisfying, as the close of the entire work, than 
the termination of any previous movement. 

The repetitions of a ground bass resemble a line 
of identical columns, which yet are not monotonous 
ounds and surroundings with 
One stands out in bold relief 








wall. In one case we an le of the capital, in 
another case the sila: and so, \ hile allare alike, each 
has a different aspect. The plain circie of a Tuscan 


less modified by a change of 


ane 
ang 


see 


or Doric capital is 





stage of such magnitude. uber was a good stage-| position on the part of the spectator, than the more 
manager, and the length of the introductions to]ornate Ionic or Corinthian capital; this is perhaps 
songs and other details in his operas are notal ly the reason why the latter orders are more employed 
ZOV erned by the — for which they were intended. | in interiors tha in the forme r. 

In the endings of ny movements in his masses,! Again in classical archi tecture, the form is old, but 
Mozart has obviously studied the acoustic peculiari- | the ‘skill of the architect is in the treatment. So 
ties of churches. Thus the repetition of the key-/| with fugue: we do not look at the originality of the 
note alone avoided the clash on his delicate ear of} subject, but at the manne i hich it is treated. 


ill-assorted harmonies. He felt this; 


science has taught us what he felt. 


nent 


1 
subseg 


GROTESQUE. 

A most interesting occupation would be to stud 
the analogy between the grotesque in music and 
in other arts. It is sufficient here just to touch the 
subject. In his ‘* Modern Painters” Mr. Ruskin, 
after stating that the grotesque should not be 
elaborated, says :— 

“What is thus doubtfully true of the pathetic 
grotesque is assuredly and always true of the jesting 
grotesque. So far as it expresses any transient flash 
of wit or satire, the less labour of line or colour 
given to its expression the better: elaborate jesting |1 
being always intensely painful.” 


How well this describes the touches of humour 
which we meet with in Haydn and Beethoven! 


ARCHITECTURE AND MUSIC, 

Good design in architecture is wonderfully like 
good fugue-writing. It relies on two principles— 
unity of general conception and variety of detail. 
We may note this especially in the romanesque, 
with its endless variety of treatment of an arcade 
with little columns, all generally alike, but found on 
examination to vary in capital, in shaft, and in base. 

But there are many points of happy resemblance 
between music and architecture. or instance, there 
is many a progression which by its breadth and 














The different means gti are taken to soften the 
hardline of a cornice against the sky—by a balustrade, 
for instance—are like a codain the subdominant after 
afull close. If with the hand ora stick we conceal 
the balustrade at the top of the Treasury buildings 
or of St. Paul’s, we have the same sense of abrupt- 
f finish as we have in a movement in which 
bdominant is not employed towards 


ncss oO 
the key of the su 
the close. 

The minuet and trio is a form in music which is 
the exact type of a certain treatment w hich we find 
The minuet is a move- 


in Renaissance architecture. 
g¢ another movement, 


ment complete in itself enfolding a 
— — also complete in itself; but the trio and 

linuet are of nearly equ dimensions. We have 
many specimens of a smaller movement enclosed in 
one comparatively n larger. Thus in a finale 
we have sometimes a short movement introduced as 
an episode, which is so complete that it may be 
treated as a minature movement of development ‘with 

ree fantasia and all essential parts—a sort of picture 
on a picture. For example, the finale of Mozart’s 
First Pianoforte Sonata, in the key of F major, includes 
a complete little movement of twenty-two bars in the 
key of F minor. 

Similarly, in Renaissance architecture, doors, win- 
dows and recesses are frequently treated in an order 
different from that of the main building, and are, as 
it were, separate movements, complete in themselves, 
included in another larger movement. For example, 


at 
al 


mu ch 








128 THE MUSICAL TIMES.—Marcu 1, 1883. 





in St. Peter’s, Vere Street, by Gibbs, the sacrarium 
is Ionic and is embraced by the general Corinthian 
order of the building, exactly like a trio by a minuet. 
And that a similar principle may be applied in the 
case of ornamentation of buildings with colour we 
have the authority of Mr. Aitcheson. Ina paper on 
‘**Colour as applied to Architecture,” read at the 
London Institute on December 19, 1881, Mr. Aitche- 
son says :— 

‘* But the obtaining of one suffused colour need not 
prevent us from making any deep recess—or portion 
that is so cut off as to make itself a separate object— 
a spot of brilliancy or coloured loveliness quite 
different from the main colour of the decoration.” 

Now, if we glance at the comparative history of 
architecture and music, we shall find that there is 
some analogy between the five species of counter- 
point and the five orders of classical architecture, 
and also the successive periods of English Gothic 
architecture. We are indebted to Professor Macfarren 
for the suggestion of a comparison between the five 
species of counterpoint and the five orders of classical 
architecture, but the comparison with Gothic archi- 
tecture is still more striking. 

The most massive species of counterpoint is that 
which moves no faster than the subject; it is full of 
dignity and stands firm, like the heavy Doric or the 
massive Norman. 

More ornamental is the counterpoint which moves 
twice as fast as the subject,two notes to one, like 
the lighter Tuscan and the airy First-pointed Gothic. 

Still more fanciful and more modern is the third 
species of counterpoint. In its common form of four 
notes to one, it has the prettiness of Ionic. But 
under this species are also grouped three notes to 
one and six notes to one, so that it has all the varied 
beauty of Middle-pointed Gothic, whether geometrical 
or flamboyant; and we may perhaps some day sub- 
limate from this species of counterpoint something 
as refined as what was once ironically termed the 
‘early late middle pointed.” 

Then advancing science discovered that wonderful 
ornament in music the suspension. The endless 
motion of the third species was checked at once by 
this new discovery. This is like the Corinthian, 
which is more stately than the Ionic. But it still 
more closely resembles the square-set early Perpen- 
dicular Gothic, which effected a complete revolution 
in architecture. 

The fifth species of counterpoint is a florid form of 
the fourth, a figure derived from the third species 
being employed to conceal the true construction. 
Here, then, we have the third and fourth species of 
counterpoint combined to make a fifth species just as 
in classical architecture the third and fourth orders, 
Ionic and Corinthian, are combined to make a fifth, 
called Composite. And the true construction of the 
counterpoint is concealed by the florid ornament, 
just as in the later florid perpendicular architecture 
the true construction is often concealed by the super- 
imposed ornament. 

LITERATURE AND MUSIC. 

Hitherto no reference has been made to poetry; 
but poetry may serve to illustrate how far music may 
be allowed to imitate the sounds of nature. It may 
safely be said that any imitation of natural sounds 
must, in poetry, be wrapped up in words—that is to 
say, the sounds must not be imitated by the mouth, 
but words may be employed which are suggestive of 
the sounds. 

The somewhat trite quotation from Pope’s “Odyssey,” 
in which the labour of Sisyphus in getting his stone 
up the hill is contrasted with the facility with which 
the stone rolls down again, will make this clear :— 





With many a weary step and many a groan, 

Up the high hill he heaves a huge round stone; 

The huge round stone, resulting with a bound, 

Thunders impetuous down, and smokes along the ground. 

Here there is no avowed imitation, but the sense 
is expressed in words which are specially selected for 
their suggestiveness. 

So is it with music. The figure of the accompan’- 
ment to the ride in Berlioz’ “ Faust” is highly sugges. 
tive of the galloping of horses, and as the notes get 
slower, we seem to see the horses stopping. But this 
is not an exact imitation of the horses’ feet, for th 
same notes are not preserved, but only the figure; 
and, in fact, as the horses stopped and got out of their 
stride, their feet would touch the ground faster instead 
of slower. 

And from literature generally may be taken another 
illustration of an object which should be kept in view 
in musical composition. 

One of the beauties of Macaulay’s style is the skill 
with which he returns from a digression to his prin- 
cipal matter. Not only does the digression seem to 
arise naturally out of the subject; it also seems to 
return to it naturally, forming a sort of loop in the 
thread of the argument. 

So it is with music. A digression must work back 
to the principal theme, and not jump back to it with 
an awkward sort of musical “‘ but to return,” or any 
other pleonasm. 

Many points of resemblance between music and her 
sister arts may be recognised beyond those referred 
to above. The object in view has been to excite 
interest in the comparative study of art. The mind 
of a specialist is expanded by the knowledge of an 
art which operates through a medium different from 
his own. A painter may paint better pictures when 
he can appreciate the principles which governed 
Bach, Mozart, and Beethoven ; a musician may com- 
pose better music when he has learned what may 
be learned at Assissi, in the Pitti Palace, or from the 
walls of our own National Gallery. 

It is, happily, now not uncommon to sce the first 
painters ci the day in St. James’s Hall: I hope that 
the first musicians of the day may be as frequently 
met within the walls of Burlington House. But 
merely to look at pictures and to listen to music is 
not enough; we must each go a little below the skin, 
and, though we may not be able to understand every 
anatomical nicety of the other’s art, let us in each 
case learn something of the general skeleton. 

Let knowledge grow from more to more, 
But more of reverence in us dwell; 
That mind and soul, according well, 

May make one music as before, 

But vaster. 


THE GREAT COMPOSERS. 
3y JoserH BENNETT. 
No. XIIL—ROSSINI (continued from page 75). 

Tue first performance of “Guillaume Tell” took 
place at the Opéra, on August 3, 1829, the principal 
artists being Nourrit (Arnold), Dabadie (Guillaume), 
Levasseur (IWValter), Madame Damareau-Cinti (Ma- 
thilde), Madame Dabadie (Femmy), and Mdlle. Mori 
(Edwige). It would scarcely be interesting or valu- 
able to reproduce here the critical notices which 
appeared in the Trench papers. We all know 
“ Guillaume Tell” for ourselves—though it must be 
said that English representations for many years past 
have done it a gross injustice—and there is only need 
to state, for the sake of the fact, that the opinions of 
Parisian journalists were divided, a vast majority 
awarding praise. It was generally felt that the work 
suffered through its cumbersome libretto, and par- 
ticularly from lack of dramatic interest after the 
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famous meeting of the Cantons. ‘This, however, did 
not abate the popularity of individual numbers. Soon 
all the town was talking of the overture, the duets 
in the first and second acts, the splendid trio, the 
choruses in act ii, and the Tyrolienne. <A profes to 
this last, an anecdote appeared in a journal of the 
period. We give it for what it is worth :— 

‘“©A Mons. P., living at Boulogne-sur-Mer, was in 
possession of a musical library comprising a selection | 
of the best French and other compositions, many | 
of which are very little known. Rossini heard of | 
this, and when engaged in the composition of| 
‘Guillaume Tell’ he applied to Mons. P. for any | 
Swiss airs which he might have in his collection, as | 
it was important to introduce a national air in the | 
forthcoming opera. Shortly after, Mons. P. forwarded | 
four airs, three of which were returned by Rossini | 
as execrable. The fourth he kept, it being, as he| 
said, redolent of the Helvetian mountains, and he 
used it accordingly for the Tyrolienne in the third 
act—with what success all who have heard the opera 
can testify. The cream of the history is, however, 
to come. After the triumph of ‘Guillaume Tell,’ 
and, in particular, of the Tyrolese air, the maestro 
received a letter from Boulogne, in which Mons. P., 
after multifarious excuses for his happy and innocent | 
deception, humbly declared that he himself was the | 
real author of this national Swiss air.” 

The sensation in Paris on the night of the first 
performance of ‘ Guillaume Tell” was undoubtedly 
very great. ‘This we can perfectly understand, for 
here was a composer, at thirty-seven, showing the 
most extraordinary adaptability as well as remarkable 
genius. There were many who questioned his power 
to write for the severer taste of the French public 
after so long delighting the more sensuous and less | 
artistic preferences of his own countrymen. but | 
the result discomfited all such expectations. 





Men 
could hardly believe their senses as the spectacle of 
Rossini soaring to the grand elevation of “ Guillaume 
Tell’ unfolded itself. The thing was alike a revolu- 
tion and a surprise, and opened up a vista of 


possibilities which, unfortunately, was doomed to} 
| produce a new work for which the Civil List engaged 


close se in disappointment. It has been well | 
said : 
es The. spectacle of a great master at the zenith of 


his glory and in the very prime of life thus breaking 





with all the traditions of his genius and appearing | 


Boieldieu, that musician of genius and heart, who 
also lodged at No. 10, went to Rossini’s room and 
embraced him. Paer and Berton took an ice at 
the Café des Variétés, saying together, ‘ Art is lost.” 
To this Azevedo adds :* Rossini had been invited 
to supper with some friends. On returning with his 
convives, he found the neighbourhood of his resi- 
dence biocked by an enormous crowd. The police 
and armed force were present, as was right, to 
preserve order. When the hero of the fée wished 
to pass he was prevented. He had to say, ‘I am 
Rossini ; they cannot begin without me. Let me 
pass.’ To this the police answered, ‘You Rossini! 
Be off, joker!’ He then had to invoke the authority 
of a high functionary, who delivered him from 
trouble, after taking all needfui precautions to assure 
himself of his identity.’ 

‘Guillaume Tell” was performed in its entirety 
fifty-six times; then three acts were given, and at 
last the second act only survived. What effect this 
treatment of his great work had upon the composer 
will appear a little later. ‘here was, however, some 
consolation in selling the score to Troupenas for 
24,000 francs, and also, perhaps, in receiving the 
red ribbon of the Legion of Honour. 

At the climax of his glory and fame Rossini illus- 
trated a frequent tendency of complex human nature 
—he began to think of his Italian home, and the poor 
old father who still survived. The ancient inspector 
of slaughter-houses and town trumpeter had visited 
his illustrious son at Paris in 1828, and spent several 
weeks with him, but, unable to accommodate him- 
self to a new and strange life, soon returned to 
Bologna. Thither the master resolved to follow him, 
and find rest in the land of his birth from long years 
of wandering and work. He could well afford to do 
so. Having resigned his sinecure as inspector of 
singing in France, Rossini was free to leave that 
country, while an arrangement made with the 
Government set his mind at ease on the score of 
money matters. According to the treaty in question, 
he bound himself to compose exclusively for the 
Opéra during ten years, and once in two years to 


to pay 15,000 francs. There was a further agree- 
ment that in case the Civil List desired to terminate 
the contract, Rossini should receive a retiring pen- 
sion of 6,000 francs per annum. With a contented 


as in asecond avatar is indeed a great and noble one. | spirit, therefore, our master set out for Bologna, and 
The sacrifice of all the means of effect by which his | |in the society of his father, surrounded by “familiar 
early popularity had been obtained is one w hich | scenes, began to amuse himself as he well knew 
Rossini shares with Gluck and Weber, but which our | how. Azev edo tells us that, at intervals, he thought 
former experience of his character would hardly | over a new opera on the subject of “ Faust,” having 





have prepared us for. He seems at length to have 
discovered how antagonistic such effects were to the 
simplicity which was really at the base of the great 
musical revolution effected by him; but to discover 
and to act on a discovery are two different things, 
and he ought to have full credit for the courage and 
sincerity with which, at his age, he forsook the flowery 
plains in which his genius had formerly revelled for 
loftier and less accessible heights.” 

The first impulse of the Parisians was to award 
the credit here spoken of. At the close of the 
performance Habeneck conducted his musicians to 
Rossini’s house on the Boulevard Montmartre, and, 
standing in the street, played the overture to the 
new masterpiece, in the presence of a great and repre- 
sentative crowd. ‘The people applauded,” says 
one who was present, ‘so as to make the stones 
of the boulevard shake. They reached even 
a pitch of frenzy when Levasseur, Nourrit, 
and Dabadie thundered out the trio of the Oath. 











* Grove’s “ Dictionary of Music and Musicians”; article, “ Rossini.” 
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| already studied Goethe’s drama with that view, and 


drawn up a scenario. Years afterwards he was ques- 
tioned by Ferdinand Hiller upon this matter, and 
made reply: ‘It was for a long period a favourite 
notion of mine, and I had already planned the whole 
scenario with Jouy: it was naturally based upon 
Goethe’s poem. At this time, however, there arose 
in Paris aregular ‘Faust’ mania; every theatre 
had a particular ‘Faust’ of its own, and this some- 
what damped my ardour.” There was, however, 
another and more potent reason for abandoning the 
idea of ** Faust.” July, 1830, came round bringing its 
famous ‘‘ days ’—those which saw that—even for a 
Bourbon—particularly stupid monarch, Charles Dix, 
driven from his throne. Rossini was not blind to 
the full significance of this revolution as regarded 
himself. The old order had changed, giving placetoa 
new, and in the new, he vehemently suspected, there 
was no such thing as a pension of 6,000 francs. So, 
in November, the master, leaving his Italian retreat, 
went to Paris for the purpose of knowing the worst— 
perhaps of making it better. The worst, no doubt, 








130 THE MUSICAL TIMES.—Marcu 1, 1883. 





was very badindeed. Not only had the fabric of society 
been shaken tothe end of a general displacement, but 
the Civil List, charged with Rossini’s pension and 
rewards, was in liquidation, and the allowance to 
Louis Philippe did not permit of much liberality, 
even had that personage felt disposed to exercise it. 
Nor was this all. The Opéra had been put under 
the Minister of the Interior; Lubbert, Rossini’s 
managerial friend, knew the place no more, and 
there was an end for good and all to the arrangement 
that the master should produce a work every two 
years. More disheartening circumstances could not 
be conceived, especially by Rossini, whose sanguine 
temperament had in view a kind of musical dictator- 
ship for France, with himself as a very-well-off and 
comfortable dictator. Nevertheless, the master did 
not anticipate a long stay in Paris. He had all his 
life been able to use the words of Czesar’s laconic 
despatch, and probably thought that his mere pre- 
sence on the scene would suffice. For once, however, 
the spell of victory was broken, and, in all probability 
it is to the suspense and humiliation of Rossini’s 
position through several succeeding years that we 
owe his resolve to write no more for the stage. This 

the compose 


an apartment for himself, he accepted the hospitality 


of his friend Severini, who, as a director of the | 


Théatre Italien—the present Opéra-Comique—lived 
beneath the roof of that edifice. Ha ving ¢ attic: 1 down 
there he entered upon fourparlers with regard to 
his pension. Among the politi ~uieig personages whom 
he visited was M. Guizot; and in the * Memoirs | 
pour servir 4l'Histoire de mon Temps” that states- 
man records not only the fact but his impressions of 
the master. He says :*— 

“The same day M. Lenormant brought to break- 
fast with me M. Rossini, to whom the Revolution | 
of July had caused some annoyances, which I wished 
to make him forget. King Charles X. had treated 
him with well- merited favour. He was inspector- 


general of singing, and received, in addition to his | 


author’s rights, a salary of seven thousand francs ; 
and some months previou isly, after the brilliant 
success of “Guillaume Tell,” 
signed a treaty with him by which he undertook to 
write two more great works for the French stage.} 
I wished the new Government to show him the same 
good will, and that he, in return, should give us the 
promised masterpieces. We talked freely, and I 
was struck by the animation and variety of his wit, 
open to all subjects, gay without vulgarity, and 
satirical without bitterness. He left me, after 
half an hour’s agreeable conversation, but which 
led to nothing, for it was not long before I 
resigned. I remained with my wife, whom M. 
Rossini’s pe rson and conversation had much 
interested. My little girl Henrietta, who was just 
beginning to w valk and to chatter, was brought into 
the room. My wife went to the piano and played 
some passages from the master who had just left us— 
from ‘* Tancredi” amongst other works. We were 
a5 I passed I cannct say how long in this 
manner, forgetting all external occupations, listening 
to th e pi ano, W atching my little girl, who was trying 
to walk. perfectly tranquil and absorbed in contem- 
plation of these objects of my affection.’ 

Time passed, and the matter of the pension 
remained unsettled; indeed, there was a growing 
reluctance on the part of the authorities to enter upon 
its consideration. * length, nearly four years having 
been wasted in vain personal e' efforts, Rossini resolved 














* Vide * Life of Rossini,” by Sutherland Edwards, pp. 329-3 


7 It willbeo ved that these 3~ >,o00 franes and two works 
adit fer fro m the figures already given on the authority of Azevedo 
and others, 


29-30. 






-r did not foresee when, instead of taking | 


the Civil List had}; 


to put the law in motion. Meanwhile, he had not 
wholly abandoned the pen of the composer for that of 
the suitor. In 1832 a Spanish gentleman, Don 
Varela, resident in Madrid, desired to possess a sacred 
work by Rossini, and to that end obtained the help 
of the composer’s friend Aguado as an_ inter- 
mediary. Rossini consenting, six numbers of the 
““Stabat Mater” were finished before illness com. 
pelled the master to abandon it. An obstinate and 
painful attack of lumbago laid him completely aside, 
but, as Don Varela grew impatient, Rossini begged 
Signor Tadolini, singing-master at the Théatre Italien, 
to complete the task. This Tadolini did, and the 
‘“‘ Stabat ” was forthwith despatched to Madrid, ona 
distinct understanding that the MS. should be 
retained in Varela’s hands. In return Rossini was 
presented by the Spaniard with a diamond ring 
valued at 6,000 francs. Presently we shall hear of 
this work again, but now is the time to state that a 
Mass was arranged by the master from his operas 
in 1832, and that in 1834 he handed to Troupenas for 
| publication a set of twelve dra awing-room pieces, en- 
titled ** Soirées Musicales.” Let us now return to 
| the question of the pension, which dragged its length 
along like Pope's Alexandrine line. 

Rossini’s case came before the Court of First 
Instance on March 24, 1834; his counsel, M. Dupin, 
‘cune, seeking to show that the decree conferring the 
pension was one of binding obligation upon the State. 
On the other hand, the Crown argued that the charge 
‘lay upon the Opéra, but could not convince the 
Court, which ordered that the liquidator of the old 
| Civil List should pay Rossini all arrears, and con- 
tinue the pension for the future. Against this de- 
cision the Crown appealed; the case coming on for 
further argument (February 14, 1835) before the First 
| Chamber of the Royal Court ‘of Paris. Previous to 
{this date, it should be observed (April 8, 1834), a law 
|had been passed removing all obligations incurred 
}under the old Civil List from the official liquidator 
land transferring them to the Minister of Finance’ 
It was, nevertheless, the liquidator who appealed. 
|Objection being promptly made to his locus 
mdi under the new law, the court held it to be 
fatal, and condemned the liquidator in costs. 
Rossini’s troubles were not over even then. The Préfet 
of the Seine intervened, and the Council of State 
(July 16, 1835). for reasons urged by that func- 
tionary, set aside both the decision of the Court of 
First Instance and that of the Court of Appeal. It 
appeared then that the battle would have to be 
fought all over again, but, thanks, it is said, to the 
good ofiices of M. Thiers, the Government abandoned 
- fruits of its victory ; Rossini receiving his arrears 
from July 1, 1830, and having his pension formally 
charged upon the Treasury. 

“During the five mortal years,” says Azevedo, 
‘‘which this deplorable affair lasted, Rossini pr reserved 
a stoical countenance. “The amenities of a fatiguing 
procedure; the nearly complete neglect of his French 
operas ; the mutilation of his masterpiece; the com- 
plete destruction of the plan which he had conceived 
and, as far as circumstances allowed, so well realised 
for the complete musical conquest of our beautiful 
France-—none of these things could draw a complaint, 
a bitter word. a protest from this man, whose cha- 
racter, to those able to estimate it, was as extra- 
ordinary at his genius. Once only Rossini revealed 
his thoughts, and that was by a wot spiritucl, The 
director of the Opéra, meeting him on the Boule- 
vard, said, in a tone intended to be pleasant, ‘ Well, 
macstro, you ought not to complain; the second act 
of * Guillaume’ ell” is played this evening.’ ‘All 
of it?’ asked Rossini, with the calmest air in the 
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There was now nothing to detain the master in 
Paris, and in November, 1836, he rejoined his aged 
father at Bologna, there resuming the life quitted 
five years before. 

(To be continued.) 


ENGLISH OPERA AND THE COMING 
SEASON. 
ENGLISH Opera is about to enter a new phase of 


existence, the importance of which in the history of 


our music can scarcely be exaggerated. The most 
cursory survey of the fortunes of English Opera 
since the commencement of the century, will suffice 
to show that not only are we about to witness a new 
departure in our National opera, but one that in all 


probability will be memorable in our musical annals. | 


Since 1809, when the son of Dr. Arnold opened the 
Lyceum as an English Opera house, many and 
curious have been the vicissitudes through which 
our opera has passed. At the Lyceum, as subse- 
quently at Drury Lane, English Opera gave place 


frequently to Italian operas in English, as when | 
Malibran sang at the latter house in English versions | 
With the appearance of | 


of **La Sonnambula,” &c. 
Balfe and Wallace a reaction set in, and for many 
years native opera exhibited a renewed, but spas- 
modic, vitality. 
“ Mountain Sylph,” and 
Julius Benedict and Dr. 

as bright epochs in a chequered story. We have | 
even witnessed the formation, and failure, of an 

English Opera POmpeny, Limited. Yet, although a | 


artistic quality of the w 2 seldeaad caine this 


The production in 1834 of Barnett’s | 
the successes scored by Sir | 
Macfarren, may be mentioned 





n| 


| 


or never will it be determined whether we are a 
musical people in the broadest sense of the phrase, 
and whether our appreciation of English opera 
extends beyond a taste for operettas in which musical 
bouffonneries and ephemeral pleasantries are the 
mighty attractions. 

Of these two forthcoming English operas to which 
we have alluded, one is the composition of Mr. A. C. 
Mackenzie, while Mr. Goring Thomas is the author 
of the other. Mr. Mackenzie’s ‘*Colomba”’ is 
founded on a libretto written by Mr. Hueffer on one 
of Prosper Mérimée’s most brilliant romances. With 
so excellent a subject for dramatic treatment there is 
reason to hope that ‘‘Colomba” will prove an addi- 
tion to the successful operas, the dramas of which 
have been drawn from the source that inspired 
Herold’s ‘“ Pré-aux-Clercs,’’ and Bizet’s ‘* Carmen.” 


Although still young, Mr. Mackenzie is already 
favourably known by his Cantata ‘‘ The Bride,” and 


still more by his ‘‘ Jason,” which iately met with so 
distinguished a success at Bristol—a work remark- 
able in many ways, but above all for the serious, con- 
scientious spirit in which the composer has realised 
a lofty conception. ‘The striking individuality of the 
music of ‘“ Jason” is of happy augury for ‘‘ Colomba.”’ 
Those who are acquainted with Mr. Mackenzie’s 
works have the right to entertain high expectations 
of his opera. Not only has he had the advantage of 
a course of training in all branches of music, such 
as would be considered severe even in these days, 
|but he has, in the thorough spirit of an artist, 
made himself acquainted with all the resources of the 
modern orchestra, so as to be able to command 
|those resources. While in Gomeney, and when 
quite a youth, he took his place in the orchestra to 


long period, it will be generally conceded that at no| share the responsibilities in th e execution of such 


time was our opera comparable to contemporary | works as * Lohengrin 
We need not now inquire/thus enabled to put into practice the acquirements 


continental production. 
into the causes of this mediocrity, nor how it has | 
since come to pass that some of our living composers, | 
such as Mr. Cowen and Mr. Villiers Stanford, have 

sought and found an audience for their works in 
other countries. With the last few years has developed 
among us a feeling for the higher class of music that 
is quite phenomenal. Through many and diverse 
agencies our dormant zesthetic sense has been made 
sensate. And this development of taste is, we 
believe, a veritable passion, nor are we over sanguine 
in thinking it extends to the department of dramatic 


music. The approaching season which Mr. Carl 
Rosa inaugurates at Drury Lane at Easter will be 


remarkable for the production for the first time of 
two operas by two English composers. Not many 
years ago a similar announcement would have 
awakened little interest and less hope. Another 
addition to the catalogue of Balfe’s works, for instance, 
would scarcely have stirred the placidity of the 
musical world; its quality would have been easily 
anticipated; it was sure to be melodious after 
the fashion of its forerunners, undramatic in charac- 
ter, and Italian in form; while it was equally 
sure to present in its action absurdly inconse- 
quential levities. Now, however, the old order of 
things is changed. It is no longer possible to present 
to the public, as new work in opera, anything com- 
posed on the old familiar lines, when a play “of the 
loosest construction, and music that was purely 
incidental, betrayed, like an ill-assorted couple, their 
mutual weakness. The very word “opera” has 
acquired of late years anew and significant meaning. 
No one knows better than Mr. Carl Rosa that while 
the public demand novelty it is novelty that shall be 
representative of our time, and not resuscitative of 
the past; it is essential for success that new work in 
opera should possess the quality of modernit?. Now 


genius for melody. 





Tannhduser.” He is 


and ‘ 


of a varied and invaluable experience, and to graft 
this important knowledge on his natural gifts, his 
‘fluent i invention, and his well-know a and remarkable 


Hence it may be inferred with 
certainty that ‘*Colomba” is a dramatic opera, not 
a lyrical play in which the numbers of the score 
are incidental and susceptible of a natural detach- 
ment from the context, and that it in no sense 
repeats the traditions of past English opera, but 
illustrates, in thoroughly modern spirit, the un- 
assailable theories of Gluck. It will be seen, for 
instance, in ‘‘Colomba,” that the proprieties of the 
drama are respected, and their sweet reasonable- 
ness never outraged; that the Jeii-iolif is used as 
Weber and Wagner (in his early works) used and 
not abused it; and that the opera forms a homo- 
geneous whole, even as the different parts of a 
symphony comprehend one controlling idea. One 
other matter in connection with ‘*Ccolomba” calls 
for notice, for it is an innovation. The spoken 
dialogue which has hitherto obtained in English 
opera, as in oféra comigue and in German opera, 
gives place in Mr. Mackenzie's work to an accom- 
peated recitative. This will not be received with 
satisfaction by those who still hold the old-fashioned 
and, we believe, wholly fallacious notion that our 
language does not lend itself to this form of 
rhythmical expression. It remains to be seen if 
Mr. Mackenzie has not taken a step towards the 
abolition of what appears to us to be a painful and 
ludicrous incongruity in our opera. 

The second new English Opera which Mr. Carl 
Rosa is about to produce is Mr. Goring Thomas’s 
‘“Esmeralda.” The libretto, we understand, is based 
upon one w ritten by M. Victor Hugo, on his popular 
romance ** Notre Dame de Paris.” It is arranged by 
Signor Randegger, with the translation by Mr. 
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Marzials, who had made some additions in verse 
of his own. Some of the reasons we have already 
given for anticipating in ‘‘ Colomba,” a work worthy 
of the purer zsthetics of our age, animate our expecta- 
tion of “Esmeralda.” Indeed, the acceptation of these 
works by Mr. Carl Rosa should be a guarantee that 
they possess the distinguishing qualities we have in- 
dicated, and their production must mark an era in 
the history of English Opera. The success of Mr. Car] 
Rosa’s spirited enterprise being premised,there arises 
a question of the deepest interest to all English 
musicians—a question that concerns all who honour 
the music of their country, and who regard hopefully 
the brightening future. We learn on the highest 
authority that in Germany, at the present time, there 
exists an absolute dearth of dramatic music of the 
highest quality, while productions of mediocrity 
abound. In Italy also, as Signor Filippi has recently 
testified, the works of foreigners, chiefly, are hailed 
with acclamation, and—if we except Ponchielli and 
the fastidious genius of Boito—mediocrity is para- 
mount. In France alone is found a_ school of 
exuberant vitality and of marked individuality. It is 
only natural while confronting these facts to admit 
the possibility—nay, the imminent probability—of 
the reversal of the old order of things, and of seeing 
the productions of our rising school of dramatic com- 
position obtain a hearing on the continent. The 
excursions of English opera across the channel have, 
it is true, been hitherto but May-day flights, but the 
history of the past should not, in the face of these 
signs of the times, make us despondent. It is because 
the present outlook amply justifies us, and inno mere 
sanguine spirit, that we entertain this view of our 
future: our art-country is no longer an island and 
never again can be; and all things are combining to 
make even this possible—that English dramatic music 
may obtain a hearing elsewhere, as here. 


Ix a recent number of the Archivio Musicale the 
editors have very politely inserted an elaborate 
article apologising for the expression, ‘ England 
the unmusical, by Antonomasia.” In a former 
number of the Neapolitan periodical the words 
quoted seem to have slipped from the pen of one 
of the contributors, and the editors admit the 
irrelevancy of the expression as applied to a country 
in which so much music is heard, and where the 
best composers have found patronage, and some of 
them a home. The article we refer to is too long 
to reproduce, and too well reasoned and methodical 
to be condensed. The gist of it is, that the writer 
is not disposed to pay so much attention to political 
and religious causes as others claim for them, in 
accounting for the comparative scarcity of great 
composers and musical artists in this country. He 
acknowledges, as we all do, the exceeding difficulty 
of the subject, but seems inclined to attribute some- 
thing in the question to the mental constitution and 
temperament of the English people, and a great 
deal to their geographical isolation, which has 
engendered a sort of moral isolation, and that 
peculiarity in manners and habits which the English 
preserve ostentatiously, as the writer says, ‘in 
London or Quebec, Freetown, Calcutta, or Sydney.” 
This insularity, he argues, is opposed to the principal 
excellence of music, which resides in its universality. 
l‘or, as he says, even in Italy, when people lived 
in castles and walled towns, music was of small 
account, and afterwards developed only with the 
gradual development of society itself. He seems 
to think that in England, had the nation been 
highly gifted with a sense of music, the art would 
have asserted itself, in spite of Puritanism or any 


says, the iron—or the original purity and quality of 
the base—must count for something. He would 
doubtless admit, at the same time, that the method, 
the accidents and conditions of the combination, 
must also affect the ultimate result. The subject is 
very abstruse, but is philosophically treated in the 
Archivio of December 17th; and we draw the atten- 
tion of our readers to the article. We feel inclined 
to remind the editors of the Archivio Musicale, which 
treats musical subjects in a broad as well as kindly 
and courteous spirit, that, as for the English, we 
abound in self-esteem; and our insularity has con- 
tributed to the growth of an armour that makes us 
impervious even to abuse, and much more to a well- 
meant delicate and skilful vivisection of our small 
failings. Should it please the Archivio to return at 
any time to the subject, we feel confident the English 
will only be too glad to allow it to cut and slash in 
its own way, without apologising afterwards or to 
begin with. We have been taught in our grammars 
to learn from our enemies ; and with more reason 
shall we be pleased to learn from so cultivated a 
friend as the Archivio. 





Srnce ourlast number appeared aconspicuous Welsh 
musician has passed away in the person of Mr. John 
Owen, of Chester, better known all over the Princi- 
pality as Owain Alaw—his bardic cognomen. We are 
| not aware of the exact position occupied by Mr. Owen 
| among the professors of the border town in which 
jhe resided for many years. On the other hand, we 
do know that hardly an Eisteddfod of any importance 
was held in North and Mid Wales without his co 
| Operation either as “conductor” or as adjudicator. 
|In both capacities he did excellent service, while he 
| was always available for a song or a speech. An 
| Eisteddfod conductor, it may be well to add, does not 

necessarily imply a musician, but a kind of acting 
| chairman, put up to relieve the ornamental person 
;nominally presiding from duties he could not dis- 
icharge. The conductor needs to be a man of ready 
, wit and fluent speech, resolute of purpose and able 
jto keep his temper. In these respects Mr. Owen 
jwas qualified, and his death will be felt as a 
|severe loss. Most of the gentlemen conspicuous 
}on the Eisteddfod platform fifteen or twenty years 
|ago have now left it through age or death, and a new 
generation has arisen with larger views. Hence the 
old institution is coming up with the times, and 
promising to do more and better than minister to 
small vanities and narrow tastes. Next August the 
National meeting will be held in Cardiff, where 
arrangements as regards competitions, prizes, &c., are 
already complete. They seem to us comprehensive 
and liberal enough to satisfy the most exigent, the 
first prize in choral singing for example, being £100 
and a gold medal. It is worthy of note that out of 
six musical adjudicators, four—Professor Macfarren, 
Mr. Barnby, Mr. Turpin, and Mr. Joseph Bennett— 
are Englishmen; the two Welshmen being Mr. 
Emlyn Evans and Mr. Jenkins, Mus. Bac. If these 
gentlemen agree to withhold prizes in cases where 
none of the competitors show adequate merit they 
will do good service to an institution that hitherto 
has not worked by a sufficiently high standard. 











We have on several occasions drawn attention to 
the small honour paid to the great composers of the 
world by the English people, although it is true that 
we have been reminded of a ‘* Beethoven Laundry” 
by seeing these words painted upon a cart, and have 
been told that a ‘‘ Beethoven Street” can be dis- 
covered by any musical pilgrim who will take the 
trouble to find it. But where can we point to a 
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a esi ey ed 





XUM 











Baa ky me 


XUM 


THE MUSICAL TIMES.—Marcu 1, 1883. 133 





the great men in musical art who can claim England 
as the land of their birth? That other countries 
are not so apathetic in their recollection of native 
musicians who have shed a lustre upon the art has 
been fully proved by the numerous testimonials to 
their genius which abound in their crowded thorough- 
fares; and we have now an instance that Italy is 
about to add one more to these national tributes. 
In a contemporary we read that ‘‘ Signor Jerace, the 
young Neapolitan sculptor, who has already made 
himself a name in Italy, has been commissioned with 
a statue to the composer Bellini, to be erected in 
Naples. The monument will represent Bellini with 
the Muse. There will be four bas-reliefs, representing 
‘Norma,’ the ‘ Sonnambula,’ personages from the 
‘ Puritani,’ and either a scene from the ‘ Pirate,’ 
‘Beatrice di Tenda,’ or ‘Romeo and Juliet.’ The 
pedestal will be in the Greek style.” Italians then 
will be reminded by this national monument not only 
that their country has received a valuable legacy 
from one born on their own soil, but that they know 
how to honour the donor. May we hope tor the 
time when having paid due respect to politicians and 
warriors—we shall begin to recollect that England 
has produced some noble workers in the peaceful art 
of music ? 


Tue kindly feeling evinced on all occasions by 
executive musicians towards their fellow artists has 
been so often practically manifested by readily offering 
their services to those who, through ill-health or 
necessitous circumstances, have been compelled to 
seek such gratuitous aid that we have almost come 
to regard music as a symbol of sympathy, which has 
the effect of banding its professors into a sort of 
masonic fraternity. Let it be remembered, however, 
that those who create music have equally shown 
their readiness to benefit the followers of their art, 
in proof of which—although instances might be easily 
multiplied—we may mention that Handel bequeathed 
a handsome legacy to the Royal Society of Musicians, 
and that Rossini left a large sum for the foundation 
of a Conservatorio in his native town, Pesaro. But 
we have now to speak of a celebrated composer who 
has not limited his charitable efforts to the benefit of 
musical artists, but has generously sought to relieve 
the miseries of allthe poor around him. At Busseto, 
we read in a contemporary, Verdi is now building, at 
his own cost, a hospital in the neighbourhood of his 
villa, Santa Agatha, which it is hoped will be ready 
for use early in the summer of next year. He has 
been incited to this act of benevolence by finding 
that his poor neighbours were compelled to carry 
their sick on a waggon all the way to the nearest 
Piacentine hospital, often to the great pain and 
danger of the invalid; and not only, it is said, has he 
undertaken to defray the entire expense of the 
building, but he intends to furnish it completely, and 
to provide it with at least the beginning of an 
endowment. The many admirers of Verdi’s works 
will, we are certain, be gratified to find that a portion 
of the fortune he has amassed by his contributions to 
the world’s intellectual enjoyment has been so nobly 
spent in the endeavour to alleviate physical suffering. 
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the 


(ine 


We are glad to find that a noble effort has 
made in the French Senate by M. Schelcher 
biographer of Handel) to obtain an expression of 
opinion in favour of continuing the State subsidy to 
the Cathedral choirs of France, which had been 
rejected by the Chamber of Deputies. Pleading his 
cause on the ground that the maintenance of the 
Cathedral foundations preserved “ the magnificent 
traditions of plain song,” which he said was an 


excellent scientific basis for the study of music, he 
pointed out that the withdrawal of this grant would 
prevent the performance of Oratorios in French 
| Cathedrals, and thus the great masterpieces of sacred 
;music would be virtually banished from France. 
Warming with his subject, he boldly asked, ‘‘In what 
other places besides the Cathedrals could be heard 
the sublime Masses of Beethoven and the grandiose 
Requiem of Mozart?’’ M. Schalcher’s appeal, we 
| are told, took the clerical party by surprise, and pro- 
| duced adeep impression. As he was careful to inform 
|the Senate that he had just consulted M. Gounod 
|and M. Ambroise Thomas on the matter, it is clear 
j that he has resolved to enlist the sympathies of the 
recognised musical artists of France in the move- 
|ment; and it is unlikely, therefore, that the subject 
will be allowed to drop. ‘That sacred music will 
| shortly be heard by all classes with more sincere 
devotional feeling in a sacred than a secular building 
is a fact beyond dispute, even in countries where the 
great works of the great masters have encountered 
some opposition on their entrance to their legitimate 
home; and it is gratifying, therefore, to read that M. 
Scheelcher’s proposition was rejected by a majority 
of only two votes, for it virtually proves that eventu- 
ally the services of so powerful an ally as France in 
the good cause will not be withheld. 








Tue fifth annual Report of the Orphan School and 
Benevolent Fund for Musicians, organised and for 
many years carried on in Bath, by Miss Helen 
Kenway, is deserving of consideration as evidencing 
how, with a small amount of support, this charitable 
lady has been working for the means of educating 
the children of musical artists left destitute by the 
decease of their father, and also for the relief of 
those members of the profession who are totally in- 
capacitated from earning the means of living. It is 
much to the credit of Miss Kenway that, so far from 
being actuated by any desire to place herself in 
opposition to the Royal Society of Musicians, she 
has ever acknowledged the excellence of this institu- 
tion, and endeavoured, indeed, to supplement its use- 
fulness by assisting those who, having neglected to 
become members, had no claim upon its funds. It 
is announced that there are many orphans anxiously 
waiting for admission to a school; and, if sufficient 
funds can be procured, Miss Kenway is desirous of 
taking a house for educational purposes, and devoting 
herself entirely to its management. The Report 
includes a list of those who have been benefitted by 
this Fund; and names and further details will be 
furnished on application to Miss Helen Kenway, 
South Hill House, South Lyncombe, Bath. We 
cannot too earnestly advise all musical artists to join 
the Royal Society of Musicians at an early age; but 
meanwhile let us not forget to bestow a hearty meed 
of praise for the untiring efforts of one whose only 
reward can be the consciousness of having done 
good. 


ROYAL ALBERT HALL CHORAL SOCIETY. 

Tur exhaustless popularity of ‘ The Messiah’? was once 
more evinced on Ash Wednesday, when an audience of 
nearly 7,000 persons assembled, though the work had 
been given only five weeks previously in the same locale 
and by the same Society. The choruses were as usual 
splendidly sung under the masterly direction of Mr. 
3arnby, and ‘For untous” was loudly encored. Madame 
Lemmens-Sherrington sang the soprano airs in her custom- 
ary manner, those for contralto were perfectly rendered by 
Madame Patey, and the fine voice of Mr. Maas told well 
in the tenor solos. Mr. Frederic King could not appear 
in consequence of indisposition, and his place was taken at 
very short notice by Mr. Kempton, whose efforts under the 
circumstances should not be subjected to criticism. 
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Beethoven’s colossal Missa Solemnis in D was an- 
nounced to be given, for the first time, in the Albert 
Hall, on the 2rst ult., but the performance was postponed 
in consequence of insufficient time for preparation, and the 
“ Lobgesang’”’ and ‘*Stabat Mater” were substituted. 
The wisdom of this course cannot be denied. Beethoven’s 
Mass is the most crucial test of merit to which the Albert 
Hall choir could be subjected, and a faulty rendering 
would be very damaging to its reputation, Musicians 
may therefore look forward with the greater confidence 
to a splendid interpretation of the great work when Mr. 
Barnby deems it to have been properly rehearsed. The 
familiar music of Mendelssohn and Rossini of course 
offered no difficulty to the choir, and the. solos were 
well rendered by Miss Anna Williams, Miss M. Fenna, 
Miss Orridge, Mr. Cummings, and Mr. F. King, the lady 
last-named appearing in the stead of Madame Patey, for 
whom an apology was made. The soloists were most 
successful, and a determined effort was made to encore the 
“Cujus Animam” and ‘Quis est homo.’”’ Prior to the 
“Stabat Mater,” Wagner's Funeral March, from ‘“ Gotter- 
dammertng”’ was impressively played by the orchestra, the 
audience rising in acknowledgment of this mark of 
respect to the deceased composer. 


SACRED HARMONIC SOCIETY. 

On Friday evening (23rd ult.) the Society which has adopted | 
the name and proposes to carry on the work of the institu- 
tion so recently dissolved after fifty years’ service, gave its 
first Concert in St. James’s Hall. Our readers are doubt- 
less familiar with the manner in which this heir to labour 
and renown arose, and they must be no less acquainted 
with its constitution and method of working. On these 
matters, consequently, we need not enlarge, it being more 
to the purpose to extend a hearty welcome to the Society, 
and wish it ‘long continuance and increasing.” Weare 
not disposed to look critically at new labourers in the field 
of art. There is something for all to do, and the only 
qualifications required are earnestness and ability. These 
the latest comer seems to possess ; and we the more rejoice 
in its presence because the department of oratorio is not 
crowded with workers. 

Excellent choice was made of a programme for the 
opening Concert. The Society wisely means to keep 
“aoa pees gona before the public, but has, no 
fess sen ibly, resolved to present from time to time such 
novelties as deserve the honour. This is true conserva- 
tis in other words, the conservatism which guards what 
is precious in the public store and, at the same time, seeks 
to increase its wealth. Gounod’s ‘‘ Redemption ” could 
not be overlooked by any society acting in such a spirit. 
It was the first thing, probably, to which the directors 
turned their attention,and now we have to say that they 
reaped a harvest of reward, the attendance on Friday 
evening being overwhelmingly large and made up of just 
those persons whose favour a new society should desire. 
All possible distinction attended the début and enlisted more 
interest and favour than could have been gained under any 
other conditions. A qualifying remark has, however, to be 
made, for there was a “ little rift within the lute.” In the 
rst pk rce, some of the artists engaged—we need not 
mention names—were scarcely of “sufficient rank and 
gualifications for a performance of great moment. 
Secondly, the orchestra proved lacking in the finish and 
precision absolutely demanded by a work in which its 
importance is so great. Thirdly, the Conductor, Mr. 
Charles Hallé, exercised a discretion, as to the ‘* reading” 
of several numbers, against which it would be easy to 
show good cause. These were certainly drawbacks, but 
we are not disposed to dwell upon them in the case of a 
first essay. Under the actual conditions much is excusable 
that, presently, will call for sterner treatment. We 
pass on, therefore, to circumstances upon. which 
congratulation may fairly be offered. The Society’s 








chorus is very good indeed, thanks to the great skill 
and untiring exertions of Mr. W. H. Cummings, its 
trainer. Mr. Cummings is evidently the right man in 
the right place, and we can only hope that even greater 
responsibilities and larger duties will devolve upon him in 
Society. The ‘‘ Redemption 


connection with the 


were admirably sung, every nuance being observed with 
unity of purpose and effect, while the words were enun- 
ciated with remarkable clearness, and the spirit of the 
various situations reflected in the expression adopted. We 
have rarely heard choral singing more worthy of praise 
in respect of those higher qualities after which, in 
many cases, there is no such thing as striving at all, 
The soloists were Miss Mary Davies, Miss Santley, Miss 
Hilda Wilson, Mr. Guy, and Mr. Santley, some at least of 
whom were adequate to the task imposed upon them. 
In this department, however, perfect satisfaction was 
not given, though shortcomings appeared to have but 
slight effect upon the enjoyment of the audience, by 
whom the beautiful and impressive music was heard with 
deep interest and sustained attention. 


BACH CHOIR. 


On the 1st ult., in St. James’s Hall, this choir began 
the labours of a new season by giving a concert, without 
orchestra, conducted by Dr. Stainer, Mr. Otto Goldschmidt 
being necessarily absent. <A better Jocum tenens than the 
organist of St. Paul's Cathedral could hardly have been 
found, and it is regrettable that the choir did not muster 
in full force todo him honour. Saying this, we assume, 
of course, that there has been no numerical falling off in 
membership, since we should be compelled to regard 
; that aseven a worse sign than a temporary abatement 
of enthusiasm. One thing is perfectly clear—the choir 
failed on the occasion in question to show its old 
“form.” Its singing was poor and inartistic by com- 
a with previous doings, and the fact was observed 

vith general regret. We cannot afford to lose the 
Bach Choir. It has done good service where good 
service was wanted, and the need for its existence 
continues. Several works of interest were in the 
programme of the rst ult., among them the Psalm 
| «6 Jehovah quam multi sunt’”’—that fine example of our 
greatest English master, Henry Purcell. It was per- 
formed with an organ accompaniment, written from the 
figured bass by Mr. W. H. Cummings, and made a lively 
impression by means of combined dignity and beauty. The 
choir, we trust, will draw further upon the works of 
Purcell, who is admired most by those who know him best. 
Another interesting feature was an anthem “* The God of 
Jeshurun,” left unfinished by Sir John Goss at his death, 
and since completed by Mr. Arthur Sullivan. Our first 
duty is to congratulate Mr. Sullivan upon the happy 
result of a delicate task—one in the performance of 
which nothing can be easier than to make a mistake. 
He has taken up the anthem where Sir John Goss put 
it down, and continued it not only i 1¢ form but in 
the spirit of his old master, so would be hard 
for even a connoisseur to say where the two pens meet. 
We have, therefore, a notable addition to the repertory of 
English Church music, and one honourable to both com- 
posers. This will be perfectly understood when we state 
that Goss took special pains with his scction of the work, 
and fully intended it to rank among his masterpieces. 
The Motett, ‘‘I wrestle and pray,”’ att ted in the pro- 
eramme to J. C. Bach, and Palestrina’s ‘‘ Missa Pape 
Marcelli,” were also conspicuous; the last named work 
being heard a second time with lively interest. Upon the 
miscellaneous madrigals, &c., forming the second part 
there is no need to dwell. The solo vocalists were Miss 
Robertson, Madame Fassett and Mr. MKenningham. 
Madame Néruda also appeared and delighted the audience 
by the finished art of her violin solos. 






































CRYSTAL PALACE. 
Tue Saturday afternoon Concerts were resumed on the 
roth ult., Mr. Manns having returned for the purpose 


| from Glasgow, where he had left several members of his 


band. In spite of this drawback, however, the orchestral 
performances were free from fear or reproach, and an ex- 
cellent rendering, inter alia, of Beethoven’s C minor 
Symphony was given. The only feature of the Concert 
which calls for permanent reco: ‘d was a new Pianoforte 
Concerto by Henry Litoltf. Our excellent friend ‘ G,” 
having for once indulged in the weakness from which even 





” choruses! good Homer is said not to have been entirely free, had 
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set down in on programme stn third of the “6 Sy bande 
Concerti” by the Germano-Franco-English composer. 
No. 5, in C minor, was in reality played by M. Breitner. 
The work is a very favourable specimen of Litolff’s 
style. Although designed with a view to technical dis- 
play, it by no means sacrifices the higher aims of genuine 
artistic expression to that purpose. There is a certain 
breadth about the themes and their treatment which 
atones to a great extent for the absence of genuine 
invention. Of the four divisions of the Concerto 
we prefer the slow movement, although the difference 
between it and the others is one of degree rather than of 
essence. Altogether the work does credit to its composer, 
who, although not a master of the first order, is well 
worthy of an occasional hearing. M. Breitner, the in- 
terpreter, a pupil of Rubinstein, is a pianist of the impres- 
sioniste school. His style is very vigorous, but his touch 
is hard and without poetry. The second and Jast Concert 
which falls under our notice at present (17th ult.) was con- 
ducted by Mr. Prout, whose new Cantata, ** Alfred” (words 
by Mr. W. Grist', formed the chief item of the programme. 
The work, we fear, has little chance of permanent vitality, 
and detailed notice would therefore serve no purpose. It 
is, however, not without a certain historic interest, and may, 
indeed, be classed amongst the curiosities of modern music. 
Mr. Prout as a critic is, we believe, amongst the advocates 
of the so-called ‘‘ advanced ”’ school of German art; but as 
a composer he keeps entirely aloof from the doctrines 
inculcated by that school. His music is such as might well 
have been written thirty or forty years ago, before Brahms 
had been “ discovered ’’ by Schumann, and before a note of 
that master or of Wagner had been heard, or at least intelli- 
gently and appreciatively heard, in this country. Any 
attempt at dramatic characterisation is all but absent; the 
choruses are well written, but have little todo with the 
action, and there is something positively touching about the 
naive simplicity with which the declamatory music is treated. 
The Borough of Hackney Choral Society showed to great 
advantage in the choral portions of the work, and the soli 
were adequately rendered by Miss Marriott, Mr. Vernon 
Rigby, and Mr. Bridson. A very interesting feature of the 
same Concert was the selection from Mozart’s music to 
“ King Thamos,” for the revival of which thanks are due 
to Mr. Prout. 





MONDAY AND SATURDAY POPULAR CONCERTS. 

We have still briefly at least to refer to the two Concerts 
held on January 27th and 2oth respectively, the former 
having been provided with a special programme consisting 
exclusively of works by Mozart (in commemoration of the 
127th anniversary of the birth of that classical master of 
the art), with Madame Norman-Néruda and Mr. Charles 
Hallé as the leading interpreters ; while the latter (evening) 
Concert presented no novel feature, except for the first 
appearance at this institution of Madame Frickenhaus, as 
the pianist, who made a decided mark in her performance 
of Schumann’s “ Faschingschwank,” which was loudly 
encored ; Madame Norman-Néruda was again the lead- 
ing violinist, and Mr. Santley the vocalist. 

The first (afternoon) Concert of the past month (3rd ult.) 
opened with Mendelssohn's String Quartet in E flat (Op. 12) 
and concluded with Beethoven’s Pianoforte Trio in D 
(Op. 70, No. 1), both old, but none the less highly valued 
friends in the répertoire of the Popular Concerts, respect- 
ing which, however, it will suffice to mention the names of 
the executants—viz., in the Quartet Madame Norman- 
Néruda, MM. Ries, Straus, and Piatti, and in the Trio Mr. 
Charles Hallé, supported by the lady violinist and Signor 
Piatti. As his solo piece Mr. Hallé chose Weber’s 
Pianoforte Sonata in C major (Op. 24), a choice the more 
meritorious since, of late years, the pianoforte works by that 

master have been most unaccountably neglected, albeit that 
they (and his Grand Sonatas more especially) offer full scope 
for the display of executive skill in combination with high 
intrinsic worth. The bright and joyous work in question, 
however, is the one which has been most frequently p:o- 
duced at this institution. It was rendered con amore by 
the pianist, who was greatly applauded. Madame Norman- 
Néruda, in conjunction with the pianist of the evening 
played in her best manner Handel’s Violin Sonata in D 
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major (with pianoforte accompaniment). Miss Thudichum, 
who was the vocalist, contributed to a programme which 
may be called strictly classical Pergolesi’s song ‘ Ogni 
pena”’ and Beethoven's “ Kennst du das Land,” in both of 
which she displayed good taste and faultless execution. 

On the following Monday (the 5th ult.) the programme 
introduced several numbers which had not been previously 
performed—viz., String Quartet in E flat (Op. 58, No. 1) 
by Spohr (Madame Norman-Néruda, MM. Ries, Straus, 
and Piatti); Variations for pianoforte, violin, and violon- 
cello in E flat (Op. 44), by Beethoven (Madame Norman- 
Néruda, MM. Hallé and Piatti); and Waltzes in C sharp 
minor and D flat (Op. 64) by Chopin (Mr. Charles Hallé) 
That the Quartet should not have been heard here before 
is scarcely matter for surprise, considering the number of 
similar works which have emanated from the pen of its pro- 
lific author. It is, however, a good specimen of Spohr’s style, 
while not free from some of his mannerism, the Adagic 
more especially being a movement of great melodious 
beauty and excellent workmanship. Beethoven’s Varia- 
tions (fourteen in number) belong to the composer's earlier 
manner, when he was still under the spell of Mozart and 
Haydn’s influence, and were capitally rendered on this 
occasion. Mr. Hallé gained well-merited applause for his 
performance of Chopin’s Waltzes, to which he added 2 
Nocturne and Impromptu by the same composer, the latter 
in response to the inevitable encore. Brahms’s Sonatain G 
major (Op. 78) for pianoforte and violin, was likewise 
included in the evening’s proceedings. We have repeatedly 
spoken of this work in these columns, and it will therefore 
suffice to add that the executants on the present occasion 
were Madame Norman-Néruda and Mr. Charles Hallé 
Miss Carlotta Elliot contributed songs by Schubert and 
Robert Franz to the satisfaction of the audience. 
At the afternoon Concert of the same week (the roth 
ult.) Madame Frickenhaus was again the pianist, and 
gave as her solo performance Beethoven’s Sonata in 
D minor (Op. 31, No. 2), in which she obtained the 
customary encore—encores after masterpieces of this order 
being especially objectionable, even though, as in the 
present instance, they should consist of a Novelette by 
Schumann. Mr. Henry Holmes led with great ability 
Haydn’s String Quartet in B flat (Op. 55, No. 3), 
supported by MM. Ries, Hollander, and Piatti, and was 
also associated with Madame Frickenhaus and Signor 
Piatti in Beethoven’s Pianoforte Trio in E flat (Op. 70 
No. 2), the companion of the Trio produced here on the pre 
vious Saturday, both having been dedicated by the com 
poser to Count Erdédy. Signor Piatti played in his well- 
known masterly manner an Allemande, Largo and Allegro 
by Veracini, and Mr. Santlev delighted his audience in 
songs by Gounod, Schubert and Schumann, both artists 
having to pay the usual tribute of an encore. 

Mdile. Marie Krebs made her first appearance this season 
on the succeeding Monday evening (the 12th ult.), and was 
accorded the warm greeting reserved for the special favour- 
ites at this institution. The gifted pianist performed with 
much effect Bach’s Prelude and Fugue a la Tarantella in 
A minor, to which she added, as an encore, Beethoven’s 
Polonaise in C, besides playing the pianoforte part in 
Schumann’s Trio in F (Op. 80) assisted by Mr. H. 
Holmes and Signor Piatti. The violinist just mentioned was 
again an able leader in Schubert's String Quartet in D 
minor (Op. 161). and achieved a marked success in his 
rendering of a Ballade by the late Alfred Holmes (his 
brother) and of the Scherzo in D (Op. 135) by Spohr, a very 
graceful movement. Airs by Mozart and Handel were 
expressively rendered by Miss Cravino. The following was 
the programme at the Saturday Concert of the same week 
(the 17th ult.) viz.: Spohr’s String Quartet in E flat (Op. 58, 
No.1, second performance this season); Brahms’s Pianoforte 
Quartet in G minor, Mozart's Sonata in B flat (No. 10) 
and two Etudes for pianoforte solo by Mendelssohn— 
executants, Madame Norman-Neéruda, Mdlle. Marie Krebs, 
MM. Ries, Hollander, and Piatti; vocalist, Miss Santley. 

The evening Concert of the roth ult. presented a novelty 
in the Sonata for pianoforte and violoncello, in D minor 
Op. 12), by Herr Gernsheim, one of the more gifted dis- 
ciples of the “ New German ”» school, whose Pianoforte 
Quartet (Op. 6) and Trio (Op. 28), have already been 
accorded a favourable reception at these Concerts, The 
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present Sonata confirmed, if it did not enhance, the pre- | and exquisite refinement. Among the most effective per- 
viously conceived estimate of the composer’s talent. It is | formances of the evening were the motett, ‘I wrestle and 
pleasing enough, of its kind, and is, mirabile dictu, not! pray,” attributed to John Christopher Bach ; Mendelssohn’s 
afflicted with the over-elaboration, and undue prolongation | 13th Psalm, and Weelkes’s madrigal ‘‘As Vesta was.” 
of trite themes, which too often form the leading charac- Schubert’s lovely setting for female voices of the 23rd Psalm 
teristics of the school to which it belongs. It consists of was marred by an unauthorised organ accompaniment 
three movements only—viz., an Andante con moto, an The programme included three new choral pieces, namely a 
Allegretto (with a vivo e giocoso, in place of a Trio) sacred part-song, ‘* The Mighty Caravan,” by Mr. Josiah 
in F major, and a final Allegro con brio, in the! Booth; a secular part-song, ‘‘ How sweet the moonlight,” 
tonic major—and was done full justice to on the part by Mr. J. G. Callcott; and an “ O Salutaris,’ by Mr. 
of Miss Agnes Zimmermann and Signor Piatti. The I. Westlake—the last-named composition being received 
gifted lady pianist, who has just returned from a/ with considerable favour, due to its musicianly qualities 
most successful continental concert tour, gave as her and expressive style. Mr. Santley’s rendering of Gounod’s 
solo performance the late Sir Sterndale Bennett’s three | ‘‘ Nazareth” was of course an immense popular success, 
musical sketches, entitled respectively ‘* The Lake,” ‘‘ The and the admirable vocalist was in splendid voice; but the 
Millstream,” and ‘The Fountain,” with her accustomed | most interesting of the solo items was a new song entitled 
brilliancy and artistic refinement, being also associated | ‘+ My soul is an enchanted boat,” by Miss Maude Valérie 
with Madame Norman-Néruda and Signor Piatti in a, White. This clever young musician always evinces praise- 
capital rendering of Mendelssohn’s Pianoforte Trio in Dj worthy ambition in her selection of words, and she has not 
minor (Op. 49), the present having been the twenty-fifth | misjudged her capacity in the choice of Shelley’s beautiful 
performance of this magnificent work at this institution. | verses. If the voice part is slightly monotonous, the ac- 
The Concert opened with Spohr's String Quartet in [| companiment is exceedingly happy in effect, and, as 
minor (Op. 45, No. 2) the executants being the lady violinist rendered by Miss Santley, the song proved very much to 
just mentioned and MM. Ries, Hollander, and Piatti. Miss , the taste of the audience. 

Thudichum was again a very efficient vocalist, although her | ——— 

enunciation in songs by Schubert, Lassen, and Paradies | MR. GEAUSSENT’S CHOIR. 

might have been more distinct—a fault which, however, the 
lady shares in common with many other vocalists of the 
present day. 


THIS new musical association gave its second and last 
Concert for the present season at St. James's Hall on 
Tuesday, the 6th ult. It takes some time to convince the 
London public of the merits of any new undertaking, and 

PHILHARMONIC SOCIETY. | Mr. Geaussent must not feel discouraged by the sparse 

Tue first Concert of the season was given on the rsth | audiences which have hitherto responded to his invitations. 
ult., at St. James’s Hall, before a large audience. The | He has an exceedingly fine body of youthful voices at his 
purely orchestral works were Sterndale Bennett’s Overture, | command, and success will come if he knows how to Wait 
“The Naiads,” the Introduction to Wagner's ‘ Parsifal,” | for it and to Jabour unceasingly to earn it. As on previous 
Mendelssohn's “ Scotch Symphony,” and Berlioz’s Orches- | 0¢casions, it was in the smaller pieces that the excellence 
tral arrangement of Weber's “ Invitation to the Waltz,” | Of his training was most discernable. Part-songs by Leslie, 
a selection which calls for but little criticism save on the | Benedict, W. Macfarren, and Pinsuti were sung with spirit 
performance, many portions of which—especially Bennett's | and refinement, and there was not much to blame in the 
fanciful Overture—were hardly up to the standard which | endering of Mendelssohn's ** gSth Psalm ” and Mr. Hecht's 
we should like to see preserved by this time-honoured | ambitious setting of * The Charge of the Light Brigade. 
Society. A graceful tribute to the memory of Herr | The necessary relief to the part-music was provided by the 
Wagner was the interpolation of the Dead March in| Slo efiorts of Madame Trebelli and her concert party. 
“ Saul,” which was received by the audience with a rever- | On€ or two points may be noted in which some change 
ence due to his genius, the “ Parsifal’”’ prelude being also | ™aY well be effected on future occasions. The programme 
in true sympathy with the solemnity of the occasion. | Of this Concert did not include one example of the genuine 
The programme included the Chorus of Dervishes, | ™#4rigalian school, which was an oversight. More inex- 
Turkish March, and March and Chorus from Beet-|Plicable was the announcement that it was quite im- 
hoven’s ‘ Ruins of Athens ”—the choral portion of which possible to allow any encores, whereas every item that 
evinced the want of due preparation—and Beethoven's | Wa asked for a second time was at once repeated. Either 
Choral Fantasia, the pianoforte part by Madame Sophie | the rule should be observed or it should be abrogated, 
a however, seemed more sympathetic with the Pom 
music of Liszt—an Etude in D flat—which she played in ae ey ae 
the second part. The vocalists were Miss ieaiies. who ST. ANNE'S, SOHO. 
sang charmingly Mozart’s ‘‘ Zeffiretti lusinghieri,” and Ir was confidently expected that Mr. Barnby and the 
Mr. Frederic King, who, however, made but little of | gentlemen who for years past have assisted him in con- 
Gounod’s ‘‘Le Vallon,” apparently from indisposition. | nection with the Lenten musical services at St. Anne’s 
Mr. W. G. Cusins was, as usual, the Conductor. would not let slip the opportunity presented by the great 

—— public interest in Gounod’s ** Redemption ’’—a work emi- 
HENRY LESLIE'S CHOIR nently fitted for use during the penitential season. The 
uggs ; Oratorio is now being performed part by part, and attracts 

ALL lovers of music will be pleased to observe the above | great crowds to Soho, where it can be heard to singular 
heading once more among concert notices, and as all is | advantage, even though the executive means are not equal 
well that ends well, no more need be said concerning the | to such as we expect to find in concert-rooms. That “ The 
ill-advised disbandment ofa celebrated musical organisation. | Redemption” would be adopted by the Church was never 
Mr. Henry Leslie gives his name as president of the re-|in doubt. Its deep reverence, its absorbing regard for the 
formed choir, and has presented it with the extensive library | sacred story as distinct from merely musical effect, and its 
of music collected during twenty-five years’ work, with the power to impress the heart as well as the sense, make it 
justifiable stipulation that the property shall revert to him | eminently religious. We believe, therefore, that Gounod’s 
should the Society cease to exist. Mr. Alberto Randegger | Oratorio is destined to figure largely in the services of the 
assumed the direction of affairs early last year, and a trial| Church; and in the effect produced at St. Anne’s it 
Concert was given on July 4. This season four Concerts | is easy to recognise an earnest of this result. 
are to be given, of which the first took place on Thursday,; With Mr. Barnby as Conductor there can be no question 
the 22nd ult. It was quickly manifest that the brief inter-|of an efficient performance. The orchestra numbers 
regnum had worked no mischief in the quality of the choir. | twenty-seven instruments, with Herr Pollitzer as leader, 
There has been a moderate infusion of new blood, and | and Mr. Hodge presides at the organ. The Narrators are 
something more might be done in this direction with regard | Mr. C. Wade (tenor) and Mr. Vaughan Edwards (bass) ; 
to the sopranos ; but, making allowance for a slight relative | the part of the Saviour being taken by Mr. Fairfax Wade. 
weakness in this department, the part-singing last Thurs- | Other soloists are Master Miller, Messrs. Grover, Cundy, 
day was remarkable for magnificent tone, perfect intonation jand Orgill. These are all adequate to the work they have 

















megane 
to} 
io} 





YUM 





NE HR 


XUM 


to do; the chorus is efficient, and the general musical 
result such as few would care to find fault with. We 
regret to add that the expenses are heavy and the collec- 
tions light. This is unfair and inconsiderate on the part 
of the many who attend the services, and who, it appears, 
expect to be gratified and edified gratis. On such a 
matter, however, we need not enlarge. The duty of the 
eongregation is too plain for words. 


HAMPSTEAD CHORAL SOCIETY. 


THE first Concert of the season, on the 5th ult., was one 
of the best yet given by this rising Society. The pro- 
gramme consisted of Mendelssohn's 42nd Psalm (‘ As the 
hart pants”) and Gade’s Cantata, ‘‘ Psyche,” the excellent 
quality of the choir being most successfully tested in both 








works. In Mendelssohn’s Psalm the principal singers were | 
Miss Sinclair, Mr. M. Hanhart, Mr. Frazer, the Rev. A. N. | 


With and Mr. George Gill, all of whom were thoroughly 
satisfactory. Gade's Cantatais rapidly growing into public 
favour, its reception on this occasion being indeed more 
enthusiastic than could have been anticipated, considering 
the absence of orchestral accompaniment. ‘The solo 
vocalists—Miss Margaret Hoare, Miss Gertrude Hine, 


Miss ?taud Joliffe, Mr. Frazer, and Mr. D. S. Waterlow— | 
gave the whole of their music with much dramatic effect, | 


Miss Hoare winning warm and well-deserved applause in 
the many trying pieces which fell to her share. Mr. 
Willem Coenen—to whose talent and zeal the efficiency of 
the choir is due—besides acting as Conductor, played the 


Nocturne in I sharp and Polonaise in A flat of Chopin, | 


and, being encored, gave Mendelssohn’s Fantaisie in E 
minor, eliciting for each piece loud and spontaneous marks 
of approbation. A good word must be said for the 
judgment and skill displayed in the pianoforte accompani- 
ments by Miss Amy Gill, especially those to Gade’s work; 
the harmonium, at which Mr. H. M. Higgs ably presided, 
giving powerful aid to the effect throughout. 


MUSIC IN BIRMINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) 

THE past month has not been very fruitful in novelties 
here, and it must be confessed that some valuable 
musical opportunities have been wasted by the employ- 
ment of first-class executive means on comparatively 
trivial or inferior work; yet, on the whole, the record for 
February is neither uninteresting nor uninstructive. 

Whatever backslidings may be charged against other 
local musical organisations which are apt to prefer the 
loaves and fishes that wait on popular success to the barren 
satisfaction of the artistic conscience, the I’estival Choral 
Society at all events is always true to its mission of in- 
structing and elevating public taste not merely by meri- 
torious execution, but also by judicious and high-class 
selection. The third Concert of the current subscription 


series, which took place in the Town Hall, on the rst ult., | 
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excellent, but wanting here and there in alertness and viva- 
city. Miss Mary Davies sustained the part ot Margaret 
with intelligence and tenderness, and both in the “ King of 
Thule ” ballad and in the plaintive romance “* Ah, me! my 
heart is heavy ” revealed artistic qualities of a high order. 
Mr. Edward Lloyd responded creditably to the somewhat 
heavy demands made upon his vocal and dramatic powers 
by the part of Faust, and Mr. Ludwig contrived to invest 
the part of Mephistopheles with considerable force and in- 
dividuality. Mr. Lander did justice to Brander’s somewhat 
grim and ghastly lyric ‘* The Poisoned Rat,” and Mr. 
Stockley conducted with his accustomed care and skill. 





The popular success of the month was Messrs. Harri- 
| son's Concert on the 5th ult., which was of a miscellaneous 
| character, and furnished abundance of small opportunities 
| for a goodly array of eminent artists, including Madame 
Marie Roze, Madame Trebelli, and others in the vocal 
department, and Madame Sophie Menter and M. Ovide 
Musin among the instrumentalists. Madame Menter’s 
selection was calculated rather to display the phenomenal 
executive powers of the fair performer than her musical 
intelligence, and comprised the G flat Etude of Chopin, 
Liszt’s difficult Fantasia on the skating music from 
“Le Prophéte,”” Mendelssohn's Spinnlied, and a Minuet- 
valse in C minor by Henri Ketten. Of the admirable 
manner in which these pieces were rendered it would be 
| superfluous to speak. M. Musin created a marked effect 
| by his masterly performance of Paganini’s fourth String 
Fantasia on the Prayer from ‘‘ Moses in Egypt,” and 
delighted all sections of the audience by his playing, with 
Mr. Ganz, of the Adagio and Rondo from Dussek’s familiar 
Sonata-duet in B flat. In responding to a re-demand of 
Leonard’s tuneful ‘‘ Souvenir de Baden-B2den,’’ M. Musin 
| played a Cavatina by Joachim Raff. Madame Marie Roze 
was especially effective in the Verdi Scena ‘‘ Tacea la 
notte,’ and Madame Trebelli was highly successful in 
Gounod’s Serenade ‘“‘ Quand tu chantes,” to which 
M. Musin contributed the needful obbligato. 

| Profusion and variety were the distinguishing features of 
| the third Concert of the Birmingham Philharmonic Union, 
| which took place in the Town Hall on the 15th ult. The 
| Society’s choir was joined on this occasion by two vocalists, 
| Miss Marian McKenzie and Mr. Maas, the other principal 
| performers being Mr. T. M. Abbott (violin and viola), Mr. 
| 
| 


Nicholson (flute), M. Lavigne (oboe), Mr. Probin (horn), M. 

Van Biene (violoncelle), Mr. I’'Anson (contra-basso), Mr. 

Stimpson (organ), and Dr. Swinnerton Heap (pianist 
|and Conductor). The programme, which might have been 
| pruned with advantage, comprised, among other interesting 
; works, Hummel’s Septet in D minor, Mendelssohn’s 43rd 
| Psalm, *\ Judge me O God,” two movements from the 
| same composer's Sonata-duet for pianoforte and violoncello 
in D, Schubert’s Chorus for female voices ‘‘ The Lord is 
my shepherd,” Wagner’s Bridal Chorus frem ‘‘ Lohengrin,” 
a violin solo, Adagio and Polonaise, by Wieniawski, and a 
new song, ‘ Three shadows,” by Dr. Heap. The melodious 
Septet by Mozart's famous pupil is an old favourite here, 


was devoted to the very fantastic and dramatic setting of | but it has never been played with greater skill and effect 
* Faust’? by Hector Berlioz, which was first introduced here | than it was on this occasion by Dr. Heap, Mr. Nicholson, 
by the same musical body at their corresponding Concert last | M. Lavigne, Mr. Probin, Mr. Abbott, M. Van Biene and 
season. On that occasion public interest in the work was| Mr. I’Anson. In one or two passages the full, powerful 
rather whetted than appeased, for the performance was|tone of M. Lavigne was almost too much for the 
a somewhat halting one, and the music was of far too| maintenance of the ensemble, but on the whole the per- 
novel and fanciful a character to be fairly fathomed at aj formance was an admirable one, especially delighting the 
single hearing. On this last occasion the performance, if | audience in the Menuetto and the Andante con variazioni. 
not absolutely irreproachable, was at least an adequate and |Full jusiice was done by the choir to Mendelssohn’s 
creditable one, and the large audience it attracted testified | noble setting of the 43rd Psalm and in the lovely 
their appreciation of the entertainment by hearty and|chorus of Schubert, composed for the Frélich sisters in 
frequent applause. Asabstract music, doubtless, Berlioz’s | 1820, the fine quality of the ladies’ voices was strikingly 
dramatic legend is not to be weighed in the same scales | exemplified. Of the minor choral pieces, Dr. Hiles’s part- 
with the works, say, of Beethoven and Mozart; but as a| song ‘t Hush'd in death” was perhaps the most satis- 
piece of graphic orchestral writing, or rather scene-| factory. M. Van Biene exhibited a wonderful mastery 
painting, few things, either new or old, can compare with | of his instrument in a Valse by Dunkler, as well as in 
it in fancy, force, vividness and dramatic colour. Its|the Scherzo and Finale from Mendelssohn’s D major 
characteristic charms were well brought out by the playing | Sonata, in which the playing also of Dr. Heap greatly 
of the band, which had been specially reinforced for the | impressed the audience. Dr. Heap was yet more suc- 
occasion, and the famous Hungarian March, the graceful | cessful in his subsequent performance of Liszt's exacting 
Ballet of Sylphs, and the awful ride to the abyss—not | ‘‘ Rigoletto” Fantasia, which excited great enthusiasm. 
‘course of the abyss,”’ as Miss Hallé styles it in her too) Miss McKenzie’s most effective songs were F. E. Bache’s 
literal translation—were rendered with praiseworthy spirit, | ‘* Farewell”” and Donizetti's ‘‘O Mio Fernando,” both 
skill and precision. The chorus-singing generally was; encored. Mr. Maas, who was in excellent voice, obtained 








| 


138 


THE MUSICAL TIMES.—Marcu 1, 1883. 





a double recall after his singing of an air from “ Luisa 
Miller,” and was compelled to repeat the last verse of Dr. 
Heap’s new song, a melodious and scholarly composition. 

Madame Menter’s Recital on the 22nd made ample 
amends for the poverty of her selection at Messrs. 
Harrison’s Concert on the 5th, and in Beethoven’s noble 
Sonata “‘ Les adieux, l’absence, le retour,” in a Prelude of 
Bach, and in a copious selection from the works of Chopin, 
including the famous Polonaise in A flat, the illustrious 
pianist showed that her marvellous technique was very far 
from being her sole title to distinction. 





MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


“‘W1TH the beginning of Lent orthodox Bristol forswears a 
‘great deal of amusement, and from now till Easter we shall 
probably have scarcely any Concerts at which “ the rule of 
evening dress is observed,” this being apparently where 
the line is drawn during the season of abstinence. The 
week before Ash Wednesday was a full one, in a musical 
point of view. On January 30, Professor W. Macfarren 
gave a Lecture at the Museum on Mendelssohn’s “ Lieder 
‘ohne Worte,” and the attendance was so large that 
many had to be turned away, in consequence of which 
the Lecture was repeated on the following evening, 
when again the room was full to overflowing. On that 
night (the 31st) Mrs. Viner Pomeroy gave her third 
Chamber Concert (sixth season) at the Victoria Rooms; 
and on the rst ult. the Orpheus Glee Society gave their 
annual Ladies’ Night at the Colston Hall, to an audience 
of between 2,000 and 3,000. 

The programme of the Chamber Concert on the 31st 
comprised Beethoven’s String Quartet in E flat, Op. 74; 
Hummel’s Sonata in A flat, Op. 92, for two performers on 
the pianoforte ; Schumann’s ‘‘ Abendlied,” for violin solo ; 
and Spohr’s String Quartet in A minor, Op. 74. Messrs. 
H. Holmes, Rice, Hill, and J. Pomeroy were the executants, 
as at the two former Concerts; with Mr. and Mrs. J. L. 
Roeckel at the pianoforte. There was a large audience, 
and Mr. Holmes’s solo was encored. 


the principal part of the programme; and on the 17th ult. 
the Bristol Musical Association performed Cowen’s “ Rose 
Maiden” at the large hall. 

Mr. Riseley has recommenced his Saturday evening 
Organ Recitals at the Colston Hall, having given one on 
the 3rd ult. and another on the roth ; but “they were not 
sufficiently advertised, and the attendance was small. It is 
to be hoped that Mr. Riseley will in future make their dates 
more widely known. 

A Concert of a particularly interesting nature was given 
on the r5th ult. by the local branch of the Kyrle Society, 
assisted by Mr. J. Pomeroy (violoncello) and Mr. C 
Bucknall, Mus. Bac., Organist of All Saints’, Clifton, at 
the neighbouring village of Westbury. This Society gives 
fortnightly twopenny Concerts in Bristol and Westbury, 
taking for the first part of the programme the works of one 
of the great masters. On this occasion the composer chosen 
was Wagner, and there is a singular significance in the coin- 
cidence of a selection of his works being performed, probably 
for the first time in England, to a village audience within 
two days of his death. The Rev. W. Mann, Precentor of 
Bristol Cathedral, gave a short lecture on the life and 
works of the great musician, and Mr. Bucknall played the 
Dead March in “Saul” on the organ before the Concert 
was proceeded with. Each item on the first part of the 
programme was warmly received, the Spinning Chorus 
from the * Flying Dutchman” and V ieuxtemps’ paraphrase 
for violin solo of the Preislied from “ Die Meistersinger ’ 
being encored; while in the more ‘‘ popular” second part 
no particular enthusiasm was displayed, except for Mr. 
Pomeroy’s solo on the violoncello, a Nocturne of 
Chopin’s. Taking the character of the audience into con- 
sideration, these facts must speak for themselves to the 
happily decreasing number of opponents to Wagnerian 
music. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
THE month of February has passed without any musical 
event of more than ordinary importance. Mrs. Emily 





The Orpheus Choir was, as usual, faultless in execution 
and intonation throughout their long programme on the | 
rst ult. Mr. Riseley’s talent for conducting is never more | 
apparent than at the performances of this Society. It | 
numbers between fifty and sixty members, and the voices | 
are very well balanced, the tone of the altos being notice- 
ably good. But it is in the delicate gradations of light and 
shade that the choir most plainly evidences its excellent 
training, the four-part singing at times producing in 
unanimity and finish an effect resembling that of a perfect 
string quartet. It is said that the acoustic properties of the 
Colston Hall are peculiarly favourable to this class of 
vocal music, and it may be the case, but the hall must be 
very bad that can make the singing of the Orpheus Society 
sound other than admirable. The programme on this occa- 
sion was as follows: ‘ I wish to tune” (Wesley), ‘“‘ There 
is a Paradise”’ (Pearsall), ‘“‘ All hail !”’ (Martin), ‘‘ Some of 


my heroes are low” (Stevens), ‘“ The Beleaguered ” 
(Sullivan), ‘Green Thorn” (Callcott), ‘* Drowsy Woods” 


(Storch), ‘The Little Church” (Becker), ‘‘ Shortest and 
longest” and ‘ Highland War-Song” (W. Macfarren), 
‘*Nymphs of the Forest’? (Horsley), ‘* The Voyage” 
(Mendelssohn), ‘ Soldier's Love’ (Kiicken), “ Hours of 
Beauty ”’ (Hargreaves), ‘‘ Gondolier Serenade ’’ (Commer), | 
“ Absence ”’ (Hatton), ‘* Polka Serenade ’’ (Schafer), and | 
*¢ Hail, smiling morn” (Spofforth). Mr. Walter Mac- 
farren conducted his two glees, and had a very hearty 
reception. Mr. Ben. Gay, the well-known alto, a great 
favourite here, sang the solo (with murmuring accompani- 
ment) in Kiicken’s ‘‘ Soldier’s Love,” at the conclusion of 
which there was such a storm of applause that Mr. Riseley 
broke his rule against encores, and signed tothe audience 
that their wish should be complie -dwith; and, in the midst 
of the sudden silence produced by the unexpected gesture 
of the Conductor, Mr. Gay sang * Oft in the stilly night ” 
with all his old sweetness and expression, to the great 
delight of his listeners. 

On the 6th ult. Mr. John Barrett’s choir gave its third 
annual Concert at the Lesser Colston Hall, J. S. Bach’s 





Magnificat in D and Goetz’s 137th Psalm constituting 


Clough’s Chamber Concert at the Leeds Church Insti- 
tute on January 26th was attended only by a small 
| number of amateurs, and was not remarkable, save 
in one or two instances, for any performance of special 
excellence. Neither the concerted pieces nor Mrs. Clough’s 
own pianoforte solos were of the standard which should 
have been reached ; but both Signor Risegari and Mr. 
Frank Weston deserved and gained appreciative applause 
for their solos on the violin and ‘cello respectively. Madame 
Edith Wynne appeared as the vocalist, and displayed her 
old taste in all her selections. 

Signor Scuderi gave his annual Concert of Chamber 
Music in the Bradford Church Institute on the gth ult., and 
provided an interesting programme, in which were included 
Beethoven’s String Quartet in C minor (Op. 104) and 
Mozart’s Piano Quartet in E flat: both were moreover well 
played. The artists were Madame Clara Ter Meer, whose 
singing was greatly enjoyed, Miss Averdieck (solo pianist’, 
Signor Scuderi, Herren Heiss and Hannemann, and Mr. 
H. Smith. 

On the 13th ult. the third of the present series of Leeds 
Chamber Concerts passed off with great success, at the 
Albert Hall. The appearance of Mdlle. Marie Krebs was 
enough to ensure a large attendance, and thoroughly were 
those who were present rewarded, for the famous pianiste 
played all her solos in her very best style, and in Beet- 
hoven’s Polonaise in C (Op. 89) surpassed all expectations : 
she also took part in two Trios—Spohr’s in E minor Op. 
11g) and Haydn’s in A major—in conjunction with Herr 
Otto Peiniger (violin) and Mr. Chas. Ould (violoncello) : 
the Scherzo in the former work, and the Andante in the 
latter were wonderfully well rendered. Another excellent 
performance was that of Beethoven’s Sonata in E flat for 
Violin and Piano (Op. 12, No. 3) in which Mdlle. Krebs 
and Herr Peiniger worked together with the greatest 
success. Mrs. Hutchinson was the vocalist, and sang 
Sullivan’s “*Orpheus with his lute’? and two German 
Lieder, being deservedly encored in the latter. The con- 
cert as a whole was, from a musical point of view, perhaps 
the most successful that has yet been given in this series. 
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The Huddersfield Glee and Madrigal Society’s Concert 
was also given on the 13th ult., when Madame Georgina 
Burns was the principal vocalist ; all her songs were power- 
fully rendered, and inthe Polonaise ‘‘ I am Titania” from 
Thomas’ “ Mignon,” her cultivated style elicited the most 
enthusiastic applause. Solos were also given by Miss 
England and Messrs. Bartin, Beaumont, and Haigh, all 
members of the society. The part-singing was not the least 
enjoyable feature of the concert, and for this satisfactory 
result the credit is chiefly due to the zeal of the society’s 
conductor, Mr. Joshua Marshall. 

The fifth Bradtord Subscription Concert on the 16th ult. 
was largely patronised. ‘The programme consisted of 
vocal and instrumental music. The vocalists were the 
Misses Robertson, who fully confirmed the favourable 
impression which they made at their first appearance in 
Bradford last season; Mr. Abercrombie, who has much 
improved of late; and Mr. Santley. The latter gentle- 
man sang, we need hardly say, with the finish of a real 
artist. Madame Frickenhaus was the pianist, and selected 
as one of her solos Chopin’s Sonata in B flat minor (Op. 
35), in which the ‘‘ Marche Funtbre’’ was impressively 
rendered. Herr Hollmann proved himself a talented 
violoncellist, and played the Andante and Finale from 
Goltermann’s Concerto with the greatest taste. For the 
next concert, the last of the series, Gounod’s ‘* Redemp- 
tion’ is announced, and, as may be expected, its rendering 
is anticipated with no little interest. 

The programme for the Leeds Musical Festival for 
i883 is yet under consideration, but we have every reason 
to believe that a commencement will again be made with 
Mendelssohn’s * Elijah,” 
‘“‘ Lobgesang,” Beethoven's ‘* Missa Solemnis” in D, and 
a selection from Handel's oratorios will also be sung. 
novelties will include Raff's last oratorio, ‘‘The End of 
the World,” Dr. Macfarren’s “ King David,’’ Mr. Frederic 
slay’s ** Sardanapalus,”’ and Mr. Barnby’s “97th Psalm.” 
Dr. W. Spark and Mr. Walter Parratt, Mus. B., St. 
George’s Chapel, Windsor, have been appointed organists. 

EDINBURGH ORCHESTRAL FESTIVAL. 

Tue local journals allude to this annual event as again 
thoroughly successful. It has now taken place, in con- 
nection with the commemorative concert of the founder 
of the University Music Chair, for fifteen consecutive 
years, Mr. Hallé’s orchestra having been on each occasion 
engaged by the ‘‘ Reid” Professor. During that period 
the highest standard of orchestral music has been un- 
flinchingly maintained, and, although the earlier festivals 
for that very reason, may have been somewhat wanting 
in general popularity in a part of the kingdom where such 
music was then almost unknown, there seems to have 
been in Scotland an annual growth of appreciation of 
the works of the greatest masters, which are no longer 
listened to in stolid indifference or puzzled bewilderment, 
but with reverent attention and with musical intelligence. 
This progress has been proved, not only by the increased 
interest shown in the Reid Festival, but by a greater 
number of other orchestral concerts both in Edinburgh 
and Glasgow. It is needless to point out that these results 
have been mainly consequent upon the institution of an 
annual commemorative Reid Concert, which, developed 
into a three days’ festival by the present Incumbent of 
the Chair, and rendered in the most efficient manner 
possible, first gave an impetus in Scotland to a greater love 
for instrumental music, by fanning into flame the latent 
spark of appreciation for the greatest works of musical 
art. 

At this year's Festival a somewhat larger orchestra than 
usual was brought by Mr. Hallé, in order to give the Berlioz 
music as that master wrote it. Our space does not permit 
detailed allusion to the selections of the first Concert, on 
the roth ult. Wemay say, however, that the overtures 
were Cherubini’s ‘ Anacreon,’’ Sterndale Bennett's 
‘*Naiades,’ and Spohr’s ‘‘Jessonda;” the symphony, 
Haydn’s No. 4, and the concerto Beethoven’s C minor, 
with Mr. Hallé, as soloist. The ballet music from 
Gounod’s ‘*‘ Polyeucte””? was the other orchestral item. 
Miss M. Davies and Mr. E. Lloyd gave solos by Handel, 
Weber, Schubert, &c. At the second Concert the overtures 








and that the same composer's | 


The | 


were ‘* King Stephen,’”’ Beethoven; ‘‘ Ossian,” Gade; and 
“Siege de Corinth,’’ Rossini. The concerto was Mendels- 
sohn’s, with Madame Néruda as violinist, who also took 
the solo part in Mozart's resuscitated (thanks to the great 
Leipzig edition in progress) ‘‘ Haffner” serenade. The 
orchestral movements from Berlioz’ “* Romeo and Juliet” 
were a novelty in Scotland. Miss Davies and Mr. Lloyd 
were again the vocalists, the eminent tenor singing music 
by the great operatic composer who died the following day 
at Venice—the prize song in “ Meistersinger,’’ and alsoa 
new and very telling song by Sir Herbert Oakeley, 
‘* Ad Amore,” which won a well-deserved encore and was 
| repeated. 
| On the 13th ult. the third concert took place, and with it 
lended the eighteenth Festival under the directorship of 
Sir Herbert Oakeley. An analytical programme—intro- 
duced here by him in 1867—was neatly got up and beauti- 
fully printed, and, what is perhaps more to the purpose, was 
; excellently adapted to act as a guide tothe music. The 
|** Reid music,” given according to the will of the General, 
was conducted, as in duty bound, by the Reid professor, 
both audience and orchestra standing during the perform- 
ance of the March. The Overtures were Mendelssohn’s 
‘‘ Athalie ” and Weber’s “ Jubilee ;’ the Symphony, Beet- 
hoven’s No. 4; the Concertos, Spohr’s No. g, superbly 
played by Madame Néruda, who also contributed Raff's 
Cavatina in D and Schumann’s in A minor; soloist, 
Mr. Hallé, who never performed more finely. Svendsen’s 
third Norwegian Rhapsody received an admirable inter- 
pretation, and Mr. Lloyd gave ‘“ Salve, dimora” and two 
songs by Schubert to perfection. Miss Mary Davies 
sang Gluck’s aria, ‘‘ Non, vi turbate, no” (“ Alceste’’), 
/and subsequently Sir Herbert Oakeley’s setting of Tenny- 
son’s ‘* The days that are no more,” with much good taste 
| and power, gaining a persistent recall. The band did a 
justice to the beautifully written orchestral accompani- 
ment, and the harp obbligato was finely rendered on this 
occasion by Mrs. Frost. The last number on the pro- 
gramme—Weber’s Overture—made a fitting ending to a 
festival for the arrangement of which the warmest praise 
| is due to Sir Herbert Oakeley. 
| 
| 
| 











GOUNOD'S “REDEMPTION ” IN AMERICA. 

Last month we drew attention to a signal triumph of 
| justice in America: the United States Circuit Court, sitting 
| at Boston, having decided that the publication of 2 piano- 
forte score does not entitle any one to arrange orchestral parts 
| therefrom and perform the work as being either that of the 
| composer orarranger. Wenow give Judge Lowell’s remarks, 
| and have no doubt that English readers, while accepting the 
law from the Bench, will recognise in it not only law but 
equity. The importance of the decision as affecting the 
whole vexed question of a copyright treaty between 
England and the United States is obvious. Yet more 
obvious is the fact that musical composers in Europe, anc 
those who place their works before the world, now occupy 
a position across the Atlantic which should have been theirs 
at the outset, alike in the interests of art and of fair dealing. 

The judgment runs as follows :— 

‘‘ This is a motion to enjoin the defendant from causing 
to be performed Gounod’s oratorio, or cantata, called 
‘The Redemption,’ with full orchestral accompaniment. 
The plaintiff is a citizen of New York, and the defendant 
is a citizen of Massachusetts. 

‘The hearing was on the bill, the answer (to be take 
as an affidavit), a stipulation of the parties, and ora} 
evidence of experts. 

‘‘ Charles Gounod, of Paris, composed the oratorio ir 
question, with an orchestral accompaniment for forty or 
more pieces, and caused it to be performed for the first 
time, under his own direction, at Birmingham, in England, 
in August last, on occasion of a musical festival. The 
defendant avers his belief that the full score has beer 
published in England, but he adduces no proof of this 
and the stipulation finds this belief rests only upor 
the understanding that the law of England requires 
a deposit of a copy of the score in the British Museum 
within three months after the first performance. The law 
appears to make this requirement unless the score is in 
manuscript; but we have no evidence whether the score 
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was or was not in manuscript at the time when it should 
have been deposited if not in manuscript, nor whether it 
was so deposited, and if so, whether it is open to public 
inspection. There is evidence that at some time, not 
specified, except that it was before the answer was filed, a 
few copies have been printed, marked ‘ as manuscript 
only,’ for the use of the performers. We do not need to 
decide whether these copies were manuscript in the sense 
of the statute. There has been time, since the defendant 
first undertook to act as if the oratorio was open to him, to 
ascertain the true circumstances of the case in respect to 
this supposed publication. 

“The composer did permit the words and vocal parts 
of his eratorio, set to an accompaniment for the piano, to 
be published in England, and the book can be bought in 
Boston, and has been produced in evidence. It is believed 
and admitted to contain all the melodies and harmonies of 
the original oratorio. It has, in the margin, references to 
the particular instruments which are to be employed in 
playing the different parts of the piece, or many of them. 

“ The plaintiff owns for this country whatever exclusive 


rights Gounod retained or could retain after the publication | 


of the book. The defendant applied to the plaintiff to buy 
the exclusive right of performing the oratorio in Boston, 
but was told that negotiations were pending with the Handel 
and Haydn Society, of this city, for that right. These 
negotiations resulted in a purchase by that society. The 
defendant appears to have gathered from something which 
was said to him by the plaintiit, that the negotiations with 
the Handel and Haydn Society were likely to fall through, 
and to have begun his preparations as if this were already 
sure. When he heard that the bargain was made, he 
undertook to proceed, and to advance his performance so 
as to bring out Gounod’s ‘ Redemption’ before the time 
fixed by the society for their first performance, and accor- 
dingly advertised his own for next Sunday, January 21. 
Thereupon this bill was filed, and the defendant modified 
his advertisement by advice of counsel, so that, in the part 
material to this case, it read thus: 


‘BOSTON THEATRE. 
SunDAY EVENING, JANUARY 21, 1883. 

First Performance in Boston of 
GOUNOD’S 
REDEMPTION. 

With New Orchestration arranged from indications 
in the published Pianoforte Score.’ 


‘It is admitted, for the purposes of this motion, that the | 


defendant has not copied Gounod’s score, but has procured 


the band parts to be made by some unnamed composer or | 


arranger of music. 

‘“ Two questions have been ably argued before us. First, 
Whether the publication of the book, with the score for the 
piano and the marginal notes, gives to every one the right 
to reproduce or copy the orchestral score ifhecan. Second, 
Whether a new orchestration, not copied from the original 
by memory, report or otherwise, but made from the book, 
%s an infringement of the plaintiff's rights. 

‘““These were the points argued, for it was admitted 
that a performance on the stage is not such a publica- 
tion as will destroy the exclusive common law right 
of the author and his assigns to a dramatic or lyrical 
composition of this sort, though the composer is an 
alien not entitled to the benefits of our Jaw of 
statutory copyright. Keene v. Wheately, 4 Phil. 157; 
Boucicault v. Fox, 5 March. 87; Crowe v. Aiken, 2 Biss. 208 ; 
Palmer v. De Witt, 47 N. Y. 532: Tompkins vy. Halleck, 
133 Mass. 32. 

“First. It is clear that the book is common property in 
the United States. What does it dedicate to the public ? 
It was to instruct us upon this point that experts were 
examined; and their opinions were unanimous, that the 
score forthe pianocontains all the substance of the oratorio, 
but that the limitations of theinstrument are such that it is 
impossible to express in such a score what the orchestra 
expresses with its various instruments, and that any one 
who adapts such a score for an orchestra must add a great 
deal to it, not in the way of new harmonies and melodies, 
but in the way of carrying out and applying them to 


produce the proper effects upon notes and combinations 
impossible for the piano. An orchestration can be made 
from the score by a competent arranger, and several 
such may be found in Boston, but the precise effects, 
called by the witnesses the ‘colour,’ which a com- 
poser gives to the orchestral parts cannot be reproduced, 
because the possible variations which may be produced by 
slight changes in the use of the several instruments are 
infinite. Twelve composers would make twelve different 
orchestrations. It may be doubted whether Gounod him- 
self could reproduce it, if we can suppose him to have no aid 
from memory. We understand by this evidence that all the 
oratorios thus made would be somewhatlike the original, and 
all would differ more or less from it. It is conceivable that 
some one might be considered better than Gounod’s, if 
made by an abler composer than he; but the chances are 
that they would be much worse; and all might be, properly 
enough, called imitations of his work. 

‘* These being the facts, we consider it to be clear that a 
dedication to the public of the arrangement for the piano 
does not dedicate what it does not contain, and what cannot 
be reproduced from it. Therefore the defendant does not in 
fact possess, and has no right to perform, Gounod’s 
* Redemption’ as set for an orchestra. If he should have the 
opportunity to copy it he would not be permitted to per- 
form it. 

“Second. We find more difficulty in deciding whether 
the plaintiff's rights are infringed by a new orchestration. 
It is held in England that the publication of precisely 
such a book as this does not authorise a person, 
without license, to do precisely what this defendant 
has done. This was the law of England when the book 
was published: Boosey v. Fairlie, 7 Ch. D. 701; 
affirmed, 4 App. Cas. 711. A similar decision was 
announced in this country in 1882, in a very able and 
vigorous opinion by Chancellor ‘Tuley, of the Circuit Court 
of Cook County, Illinois: Goldmark v. Collmer (printed by 





itself in a pamphlet). In the English case there was no 
| dissent in either the Court of Appeal or the House of 
| Lords, and the decision of the Vice-Chancellor, which 
| was reversed, was on a technical point of registration. 
jthough he did intimate that any one might take 
|the music by memory, if there were no copyright, 
{which is not the law of this country. Still, in that 
| case, infringement was almost taken for granted. The 
| argument against it, which was urged here, and is given 
| by Drone in his able and suggestive work on Copyright, 
| p- 609, is this: By the ordinary law applying to books, 
; any one may make such use as he can of what he finds in 
a copyrighted work, if he does not copy from it; @ fortiori. 
if he can reconstruct an opera or oratorio from a book 
which is common property, without copying the orchestral 
| score which is protected, he is blameless. 

| ‘* This argument has a logical and consistent appearance, 
| but as applied to a musical work of this kind the practical 
| objectionsare very great. Such a workisa single creation, of 
| which the orchestration is an essential part ; every reproduc- 
jtion of it from something else is necessarily an imperfect 
j imitation, which nevertheless occupies the same field, and 
may ruin the original. In this respect an opera is more 
like a patented invention than like a common book; he 
who shall obtain similar results, better or worse, by 
similar means, though the opportunity is furnished by 
an unprotected book, should be held to infringe the 
rights of the composer. This view of the subject is 
very well stated by Chancellor Tuley. Another practical 
point of some importance is that it would be very 
difficult to prove, in many cases, whether memory had not 
had some part in the reproduction. If necessary to the 
logic of the argument, we might, perhaps, hold that the 
publication of the piano score is a restricted dedication of 
that and nothing more. This seems to be the opinion of 
jthe English judges, for they appear to have thought that 
the exact orchestration could be written from the book by 
any skilled arranger. 

‘*‘ Lastly.—It is plain that the defendant has undertaken 
to represent Gounod’s full score. Even his modified adver- 
tisement, while it may notify experts that the reproduction 
cannot be exact, is calculated to express to the public that 
Gounod’s work in its entirety is to be performed by him 
for the first time in Boston; and he hastened his prepa- 
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NOW READY. 


PRICE FIVE SHILLINGS, OR IN NUMBERS, EACH TWOPENCE, 


RIGINAL TUNE 


TO 


Popular Hymns for use in Church and Home 


COMPOSED BY 


JOSEPH BARNBY 


PRECENTOR OF ETON. 


Volume I1., consisiing of 89 Tunes, of which 30 now appear for the first time. 





CONTENTS. 


All praise to Him Who built the hills. 
Alleluia! the crown is on the Victor's brow. 
Alleluia! the strife is o’er. 

Break forth, O earth, in praises. 

By the Cross sad vigil keeping. 

Christian, dost thou see them ? 

Come Thou, O come. 

Come unto Me, ye weary. 

Crown Him with many crowns. 

Earthly pilgrim, joyful see. 

Father! beneath Thy sheltering wing, 
Father, here we dedicate. 
Father, in Thy mysterious presence kneeling. 
From Sinai’s trembling peak. 

Gentle Shepherd, Thou hast stilled. 

Gently, Lord, O gently lead us. 

God from on high hath heard. 

God, Who madest earth and heaven. 

Great Father, from Thy throne above. 

He that goeth forth with weeping. 

Here, O my Lord, I see Thee face to face. 
Honour and glory, thanksgiving and praise. 
Hosanna to the living Lord. 

How calmly wakes the hallowed morn. 

How pleasing is Thy voice. 

I lay my sins on Jesus. 

If life’s pleasures cheer thee. 

In sweet content let all the anthem sing. 

In time of fear. 

It was the very noon of night. 

Jesu, my Lord. 

Lead us, O Father. 

Lo, sea and land their gifts outpour. 

Lo, the Bread which angels feedeth. 

Lord, in these days of humblest prayer. 
Lord of the harvest, Thee we hail. 
Lord of the harvest, Thee we hail (another setting). 
Lord, the shades of night surround us. 

Now God be with us, for the night is closing. 
Now, on land and sea descending (Vesper Hymn). 
Now the labourer’s task is o’er. 

Now the light of heaven is stealing. 

Now the sighs and the sorrows. 

O day of joy, when first the light. 

© Food, the pilgrim needeth. 


O God the Lord, to Thee we raise. 

O Jesu, Light of all below. 

O Lord, be with us when we fail. 

O Thou, Who in the light dost dwell. 

O world! behold upon the Tree. 

Oh, walk with God. 

Pleasant are Thy courts above. 

Praise, O praise our God and King. 
Praise, O Sion, thy salvation. 

Quiet, Lord, this trembling frame. 
Rejoice, ye pure in heart. 

Remember Me, 

Rest of the weary. 

Saviour, again to Thy dear Name we raise. 
Saviour, blessed Saviour. 

Sing to the Lord a joyful song. 

Softly now the light of day. 

Still, still with Thee. 

Still will we trust. 

That day of wrath, that dreadful day. 

The day is gently sinking to a close. 

The day is gently sinking to a close (another setting). 
The foe behind, the deep before. 

The Lord be with us as we bend. 

The radiant sun declining. 

‘The spring-tide hour. 

The valleys and the mountains. 

The Virgin stills the crying. 

There is an hour of peaceful rest. 

Thou knowest, Lord, the weariness and sorrow. 
Thou, Who dost build for us on high. 
Through the day Thy love hath spared us. 
To-day Thy mercy calls us. 

To give Thee glory, Heavenly King. 

To Thee, O Comforter Divine. 

To Thee, O God and Saviour. 

Upraised from sleep. to Thee we kneel. 
When day’s shadows lengthen. 

When God of old came down from heaven. 
When, His salvation bringing. 

When I survey the wondrous Cross. 
When the day of toil is done. 

Whence shall my tears begin. 

Where the mourner weeping. 

Ye holy Angels bright. 
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rations and changed the day to an earlier one for the very 
purpose of anticipating the performance by the plaintift’s 


assigns. Under these circumstances infringement appears 


to us to be sufficiently admitted for the purposes of this 


motion, even if it were otherwise doubtful. 
Motion granted. 
For Complainant, 
CaustEeEN Browne and ALEx. P. BROWNE. 
For Defendant, 
Tuos. WM. CLARKE and Joun H. Burke. 


WAGNER'S FIRST GRAND OPERA. 
(FROM THE GERMAN.) 


For more than seven weeks had the opera singers, 


chorus, and orchestra of the Magdeburg Stadt-Theater of 
1836 been tormented with the rehearsing of a new opera, | 


the first ambitious production of its young musitk-director, 
and still the youthful maestro complained that the soloists 
did not know their parts, that the chorus was not firm, the 
orchestra not prompt enough, and thus the first representa- 
tion of the work had been postponed from day to day. ‘To 
the manager, who was in want of funds, this delay was 
most inconvenient ; pay-day was imminent, and the possi- 
bility of not being able to meet it weighed heavily on his 
mind. And Herr Bethmann (that was the manager's 
name) expected great things from this first work of his 
talented capellmeister; the new opera was to set ailoat 
again the almost sinking ship of the Magdeburg-Theater. 
Nor was this expectation altogether unfounded. The town 
had for some weeks past been made acquainted with the 
grand preparations in scenery and costumes which the new 
opera had called forth. The numerous friends and ac- 
quaintances of the young composer, moreover, had taken 
care to spread abroad the most favourable accounts respect- 
ing the merits of the new work, so that—a most unusual 
occurrence in Magdeburg—seats had actually been booked 
beforehand in anticipation of a crowded house. 
Bethmann’s operatic personnel had been less efficient than it 
actually was, there would have been no difficulty in 
accounting for the repeated postponement of a first per- 
formance. In those days, however, that stage had at its 
disposal such forces as in the present day can only be 
looked for at a first-class residential theatre. Freimiller 
and Schreiber were the tenors, Krug and Unzelmann, jun. 
the bassos ; Frau Pollert and Fraulein Limbach were the 
prime donne. ‘To do justice therefore to these admirable 
singers it would appear that the onus of this long-deferred 
performance must be laid at the door of the young com- 
poser and capellmeister himself. The fact was he had in 
this his first work assigned notes tothe singers which they 
had not in their throats, and passages to the musicians 
which made excessive demands upon their executive skill. 
Thus it was necessary to transpose, to alter and to curtail 
from one rehearsal to another. These rehearsals were held 
in those times on the ground fleor of the theatre, and ina 
part emerging into a public thoroughfare. No wonder then 
if passers by would by degrees become acquainted before- 
hand with some portions of the new opera. ‘The present 
writer still remembers a few of the observations made at 
the time by this out-door audience. ‘* Just as in a syna- 
gogue !”’ one of these critics would exclaim (and that above 
all, of one of Wagner’s works) ; ‘‘not a particleof melody !” 
another. Those were the observations which could be 
heard here daily. 

Herr Bethmann stood at the door of the Stadt-Theater, 
casting his eyes upon the dark clouds that hung in the 
western sky, and praying for a merciful rain towards the 
afternoon, as the only means of driving the inartistic public 
of Magdeburg into his theatre. A three hours’ rehearsal 
had just come to a close, and, drawing along, deep breath, 
the tortured singers and musicians were leaving the build- 
ing. At length the composer himself came. his betrothed 
lady, the talented tragic actress, Fraulein Planer (after- 
wards his first wife) by his side. No sooner had Bethmann 
caught sight of his capellmeister, than he exclaimed 
‘‘Well, Herr Musik-director, how are you progressing ? 
Shall we have your opera at last? May I get the bills 
ready for the day after to-morrow ?” 

‘“‘T think so,” answered the composer with a smile. 


Now, if } 


“You only think so?” questioned Bethmann in great 
alarm. 

** The solo-singers are tolerably well prepared, and with 
regard to the chorus and orchestra, I have built my hopes 
| upon the night rehearsal.” 
| ‘Night rehearsal ?”’ cried the manager. ‘“ The night 
rehearsal? Man! how can youcontemplate such a thing ? 
Do you imagine that they will yet put up with a night 
rehearsal, when I am indebted to them to the extent of 
fully two months’ salary? With the choristers, perhaps 
| you may be able to arrange it; but the musicians, the 
| born revolutionists, will never consent to it!” 
Never fear,” replied the young composer, with a laugh : 
;‘*they shall come, chorus, orchestra, and all. I have 
promised them a good supper, and a cooling bowl after- 


| wards if the performance can take place the cay afte: 
; to-morrow. ‘That has had the desired effect.”’ 
‘* Let us hope so,” was the manager's reply. * For 


| your own sake, too, I will hope that all may go well, since 
| the first performance will be for your own benefit.” 
‘On the contrary! ( 
do of a successful first night. Take the first for yourselt. 
| by all means, and I will come in for the second.”’ 
| ** You are very generous,” responded Bethmann. 
| ‘*Less so than you think,” the capellmeister rejoined. 
|laughingly. ‘The good result of the first night, whereof 
there can now scarcely be a doubt, shall draw a still fuller 
house on the second!” 
| ‘Let us hope so, at all events,” said the manager, 
| returning to his theatre. The young composer sent a look 
of sympathy after the old man, and, with his handsome 
| fiancée, went his way. 
| Two days later there was to be read on the playb:! 
| the Magdeburg Theatre: 
| DIE NOVIZE VON PALERMO. 
Drei Aufzigen 


You stand in greater need than | 





1 


Is of 


Grosse Oper in 


RICHARD WAGNER. 

The house was completely filled on that evening. Great 
| indeed, had been the expectations of the public, and not 
| the least eager were those of the composer himself. In order 
to appreciate the feelings of a composer or dramatist on 
the occasion of the first performance of one of his own 
works it is necessary to have undergone that ordeal one- 
self. If there be some dramatic authors who, in such cases, 
can exhibit a calm or even apathetic demeanour, ten t 
one that the attitude is merely an assumedone. Inwardly, 
there is turmoil, the heart throbs violently, and if you felt 
the pulse you will find it increased to 120 beats a minute. 
This anxiety becomes greater still when the curtain rises, 
and during the following scenes. The coughing of the 
apprentice lad in the gallery provokes the poet’s wrath, 
and the hard sneezing of the elderly lady in the pit drives 
him into despair. Should the first act please, and there 
be applause, and even calling before the curtain, the fate 
of the drama or opera is thus by no means decided. With 
the second and the following acts the warmth of the 
audience must yet increase, and the plaudits reach their 
climax in the last scene. What an ordeal, then, the 
poor poet has still to undergo, compared to which 
the fire and water braved by Prince Tamino are mere 
child’s play! The caprices of fortune are sometimes so very 
odd. May not, for instance, the gas suddenly go cut in 
the middle of the last act and the house become enveloped 
in an Egyptian darkness? Or the prima donna, dissatis- 
fied with the part assigned to her, faint away in the most 
effective scene ? May not, at the most tragic moment of the 
piece, the black cat belonging to the theatre run across the 
stage, or the prompter have taken too much wine and 
perchance turn over six pages of his book instead of one? . . 

It is not the intention of the present writer to criticise 
the early work of a composer who with his subsequent 
productions has obtained so deservedly great aname. He 
will merely chronicle the result of the first representation 
of the opera in question, which was nothing more or less 
than an unmistakable fiasco. The audience, whose expecta- 
tions had been raised to too high a pitch, and who, 
moreover, could not at once reconcile themselves to this 
novel conception of music, became more and more dissatis- 
fied as the opera progressed. This strange, unconventional 
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music whereof they could not carry away with them a single 
note in their memory, confused and irritated them. In vain 
did they listen for one of those sweet tunes which so easily 
take hold of the fancy and fix themselves in the memory, 
such as they had hitherto met with in every other new 
opera; a characteristic which, indeed, to this day prevents 
some people from appreciating Wagner’s music, and which 
to some extent—if not with such marked individuality as 
in his later productions—was already apparent in ‘ Die 
Novize von Palermo.’”? The new opera, in fact, was con- 
demned in the most unequivocal manner by the public. A 
second performance was, with much difficulty, arranged 
some few days later, but the house was almost empty. 
Sorely disappointed in his strong hopes as he was, the 
genial composer nevertheless made good his word, and 
treated the assembled choristers and musicians to the 
promised supper after the trial of the first night was past. 
The public verdict as regards this early opera of Wagner 
may be summed up in the words—too much orchestration, 
too little melody. The fact, however, that the mellifluous 
‘*Norma” had just previously been introduced to the 
acqu aintance of the people of Magdeburg doubtless con- 


tributed to the adverse opinion expressed ¢ on the occasion | 
1and, though | 





in question. Real connoisseurs, on the other 
shaking their heads at many details contained in the new 
work, were yet constrained to admit having been struck by 
occasional flashes of genius, and to predict a great future 
for the young composer of ** Die Novize von Palermo.” 


How these prophecies have been fulfilled the world knows. | 


Richard Wagner vas able to write a * Tannhiuser” and 
a“ Lohengrin; 


er yvorks of gigantic proportions. And the fact alone 


was able to conceive and accomplish | 


that so far from being Seneweare by his early failures, he | 


should, 
from them for his indomitable devotion to his ideal, stamps 
him as a truly great artist. 


We understand that Sir Thomas Elder, of Adelaide, | 





given a Local Scholarship for South Australia, anc 
Mr. J. G. Whitcombe, Ex-Mayor of Ports mouth, has 
guaranteed a Local Scholarship for the Borough of Ports- 
mouth at the Royal College of Music. These, with Sir 
Villiam Clarke’s Local Scholarship for the South Province 
of Victoria, oats three Local Scholarships (£3,000 each) 
founded in the College. Lady Harvey, of Langley Park, 
Slough, has, in memory of her mother, the late Lady 
Elizabeth Pringle, daughter of John, first Marquis of 
Breadalbane, given a Scholarship to be called the Eliza- 
beth Pringle Memorial ; and Mr. Samuel Morley, M.P., 
Mr. Howard Morley, and Mr. Charles Morley have 
increased their subscription to found a Schol: oles These, 
with the Courtenay and the Wilson Scholarships, make 
four Open Scholarships founded in the College. The 
mayors ‘of the chief towns, and the several local boards 
and vestries have been requested to grant accommodation 
for the preliminary examinations to be held preparatory to 
the final ex aminat tion for 50 scholarships, and the mayors 
were also asked to nominate three honorary local ex- 
aminers. The replies to these have been extremely 
panne ctory. The Director of the Monday Popular Con- 

erts has kindly promised free admission for the scholars 
of the College to all Monday evening concerts. The 
prospectus, givi ing particulars as to fees, studies, terms, 
&c., is now in preparation, and will shortly be issued. 








Tue Finchley Choral Society gave its second perform- 
ance this season on the Ist ult. at the National Schools, 
Shurch _ The first part of the programme consisted 
of J. I. Barnett’s Cantata, ‘The Building of the Ship,’ 
the soloists in which were Miss Jessie Royd, Miss Clara 
Myers, Mr. John F. Probert, and Mr. Bicknell Young. 
The choruses were well rendered. The second part was 
misce] acl and included songs by the above named 
artists, ‘* The Vikings ” (Eaton Faning), “The Curfew” 
(H. Smart), and “ Jack and Jill’ (Caldicott), by the choir, 
and pianoforte solos by Miss Mackness, R.A.M., and Mr. 
A. A. Yeatman. Miss Mackness al ly accompanied the 
Cantata on the pianoforte, and Mr. John Tunstall presided 
at the harmonium. The conductor was Mr. A. A. 
Yeatman, who was presented, on the evening before the 
concert, with a handsome ivory bidétun by the members of 
the Society. 


on the contrary, have “gathered a fresh stimulus ! 





Ar a public meeting recently held in the Atheneum 
Rooms, Derby, certificates were given to the local students 
who had passed their examination under the rules of the 
Royal Academy of Music. The chair was taken by 
Alderman Bemrose, and Mr. Arthur O’Leary, one of the pro- 
fessors of the Royal Academy, who had acted as examiner, 
distributed the certificates. Mr. O'Leary, in an address to 
the meeting, took occasion to remark on the recent de- 
velopment of musical studies in England and on the 
higher rank now generally accorded to music in the public 
estimation. Not. many years ago, he said, music was 
struggling against a feeling of apathy which pervaded the 
ientire country, and the only institution in England to 
whose fostering care the neglected art was committed 
could at that time barely manage to exist. The local ex- 
aminations instituted by the Royal Academy of Music 
had stimulated the desire to know more of the serious 
side of music. After pointing out the mistaken tendency 
| which was sometimes shown in the junior section of the 
examinations to look upon the task set as too insignificant, 
the speaker said that the real artist manifested his 
power as much in expression as in mechanical difficulties, 
which astonished more than they pleased. There was 
much to learn in the simplest music. The deplorable 
habit had yet to be overcome of locking upon music as a 
|mere amusement. Music could only flourish when 
treated seriously ; and to the student who paid it serious 
| attention it afforded pleasure of the highest kind—pure 
and intellectual. They could not w onder at the prejudice 
which they found among certain circles when they con- 
sidered the inanity of many of the songs to which they 
were compelled to listen, and the vulvarity of the im- 
ported operatic burlesque. In England they had a unique 
treasure in their madrigals and ¢lees—sentimental, 
serious, or humorous. Mr. O'Leary then distributed the 
prizes and certificates. At the close of the meeting votes 
of oper ks were given to Mr. O'Leary, to Alderman 
Bemrose, and to those who had taken part in the pro- 
ceedings of the even 

















we 
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Ar the second performance in Brighton of Gounod's 
Oratorio, “* The Redemption,” on the afternoon of the 3rd 
ult., every available seat in the dome of the Pavilion was 
again filled, and the success was in every respect as marked 
as on the first representation of the work. The principal 
vocalists were the Misses Robertson, Mrs. Irene Ware, 
Mr. Barton McGuckin, Mr. Lucas Williams, and Mr. 
Barrington Foote. The Brighton Herald says, *‘ It is easy, 
perhaps, to fall into a vein of superlative admiration over 
such a work, just as it is easy to carp at some of the effects 
produced by M. Gounod as ‘ theatric ;* but the fact remains 
that at more than one portion of this grand work—the work 
of his life, as the composer pathetically calls it—an audi- 
ence is overwhelmed by what is little short of a majestic 
use of the splendid resources of a modern orchestra. The 
chorus which ends the second part, ‘Unfold, ye portals 
everlasting,’ may be cited as only one instance of a tour de 
force, remarkable not only for its grandeur, but for its 
simplicity. It is, in fact, a triumphant sequel to those im- 
pressive passages which earlier in the work treat with such 
solemnity and dignity the great Sacrifice on Calvary; and 
it is well followed by the more jubilant strain in the final 
section of the work which symbolises the New Dispen- 
sation.”’ The choruses were excellently sung by Mr. Kuhe’s 
Festival Choir; the orchestra was thoroughly efficient 
(three trumpeters of the 4th Royal Irish Dragoon Guards 
taking part in the grand closing chorus of the second 
section of the work) and the Oratorio was conducted with 
his usual skill by Mr. Randegger. 





Tue Belle Sauvage Glee Union gave its usual monthly 
Smoking Concert on the 8th ult., at Anderton’s Hotel, 
Fleet Street, Mr. J. F. Wilson in the chair. The part-songs 
were very well rendered, especially ‘‘ King Witlaf,” ‘* The 
Image of the Rose,” and ‘“ The Retreat,” the last-named 
being enthusiastically re-demanded. Mr. W. Syckelmoore, 
Mr. Lansmeer, Mr. H. E. Vickers and Mr. Lawrence con- 
tributed solos in excellent style and were much applauded, 
Mr. J. D. Henderson, Mr. Sydney Beckley and Mr. R. 
Moss being encored for the rendering of their respective 
songs. Mr. G. F. Bruce played two pianoforte solos ina 
highly effective manner and accompanied throughout. 
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A MEETING of the City Glee Club was held at the London 
Tavern, on Tuesday, the 6th ult. Mr. H. T. Smith, 
Treasurer, in the chair. The professional members present 
were Messrs. A. Lester, Dutton, W. Coates, G. T. Carter, F. 
‘Walker, W. Winn, R. Hilton, and T. Lawler. Mr. Turle 
Lee presided at the pianoforte. An excellent programme 
was well rendered. Not the least agreeable feature of the 
evening’s proceedings was the presentation of a testimonial 
to Mr. Theodore Distin (who has recently retired from the 
Club), consisting of a handsome silver cigarette case, 
bearing the following inscription:—‘t Presented by the 
City Glee Club to Theodore Distin, Esq., with a purse o 
twenty guineas, as a small recognition of his valuable 
services during a period of twenty-four years.” The Chair- 
man in alluding to Mr. Distin’s past services—which 
included seven years as the musical director of the Club— 
said that at the time Mr. Distin joined the Club it numbered 
only thirty-five members, the professional gentlemen giving 
their services almost gratuitously. The great advance in 
Glee Societies in the City of London, mostly amateur, 
during the last few years was, he said, chiefly owing to the 
admirable example set by the City Glee Club and a few 
other similar societies. Mr. Distin replied in feeling terms, 
thanking the Chairman and members of the Club for their 
handsome present and their kind recognition. Mr. Distin 
then sang a new song of his own composing, called 
“ Allegiance,” which was rapturously applauded. 


AT a meeting held in the Hall of the Dundee Young 
Men’s Christian Association on January 29, Mr. Henry 
Nagel was presented with a cheque for £1000, a valuable 
gold watch, and a handsome silver jug, 
of his retirement from the conductorship of the Dundee 
Amateur Choral Union, a position he has held for twenty- 
five years. The chair was occupied by the Provost, and 
Colonel Walker commenced the proceedings by reading a 
highly flattering address from the members of the Union, 
acknowledging | the great benefits conferred upon the art in 
Dundee, as well as upon the Society, by the indefatigable 
exertions of Mr. Nagel, and expressing much regret at his 
retirement. In an excellent speech, Mr. Nagel returned 
thanks for the valuable gifts, which he ‘said would be 


appreciated as kindly offerings from those with whom he | 


had been so long pleasurably associated, and not as a sort 
of deferred payment for his work. It was announced that 
the names of the subscribers, alphabetically arranged 

would be written on vellum, with the following inscription, 
which appears also on the watch and jug :—*‘ Presented to 
Mr. Henry Nagel, with a gold watch, silver jug, and one 
thousand pounds, by the following subscribers, as a recog- 
nition of his long and arduous services to the cause of 
music in Dundee, and more particularly of his valuable 
work as conductor of the Dundee Amateur Choral Union, 
which position he filled gratuitously for the long period of 


twenty-five years. Dundee, 2gth January, 1883. 
Ox Saturday, the 17th ult., a Lecture on Singing was 


delivered at the Royal Institution by Dr. W. H. Stone, 
who exhibited some beautiful photographs, which 
Behnke has succeeded in obtaining, of his own soft palate 
and vocal ligaments in the act of tone-production. These 
photographs were thrown upon a screen by means of 
the electric light, are 
enterprise of Mr. Lennox Browne 
who are actively engaged in embodying 


and 
and of Mr. Behnke, 
in a new 


on the occasion | © 
1S. Round, 





| 


| Waud, a pianoforte duet by Miss Praetorius and Mr. 


Mr. | 


the first results of the joint | 


and comprehensive book their respective experiences of | 





| Dumfries and Hawick, addressing audiences varying 


; P Ae a | 
vocal surgery and of voice-training. For several years 
scientific men have tried, but in vain, to achieve this 


result, which will help to settle many hitherto disputed | 


points, and the knowledge derived therefrom will be of 
great value to all teachers 5 of singing and of elocution. 


THE second Concert of the Crouch End Choral Society 
took place on the 6th ult., at Christ Church School Room, 
before a large audience. The programme consisted of 
Alfred R. Gaul’s sacred Cantata ‘* The Holy City,” and a 
miscellaneous selection, including an effective part-song by 
C. W. Pearce, Mus. Bac. The soloists were Mrs. Alfred 
Dye, Miss Bessie Dimond, Miss Eleanor Crux, Mr. Arthur 
Davey, and Mr. Charles Victor. Mr. C. W. Pearce rendered 
valuable aid at the harmonium, and Mr, C. W. Lovejoy 
presided atthe piano. Mr. Alfred J. Dye conducted. 


| . . 1° 
the lectures by singing, and demonstrated the facility 





At the Annual [estival in connection with St. Saviour’s 
Church, Eastbourne, on January 30, the Rev. Sir F. A. 
Gore Ouseley, Bart., Mus. Doc., gave a short lecture on 
a miain principles of musical services in the Church ot 

England, in the course of which, after relating his experi- 
ence of the music he had heard in Rome, Germany and 
France, he confidently asserted that on the whole the 
English School of Church Music was by far the best for 
the services of the Sanctuary. The lecturer then proceeded 
to notice Tallis, Bird, Bence, Batten, Morley, Gibbons, and 
other composers of choral services of the fifteenth century, 
remarking that “the music of Gibbons contained the 
purest counterpoint ever produced, and would compare 
favourably with that of the Italian writers, who were 
indeed indebted to him as the great standard.’”’ Dr. 
Sangster (organist of the Church) also addressed the m¢et- 
ing on the subject of the new organ at St. Saviour’s, and 
alluded in flattering terms to the Recital given on the 
instrument that afternoon by Sir F rederick Ouse! ey. During 
the evening several glees and part- songs were well rendered 
by the choir of the church. 

Ar the recent examination held at the College of 
Organists the foll — 4 - gentlemen satisfied the exam iners 
for Associateship: R. _B: anks, Rochdale; F. N. Baxter, 
Tetbury; R. Briant, plac Tt. Cox, Wolverhampton ; 
M. Fairs, South Shields; S. Hall, Stalybridge; A. Hann, 
Ilminster; H. H. Hoyle, Queensbury; W. Jones, Wood- 
ville; E. H. Aan. Ventnor; O. A. Mansfield, War- 
minster; J. H. Olding, London; R. Y. Mander, Leaming- 
ton; C. E. Mel ville, "Leeds ; H. W. Richards, London; 
C. W. Moss, Ipswich; G. J. Robertson, North Tawton; 
Tipton; C. H. H. Tipple, Reading; P. A. 
Leeds; F. W. Sykes, Selby; R. F. Tyler, 
Woolwich; J. W. Wallis, London; J. E. W. West, Lon- 
don; and H. D. Whetton, London. For Fellowship: 
F. N. Abernethy, London ; F. J. Harper, Hull; H. 
Hudson, Southport: and H. Robertson, London. The 
examiners were Dr. E. J. Hopkins, Dr. C. J. Frost, Messrs. 
H. Gadsby, James Higgs, Mus. B., E. H. 17 Turpin, and 


T. Wingham. 





Strickland, 


A CONCERT was given in the New Town Hall, Ken- 
sington, on Tuesday, the 2oth ult., for a charitable pur- 
The programme was an attractive one, and consi-ted 





pose. 
of songs by Miss Annie Morant, Miss Ellen Marchant, 
Miss Amy Richards, Miss Emmeline Dickson, Mr. W. H. 





recitations by 


Burgon, and Mr. M. S. Skeflington; 
Miss 


Carrie Lawrence; pianoforte solos by 


Florence 
F. 


Nash, and violin solos by Mr. G. Leipold. 
Denne, Passey, and Ross sang Claribel’s 
Voices,” the chorus being given by the memb 

St. Barnabas choir. Mr. Leipold and Mr. 
Skeffington conducted, and also accompani 
There was a full attendance, the audience 





M. 
ed the singers. 
being much 
pleased with the excellence of the entertainment throughout. 


Ss. 





Mr. J. S. CurweEN, president of the Tonic-Sol-fa College, 
has recently concluded a series of large public meetings in 
the principal towns of Scotland, extending over three 
weeks. He visited Forfar, Arbroath, Coatbridge, Airdrie, 
Dunfermline, Kirkcaldy, Dumbarton, Irvine, Kilmarnock, 
Ayr, Greenock, Glasgow, Edinburgh, Boness, Galashiels, 
from 
800 to 1600 persons, on the nature and results of the Tonic- 
Sol-fa system and its value in musical education. United 
choirs in each town, gathered for the occasion, illustrated 
in 
sight which the Tonic-Sol-fa notation 
gives. Mr. Curwen also addressed the Free Church 
Normal students at Edinburgh and Glasgow, and the 
United Presbyterian theological students in Edinburgh 





reading music at first 


Mr. Cowen’s Scandinavian Symphony was given on 
January 27 at one of the Boston Symphony Concerts, con- 
ducted by Mr. George Henschel, its success being such 
that a repetition, on the rst ult., became necessary at the 
Concert of the same Society in Cambridge University. 
The full score, which has been recently published, is 
dedicated to Mr. Hueffer, who introduced the work to the 
notice of Herr Richter, and thus started it on its successful 
Continental progress. 
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Tue members of the East Finchley Choral Society gave 
their second Concert in the Lecture Hall, on Tuesday, the 
6th ult., before a largeand appreciative audience. Bennett’s 
Cantata “ The May Queen ” occupied the first part of the 
programme, and was performed in a highly creditable 
manner. The solo parts were well rendered by Madame 
Willis, Miss Upton, Mr. E. J. Field and Mr. T. E. Snell. 
Miss Janes presided at the pianoforte and Mr. Edwin 
Drewett, R.A.M., at one of Mason and Hamlin’s Concert 
American Organs. Mr. I. H. Jeayes was an efficient 
Conductor. The second part included two pianoforte solos 
by Mr. Drewett, a glee and two choruses by the Society 
(Mr. Greenslade conducting), a duet for the piano and 
American organ, played by Mr. Drewett and Mr. B. C. 
Wainwright, and songs by members of the Society. 


A Musica Lecture, entitled ‘‘ Glimpses into the Life 
and Character of Handel,” was delivered in the Lecture 
Hall attached to St. John’s Wood Presbyterian Church, on 
Tuesday, the 13th ult., by Mr. F. G. Edwards, Organist of 
the church. The lecture was interspersed with airs from 
Handel's Operas and Oratorios, and selections from the 
*“ Water Music” and Suites. An interesting feature 
was the Gavotte from ‘‘ Otho,” played by the lecturer upon 
a virginal made in 1666; this, with a similar instrument 
inscribed “‘ Joannes Ruckers me fecit,’’ bearing date 1590, 
were kindly lent by Messrs. Chappell and Co. Several 
facsimiles of Handel’s writing, signatures to his will, the 
*- Messiah” MS., a large portrait, statuette, &c., were on 
view. The lecture was listened to by a crowded and ap- 


THE members of the Dulwich Grove Choral and 
Orchestral Society gave their first Concert on the 12th 
ult., at the Lecture Hall, before a large and appreciative 
audience. The first part of the programme consisted of 
C. Ward’s Cantata ‘ Nativity,’’ under the conductorship 
of Mr. W. H. Hook; and the second of unaccompanied 
part-songs and glees. The singing of Mrs. Charles 
Edwards and Mrs. Charles Saffell received well-deserved 
applause. The Misses Molteno, Rodgers, and Messrs. 
Shill, Wallis, Howe, and Eager also rendered efficient 
assistance. 

Mr. G. E. HencEs was the organist at the free popular 
Organ Recital, held in Wyclitte Chapel, Philpot Street, on 
Monday, the 5th ult. The programme included Rossini’s 
Overture to ‘‘Guillaume Tell’? and an Andante and 
March composed for the occasion by Mr. Geo. Merritt, 
the Choirmaster, which was encored. 


A succEssFuL Concert was given in connection with the 
London and North-Western Library and Literary Asso- 
ciation at Euston Station on the 12th ult. Miss Kate 
Poole played two violin solos, which were warmly re- 
ceived, the first gaining an encore. Signor Paggi (cello) 
and Herr Koch (piano) gave an effective reading of the 
Andante and Allegro from Mendelssohn’s Sonata in B flat. 
A feature of the evening was Herr Koch’s admirable inter- 
pretation of Chopin’s Scherzo in B minor. A song, 
|“ Zuleika,” by Herr Koch, was well rendered by Mr. 
| Gostic. 





At St. Michael and All Angels’ Church, North Kensing.- 
jton, on Quinquagesima Sunday, the evening service was 

MrENDELSSONN’s 13th Psalm, “Lord, how long wilt} rendered throughout with the aid of a complete orchestra, 
Thou forget me?” was sung with an augmented choir of | selected from the Crystal Palace and other bands, con- 
about sixty voices at St. John’s Church, Waterloo Road, on | ducted by Mr. Sidney Naylor, Mr. T. L. Forbes at 


preciative audience. 





Thursday evening, the 22nd ult., and will be repeated on 
Thursday, the 8th inst., commencing at 8 p.m. The choir 


of the Kyrle Society, conducted by Mr. Malcolm Lawson, | hymns was effectively arranged by Mr. Naylor. 


will perform Handel’s ‘* Messiah ” in the same church on 


the organ. The anthem consisted of the first part of 
‘The Creation.” The orchestration of the services and 
| An 
| overflowing congregation testified to the growing estima- 


the Wednesday before Easter (21st inst.!, commencing | mation in which these periodical orchestral services are 


at S p.m. Admission to the church will be free, but 
a collection is to be made on behalf of the organ, on | 
which there is still a debt. The next Organ Recital will be | 
given by Mr. W. G. Wood, of Christ Church, Woburn | 
Square. on Tuesday, the 6th inst., at 8 p.m. 


Tue first of a series of musical and elocutionary enter- | 
tainments was given in the Lecture Hall, adjoining Trinity | 
Chapel, Brixton, on Friday evening, January 26, before | 
a large and appreciative audience. ‘The artists were— | 
vocalists, Miss Janet St. Clair, Miss L. Shrimpton, and | 
Miss E. Oldham; Messrs. Kabery, J. Ogier, and H. J. 
Eldridge. Miss Cutting was warmly applauded for her 
excellent playing of two pianoforte pieces, and a couple 
of ertective flute solos were contributed by Mr. W. Wood. 
Several anthems and part-songs were well rendered by 
the choir. Mr, J. Leigh presided at the harmonium, and 
Mr. A. J. Crabb (the Organist) conducted. 


Ox the r4th ult. the first of the Special Services 
announced for that date and for the 28th ult. took place at 
St. Thomas’s Church, Portman Square, when Part I. of 
Gounod’s Oratorio ‘* The Redemption ”’ was excellently 
rendered. <A special choir has been trained for the occa- 
sion by Mr. Edmund Rogers, Organist and Director of the 
Choir; and the result proved the careful manner in which 
the work had been prepared. The solo vocalists were 
Miss White, Miss Florence Wallis, Mr. Hulbert L. Fulker- 
son, and Mr. Henry Baker. Mr. C. T. Corke gave valuable 
assistance at the organ, and Mr. Edmund Rogers con- 
ducted. 





| 

Mr. Sims Rerves’s Concert at St. James's Hall on the 
zoth ult. proved a brilliant success, some hundreds of | 
people being unable to gain admission. Mr. Reeves was | 
in good voice, and sang * Spirto gentil” and “ The Death | 
of Nelson” with all his oldcharm of style. In addition to 
the vocal contributions of Miss Santley, Miss EftieClements, | 
Miss Spenser Jones, Madame Sterling, Mr. Herbert Reeves, | 
Mr. Santley, and the Anemoic Union, the programme was | 
varied by recitations by Mr. Henry Irving and Mr. J. L. 
Toole. Mr. Reeves announces a repetition of the Concert 


07 Tuesday, May 1. 





held. 


THE following is a list of the successful candidates at 
the examination for the Diploma of Associate in Music of 
Trinity College, London, held in January last: William 


| H. Barry, Ernest Burton, William J. D. Butt, Thomas J. 


Chapman, Albert L. Draper, William G. Eveleigh, Alfred 
Furse, Clement R. Gale, Emily Hagger, Davis Hunt, Lucy 
E. H. Jackson, Orlando A. Mansfield, Florence Marshall, 
Maggie Westwicke, Arthur R. Wood. The examiners 
were Dr. E. J. Hopkins, Dr. A. H. Mann, Dr. H. A. 
Harding, and Dr. W. H. Walshe. 


THE examination for the degree of Doctor in Music at 
the University of Oxford, and the second examination for 
the degree of Bachelor in Music, will be holden in Octobe: 
next. In addition to the usual subjects, there will be 
required a critical knowledge of the full scores of Beet- 
hoven’s Symphony No. 6 (Pastoral) and Mozart’s Motett 
** Misericordias Domini.’”’ All exercises are to be sent to 
the Professor of Music, Sir Frederick A. Gore Ouseley, 
St. Michael's, Tenbury, as early as possible. None can be 
received after the end of June. 


A Matinfr MuSICALE was given at Messrs. Bliithner’s 
Rooms, in Kensington Gardens Square, on the 3rd ult, 
by Madame Eugene Oswald, who performed Beethoven's 
Sonata, No. 2, in D minor, and Chopin’s Berceuse. 
She was assisted by Herr Hermann koenig (violin) and 
Herr Otto Leu (violoncello). The vocalists were Mr. 


| Bicknell Young, Miss Clara Myers, Miss Helen Akroyd, 
| and Miss Mary Davies. 


Herr Hans RicHTER announces a series of nine Con 
certs at St. James’s Hall on May 7, 10, 21 and 26, June 
4, 11, 18 and 25, and July 2. These performances are now 
thoroughly established in public estimation ; and there can 
be little doubt that this, the seventh season, will receive, 
as before, the cordial support of all lovers of high-class 
music. 

Tuer Festival of the Three Choirs will be held this year 
at Gloucester, on September 4, 5,6, and 7. We understand 
that it has been decided to produce Gounod’s ‘‘ Redemption” 
on the occasion. 
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Tue Bloomsbury Choral Association, conducted by Mr. 
W. G. W. Goodworth, L. Mus. T.C.L., gave its second 
Concert cn the ioth ult., at the Schoolroom, Richmond 
Street, Maida Hill, when, besides part-songs, operatic 
choruses, &c., by the choir, Mr. S. Vernon and Mr. J. J. 
Keliher gave pianoforte and flute solos respectively. Songs 
were sung by Miss M. Townsend, Miss C. Stokes, Mrs. 
G. Edwards, Mr. F. A. Goodworth, Mr. E. E. Barnard, 
and the Conductor. Mr. S. Vernon and Mr. F. Pogson 
acted as accompanists. 

Mr. C. E. Miter, the Organist of Lambeth Parish 
Church, gave an Organ Recital at the Church of St. John 
the Evangelist, Waterloo Road, on the 15th ult. 





Srurrarorp’s Patent String Peg, a specimen of which 
has been forwarded to us, appears admirably adapted fo: 
bow instruments, guitars, banjoes, &c.; the difficulty often 
experienced in fitting a string being materially lessened 
if not entirely obviated, by its use. Each peg is numbered, 
near its string-hole for the string it is intended to hold; and 
when accurately adjusted, there can be little doubt of its 
efficacy. 

Govunop’s “ Messe Solennelle” will be sung at the 
High Celebration at St. John’s Church, Horselvdown, 
Southwark, of which Mr. Richard Lemaire is Organist 
and Director of the Choir, on Easter Day; and Stainer’s 


The | Cantata “ The Daughter of Jairus” is to be given at the 


programme included compositions by Bach, Mendelssohn, | Dedication Festival, in April, with orchestral accom- 
Sir F. Ouseley, Sir W. S. Bennett, Onslow, Adams, and | paniment. 


C. H. Lloyd, all of which were artistically rendered by 
Mr. Miller, who, we believe, gave his first Recital in London 
on this occasion. Master H. A. Bartlett (of St. Paul's 
Cathedral) sang two solos with much taste. There was a 
large audience. 

Dr. Hires read a paper, on the 2nd ult., at a meeting 
of the Debating Society in Owens’ College, Manchester, 
on * Music an Essential Part of Education.” 
interesting and novel views were unfolded, showing the 
exacting discipline which a study of the artistic and 
scientific phases of music affords. After friendly discussion 
a resolution was unanimously passed ‘*‘ That the study of 
music has an educational influence of so high and exacting 
a character as to entitle it to full recognition as an essential 
part of collegiate training.” 

Mr. SincLair Dunn gave his third annual Concert at 
the Royal Academy of Music on the 13th ult., before a 
large audience. The principal vocalists were Miss Etne 
Clements, Mrs. Irene Ware, Miss Augusta Arnold, Messrs. 
Arthur Burrows, Sinclair Dunn, Egbert Roberts, and Ed- 
ward Grime, all of whom were highly successful, several 
of the solos eliciting enthusiastic encores. Some piano 
forte pieces, excellently rendered by Miss Margaret Gyde, 
contributed much to the success of the evening. Mr. W. G. 
Wood accompanied most ably on the pianoforte. 

THE St. George’s Glee Union held its 169th monthly 
Concert at the Pimlico Rooms on the 2nd ult., when a 
miscellaneous programme was well rendered. The solo 
vocalists were Miss Nellie Watts, Miss Mathilde Paque, 
Mr. R. F. Roberts, and Mr. Herbert Schartau. Pianoforte 
solos were contributed by Herr von Joel and Mr. George 
Sumpter. The part-singing by the choir, which mustered 
about fifty voices, was unusually good. Mr. Joseph 
Monday conducted. 

Tue Durham Musical Society (Conductor, Mr. T. Albion 
Alderson) will give, at its next Concert, in the last week 
in April, Schumann’s ‘ Pilgrimage of the Rose” and 
Bennett’s ‘“‘May Queen;” and the Newcastle-on-Tyne 
Amateur Choir (under the same Conductor) will give its 
second Concert of the season on May 1, when Gaul’s * Holy 
City” and Dr. Creser’s ‘‘ Eudora” will be sung, the last 
named work under the conductorship of the composer. 

THE competition for the Baumer Scholarship at the 
Watford School of Music (for proficiency in pianoforte- 
playing) took place at the Public Library on the gth ult. 





| 


t 
| Musician of a Knowledge of Modern Languages,” and th 


Several | 


Tue Academical Board of Trinity College, London, has 
awarded the gold medal, annually offered for an essay on 
a musical subject, to Miss Melloney Stephens, of St. 
Leonards-on-Sea, for her essay on “The Value to 


prize of two guineas to Miss H. L. Elmes, of Addlestone, 
for her essay on ‘** Early Writers for the Pianoforte.” 


At the triennial meeting of the guarantors of the Hristol 


| Musical Festival Society, on January 30, the Report showed 
; that the receipts by the sale of tickets was £6,311, and. 
| after meeting the expenditure, including £1,470 for the 


principal vocalists, and £1,255 for Mr. C. Hallé’s band, 
there was left a balance of £148, which was subscribed to 


|the Bristol Scholarship Fund of the Royal College of 


Music. 

A RecrraLt was given on the large organ at Christ 
Church, Newgate Street, on the 12th ult., by Dr. C. J. 
Frost, before a large congregation. ‘The programme com- 
prised selections from the works of Gigout, Mendelssohn, 
Rheinberger, Lemmens, Wely, Saint-Sac¢ns. Guilmant and 
Bach. 

Bacu’s St. Matthew Passion Music will be perfor 
as usual, in St. Paul’s Cathedral at the special service on 
Tuesday in Holy Week, the 20th inst., commencing at 7 
p.m. A week earlier—namely, on Tuesday, the 13th inst.- 
Gounod’s ** Redemption,” as already notified, will be per- 
formed in its entirety at Westminster .\bbey. 


REVIEWS. 
Stabat Mater. For Soli, Chorus and Orchestra. 


posed by Anton Dvorak. (Op. 5%.) 
{ Novello, Ewer and Co. | 


1 


ned, 





Com- 


THERE is so much to say in an analysis of this very im- 


| portant work that we shall take up no space with mere 


| Dvorak is sufficiently well known 


‘The examiner was Mr. John Francis Barnett, and the suc- | 


cessful candidate was Miss k. S. Burns. The scholarship 
is the gift of the Head Master, Mr. Henry Baumer, and 
entitles the holder to one year’s tuition in pianoforte and 
harmony at the school. 


WE regret to record the death of Mr. T. Knowles, an 
old inhabitant of Windsor, and well known in musical 
circles, more particularly in connection with the choir of 
St. George’s Chapel, to which at one time he belonged. 


At the funeral the members of the choir were present, } 


and the anthem ‘“ The souls of the righteous” (Elvey) | 


was most impressively sung. 


Lawson, gave a performance of ‘‘ Samson,” on the 14th 
ult., in Trinity Chapel, Poplar; Mr. E. H. Turpin presiding 
at the organ. 
Clara Myers, Mr. Dyvid Lewis, Mr. Albert Orme, and Mr. 
Ap Herbert. 


The soloists were Miss Edith Phillips, Miss | 


| 
| 
| 
| 
| 
| 


| 
| 


Such, indeed, are not needed: 
for ahearty welcome and 
respectful attention whenever he comes before us with a 
novelty in his hand. 

No. 1—Quartet and Chorus, ‘ Stabat Mater dolorosa.” 

This number deals with the grand old Latin hymn as 
far as ** Quis est homo,” and is, therefore, a comprehensive 
expression of the sorrow of the Virgin Mother juvia 
crucem. It opens (Andante con moto, B minor, 3-2) with 
an orchestral introduction seventy bars long, and important 
for more reasons than its length since here are found dis- 
played the materials, in great part, from which the whole 
movement springs. First we have a fianissimo dominant 
pedal, direct and inverted, sustained through sixteen bars, 
during eight of which it is heard alone. At the ninth bar 
this theme begins :— 


words of introduction. 





ps. 
He? 3 


=a 





Here is, in great measure, the germ of the movement, and 


“ m ve sh ae . a ae ( ES 6b Cais ” * 
Tue Kyrle Choir, under the direction of Mr. Malcolm | we shall call it, for distinction’s sake, the ‘‘ Stabat ” theme. 


Let us, also, say at once that Dvorak divides it into two 


| members, respectively marked « and 6 above. In the 


first instance, however, he treats it as a whole, and for 
many bars it is heard continuously in one or other part of 
the orchestra, attended by chromatic harmonies that 
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accentuate its wailing character. It at length gives way 
to a short phrase of six notes— 














treated at the outset in ascending sequence, and leading, 
through a long crescendo to a tremendous crash upon a 
diminished chord, sustained during an entire bar. Sub- 
sequently the “ Stabat ’”’? theme appears, with fine relief, in 
the relative major; but the gloom of the movement soon 
returns, and, reiterating the second member of the theme, 
the introduction dies away for the entrance of the chorus. 
That entrance is a curiosity, a resolution of the dominant 
seventh harmony of A being refused in favour of the tonic 
chord, as thus :— 

















F ad t 
The theme, as first announced, runs in manner following :— 


Wind. 
Quis est ho - mo 


F’ Rod non fle - ret eo tae nn est 
Su) Rama pene ees ore a at 
po o 























The composer’s object here is as little obvious as what he 
gains by a transition that can hardly be called beautiful. 
With the foregoing materials the chorus in the first 
instance deals, presenting a combination of gloomy majesty 
and sharp anguish such as even music rarely attains. Pre- 
sently we arrive at soli passages, with choral answers, as 
to which let us apply the principle ex uno disce omnes. 
Here is one of sufficient impressiveness for a clear idea of 
the rest :— 


Soprano Soto. 
O quam tris-tis et 




















~) Trombe & 


Trombont. 
Cas 
















im tristis et af- flic- ta, 


From the intense feeling of passages like the foregoing 
the movement goes on to a Molto tranquillo in F, 
wherein the soli and chorus are employed together. This 
does not well lend itself to extract, still less to verbal de- 
scription. Enough that the section in F is constructed 
entirely upon a tonic pedal and is very beautiful, con- 
spicuous among its features being a charming phrase— 





reiterated in the orchestra, and calling to mind, more than 
faintly, the Slumber motive in Wagner's ‘* Walkiire.” At 
the close of this more elaborate section, a return is made to 
the original key, and a retrospect of the whole of the first 
section follows, with sundry changes in detail. The coda 
is most impressive, though based almost entirely upon the 
four notes constituting the second member of the leading 
theme. We gladly recognise the very great power of this 
number asa whole. Technically, it shows what a master 
can make out of slight material, while its effect upon the 
imagination and the emotions is exceedingly great. On 
the score of propriety, hypercriticism might, perhaps, 
suggest that the idea of a mother lamenting the tragic death 
of her son demands more simple and tender pathos. On the 
other hand, Dvorak may have chosen to regard the scene 
at the foot of the Cross in its relation to the greatest and 
most far-reaching event that history records. 

No 2. Quartet, ‘‘ Quis est homo.” 

This number (Andante sostenuto, E minor, 3-4) opens 
with a theme for contralto, afterwards taken up in succession 
by the other voices, with varied counterpoint wherein the 
voices to which the subject has already fallen take part. 
There is an orchestral introduction of six bars, subsequently 
used, not only as an interlude, but as a part of the vocal 
design. The first three bars contain its chief feature, and 
are given to corno Inglesi, clarinet, and bassoon :— 
































The introductory bars now appear by way of interlude 
after which the tenor takes up the theme, then the bass, 
and lastly the soprano, the orchestral and vocal counter 
point becoming more elaborate at each repetition 
Presently, after the introductory theme has appeared in 
the vocal parts, we reach a “second subject” in the 
orthodox relative major key— 






pec-ca - tis su-2_ gen - tis 
3. 

a 

e 


Trombe. 

Tromboni. 
treated imitatively at some length, the trumpet and oboe 
being by turns conspicuous as accompaniment. Then, 
through the introductory subject, we get back to the 
original key and theme, which, after further treatment, 
leads to a climax that once more brings in the preliminary 
matter, introducing it with the subjoined striking passage :— 





Pro pec-ca - tis su- 2 gen-tis Vi-dit Je-sum 
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Cr aT a OY ST oa a 
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i 
Horns & Tromboni.' 


In the coda all the voices (Unis.) whisper the words * Vidit 
suum”? &c., on the key-note, while the wind instruments 
have sustained chords. Nothing could be more impressive, 
or more fully atone for what some critics may urge is here 
and there undesirable elaboration of detail. 

No. 3. Chorus, ‘‘ Eia Mater.” 

Reference has already been made to the fashion in 
which Dvorak uses up his subject matter—presenting 
a few thoughts in so many varied forms that ample relief 
is secured, conjoined with a structural unity impossible 
through any other means. We havea remarkable example 
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in the number now before us, the whole of which springs 

from two bars :— 

Andante con moto. 
| 


E - ia, ma-ter, fons a -mo- ris, 
A 
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E -ia, ma-ter, fons a - mo-ris, e- ia, 


Nor is the composer faithful only to one idea; he adheres 
with equal steadfastness to his key, rarely leaving it for a 
moment, and then keeping as close to it as possible. 
Yet there is no monotony. Observe, for instance, how 
beautifully the bass phrase shown above is expanded— 

ya 






| | 
j 
E- ia, ma - ter, 


a - mo - ris, 


fons 


and, again, what a striking climax is reached further on— 
the orchestra fills in the chords, as indicated, with repeated 
crotchets :— 

















te - cumlu - ge-am., 
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Basses. 


Note, finally, the effect of the theme as ‘‘ augmented” in 
the bass:— 





Further annotation of this movement can hardly be 
required to prove that it has singular charm and power. 
No. 4. Solo and Chorus, “ Fac ut ardeat cor meum.” 


Once more we find a small and fruitful germ, and 
again in the opening bars :— 


Largo, 
fy 


Flute & Oboe. 
~ 
at == = ——y 1 ce 











From the continuation of the solo there is much to quote 
did space permit, but we go on to the entrance of the 
chorus, where the key changes to E flat major. Mark the 
delightful contrast, heightened by employment of the 
female voices accompanied by organ only :— 


Voices, 
XN 
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Organ. | 
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The solo resumes, much as before; so does the chorus; 
now, however, to be expanded, and presently, by the more 
chromatic progression of its theme, distinctly to suggest 
the “Stabat”? motive in the opening number. A third 
time the solo enters, but avoids its old subject, which 
now appears exclusively in the orchestra, and is almost 
continually present to the end. There is, perhaps, less 
decided inspiration in this number than in any one of its 
predecessors. It strikes us by its artifice rather than by 
its poetic expression. 

No. 5. Chorus, ‘* Tui nati vulnerati.’ 

Here the composer breaks new ground. He stops the 
procession of minor keys and the long, unbroken use of 
chromatic harmonies, preferring to write a 
movement in E flat that only once or twice dep 
the simple and natural manner in which, af 
of orchestral introduction, the vocal music begins :— 


? 





na- ti vul-ne-ra 


1es, with 
only one brief change; till its second subject—un poco 


piit mosso—is reached :— 








This breaks but for a little while the smooth flow of the 
quaver passages, and soon the first tempo and theme return 
by way of winding up the number. 

No. 6. Solo and Chorus, * Fac me vere tecum flere.” 

Once more the composer opens fresh ground, this number 
having as little in common with its predecessor as that had 
with the pages foregoing. There is something of Handelian 
directness and vigour in the theme with which the solo 
opens, after sixteen bars of orchestral introduction in the 
same style:— 


Fac me ve-re_ te-cum fle- re, 
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This is repeated in three-part harmony by the male voices, 
as is a continuation of the theme; in each case the 
orchestra having a distinctive counterpoint. The whole 
subject then reappears in its complete form—first for the 


!solo and next for the male chorus, as before, but with 
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varied harmony. Afterwards a brief contrasted episode pre- 
sents itself, the solo again leading, echoed by the chorus. 
Its character may be judged from the first phrase :— 


Jux - - ta cru_- cem te-cum stare. 
ae 
A ere EE £5045 .— 21% 
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Poco pitt mosso. 


‘The whole of the chief theme next returns, with further 
change of treatment, and the episode likewise reappears, 
with an extension which forms a coda to the whole. 
Doubtless the greater simplicity of this number, when com- 
pared with most of the others, makes it welcome as a relief. 
At the same time, it is not throughout marked by spon- 
taneity, the composer choosing to indulge a fondness for 
elaboration that does not in every instance appear to have 
a raison d’étre. An examination of the full score might, 
however, reveal designs concealed in the pianoforte tran- 
scription. 

No. 7. Chorus, ‘ Virgo, virginum preclara.” 

It is evident at the beginning of this chorus that beauty 
and tender grace without affectation or laboured effort 
are to be its characteristics :— 





2 

a= 
—_— 

ore 


l'rom the mingled simplicity and elegance here shown the 
number scarcely ever departs, and it is therefore needless 
to multiply either remarks or quotations. Enough that the 
whole work contains nothing better adapted to become 
popular for reasons which all, musicians and non-musicians, 
can appreciate. 

No. 8. Duet, ‘‘ Fac ut portem.” 

Another instance of the careful economy with which 


Dvorak makes the most of his thematic material comes | 
before us. The main idea of the Duet (soprano and | 


tenor: lies, so to speak, in a nutshell, and here it is :— 


Chris - ti mor-tem, 





With this the composer works throughout the whole of 
the duet, voice answering voice with the quoted phrase or 
thers closely related, while, if the theme drops from the 
vocal parts it appears at once in the orchestra. Let no 
one suppose that hereby poverty is indicated. Such treat- 
ment, when successful, points to wealth—to the abundance 
of resource that enables a thought to be presented in 
many forms, as one and the same diamond reflects many 
rays of different colours. : 

No. 9g. Solo, ‘* Inflammatus et accensus.’ 

This is a remarkable and very masterly number. It 
contains two distinct and contrasted themes, one inspired 
by a sense of majesty, the other pleading and pathetic. A 
brief quotation in each case will convey what we mean 
better than many words. ‘The voice begins thus, after the 
usual introductory bars :— 


’ 


Andante maestoso. 
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In - flammatus Per te, Vir - go, sim de - fensus, 


et. .  accen-sus, 
panne 
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In - flam-ma-tus Per te, Vir-go, sim de - fen-sus In 
et ac - cen - Sus, 

Sa, 









: FI.Ob. 
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Without occupying undue space it is impossible to convey 
a just idea of the many beauties contained in this impres- 
sive solo, and it must suffice to leave the foregoing illustra 
tions as partly showing the nature ofits materials. _ Parti- 
cularly beautiful is the development of the second subject 
Its refinement and tenderness are beyond praise. 

No. 10. Quartet and Chorus, ‘‘ Quando corpus.” 

Dvorak not only follows the example set by Beethoven 
in his First Mass, by Rossini in his ‘* Stabat,” and by 
Mozart’s ‘ Requiem”—to mention no others—but he 
improves upon it; that is to say, he forms the bulk of 
his final number out of the materials which served for the 
first. Thus the ‘‘Quando corpus” leads off with the 
dominant pedal that ushered in the ‘‘ Stabat Mater,” and 
its matter is obviously suggested by, where it does not 
exactly reproduce, the music of that number. So with the 
elaborate ensemble for soli and chorus on the word 
“Amen.” Here the “Stabat” motive is prominent through 
out a contrapuntal movement from which it would serve 
no useful purpose to make such quotations as alone could 
be given. Enough that harmonic masses and counterpoint 
help to form a magnificent climax of varied grandeur and 
consistent impressiveness. 

To sum up--this ‘ Stabat Mater” is a notable work, 
and approaches as near to greatness as possible, if it be 
not actually destined to rank among world-renowned 
masterpieces. It is fresh and new, while in harmony with 
the established canons of art; and, though apparently 
laboured and over-developed in places, speaks with the 
force and directness of genius. 

Solemn Mass in E flat. By T. R. Buckton. 

Mass (St. Joseph). By J. Short. 

| Novello, Ewer and Co.] 


\Wuite music is steadily winning its way as an 
| to devotion in the various dissenting communities, it 
cannot be said that the musical representatives of the 
Roman Catholic faith in this country have recently 
displayed much activity in their own special sphere. The 
two Masses named above claim attention, chiefly because 
so few examples of a similar kind from the pens of English 
composers have lately come under our notice. Mr. Buck 
ton is organist and choirmaster of St. Augustine’s, Man. 
chester, and it appears from a letter written by Canon 
Wilding, of that church, that the Mass in E flat has been 
performed frequently during the last few years, and that he 
considers ‘‘ the style of it to be good and quite church-like.”’ 
After such a testimonial it seems invidious to raise objections; 
but from a strictly musicianly point of view, Mr. Buckton’s 
Mass can scarcely be spoken of in terms of praise. In 
manner it belongs to the weakest Italian school, but as 
difierence of opinion may rightly prevail as to what are 
the true characteristics of church music, it would be 
unfair to condemn the work on that score. When, how- 
ever, we find theoretical errors of the most atrocious kind 
scattered up and down the pages of the score, it behoves 
us to express regret that the composer should have rushed 
into print without submitting his work to the revision of 
some competent musician, who would have intormed him, 
among other things, that consecutive fifths and octaves are 
forbidden. 

Mr. Short’s Mass is far more commendable. In mannei 
it is more solid, the resources of counterpoint being em 
ployed to a moderate extent, while the writing through- 
out is musicianly and fairly expressive. The composer is 
probably familiar with the best examples of Haydn, 
Mozart, Schubert, and Cherubini, and his music reflects 
the style of these great exemplars, allowing for an inten- 
tional conciseness, the Mass being written for ordinary 
church use. 
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Edited by Francis Huefter. 
By Reginald Lane Poole, M.A. 
By Wm. Alex. Barrett, 


The Great Musicians. 
Sebastian Bach. 
English Church Composers. 

Mus. Bac. Oxon. 
{Sampson Lew, Marston, Searle and Rivington. | 


Mr. Poot, in his life of Bach, modestly expresses a hope 
that it may be the means of preparing a worthy reception 
for the English translation of Dr. Spitta’s elaborate and 
exhaustive ‘work, which is shortly to appear. We may 
certainly credit him with having achieved this object ; but 
there is much to be said in praise of the book on its own 
merits. True it is that his facts are chiefly derived from 
the ‘Johann Sebastian Bach” of Spitta already men- 
tioned; but there is something in arranging these facts so 
as to engage‘the reader's attention, and in creating an 
interest by placing the composer vividly before us, instead 
of baldly cataloguing the several events of his life. The 
author is evidently an earnest student of Bach’s works, and 
loves to linger over the career of one he so reverences. 


Those, therefore, who sympathetically peruse the pages of | 


Poole’s book cannot fail to derive both pleasure and 
profit from their contents; and we sincerely hope that the 
work will receive as extensive an appreciation as it 
deserves. Mr. Barrett is a recognised greene on the 
subject which he ably treats in the second of the two books 
before us. His remarks upon the characteristics of our 
national composers for the Church, show an intimate 
knowledge of their works ; and much valuable information 


Mr. 


may be gained from his treatise. which has evidently been | 


We are glad to find that, 


a labour | of love with the author. 
* Great 


amongst the volumes devoted to the lives of the ‘ 
Musicians,” one at 
English names as to convince the most sceptical that we 
can boast of a few eminent national composers. 


The Musical Directory, Annual and Almanack for 
18S}. Rudall, Carte and Co.} 
Tur late appearance of this Directory is accounted for 





by the occurrence of a fire on the premises of the printer of 
the work; and we trust, therefore, that this will not prove 
detrimental to the sale of a publication which has now 
been issued for thirty-one years. In every respect it is 
fully equal to its numerous predecessors; and indeed we 
may say that unusual care seems to have been used in 
collecting the addresses of members of the musical profes- 
sion, for the status of whom—as we find that allusion has 
been made to the subject in a lecture by Mr. Monk—it is 
but fair to say that the Editor is by -sponsible. 


‘no means re 
Organ Music. By P. Wolfrum. 
First Sonata, in B flat minor, Op. r. 
Panes Sonaia, in je Op. 10. 
Third Sonata, in F minor, Op. 1 
| Munich: Jos. Aibl ; Novello, owes & Co. 
THES Sonatas, speaking in a general way 
the characteristics of the German style of compositio 
According to English ideas they are inclined to be heavy, 
and some would say dry; but the music is thoughtful, 
dignitied, well suited to the instrument, and they would 
be considered fine voluntaries by many a cathedral 
organist. The choral forms a large and eilective feature 
in several of the movements, while the two fugue 
movements of Sonatas rand 2) are both 
attention of all earnest organ students. 


Ballad. 





wo 


What an Angel heard. 


The Thread of the Story. Baliad. 
Words and Music by Louisa Gray. 
[Duff and Stewart. } 
Tix composer of these songs writes well enough to 
render herself independent of authors who “ supply ’ > words 


for musical setting ; and, although the poetry of the first 
ballad is somewhat conventional, the lines are full of human 
feeling, and the music, without much pretence to originality, 
is unforced and melodious. ‘* The Thread of the Story” 
is a better song in every respect; the little tale upon which 
it is founded being well expressed both in words and notes 
We may say, too, that in both these compositions the 
harmonies are always appropriate, and the accompani- 
ments written with care and judgment. 








| 


least contains such a glorious list of 


|a Gavotte or Bourrée by a well-known composer. 


Classical Compositions for the Organ. Nos.1 &2. By 
J. Wodehouse. | Weekes and Co.} 

THE pieces included in the above-named numbers are 
arrangements consisting of ‘* Angels ever bright and fair,”’ 
Handel—*t My heart ever faithful,’ Bach—**I waited for 
the Lord,” Mendelssohn—** How beautiful are the feet,”’ 
Handel. All these pieces have been very well arranged 
for the organ before, but we suppose there is no reasen why 
they should not be done again. Inthe present instance thes 
have been carefully adapted to organs of moderate preten- 
sions, and are excellently printed. 

Poetry by 


Two George 


Eliot. 


Lovers. A Four-part Song. 
Composed by Edward Hecht. 
| Novello, Ew Co. | 

THe exquisitely delicate treatment of this Part-song by 
the composer will demand equally delicate treatment from 
the vocalists; but where this can be ensured, there can 
be little doubt of the composition winning the sympathies 
of an audience. ‘The changes from tonic minor to major 
give much effect to the varied feeling of the words; the 
concluding phrase of the song, especially, reflecting most 
faithfully the natural pathos of the climax. Mr. Hecht 


er and 


j will enrich the art, as well as do honour to himself, bs 


multiplying such specimens of healthy part-music. 


March of the Heralds (and a movement from the Over- 


ture). From Professor Glover's Cantata, ‘‘ St. Patrick at 
Tara.” Arranged for the Organ ™ Seymour Kelly. 
| Novello, E wer and Co, 
THIS is a composition of a very ordinary kind. In 


theme, we are strongly reminded of 
We 
suppose the Professor is not responsible for the rather 
startling fifths in the first bar of this March. In our 
opinion they are of the worst kind, and we only trust that 
this work is not intended for use as a Church voluntary. 


listening to the first 





FOREIGN NOTES. 


We record on another page the de eath of Richard Wagner, 


| which occurred on the 13th ult., at Venice, where he had 


*, show ail | 
|} to convey 








been spending the winter months. ‘The remains of the 
great tone-poet left Venice on the 17th ult. for Bayreuth. 
a large concourse of persons assembling in gondolas on 
the Grand Canal, to take their last farewell of the mortai 
remains of one who had shed such lustre upon the musica! 
art. The cofiin was placed in a black sondola, which wa: 


ornamented with four lions’ heads. Wax tapers were 
burning in front, and a number of wreaths, including 
those forwarded by King Louis of Bavaria and king 
Humbert of Italy, besides tloral offerings from societies, 


clubs, and private friends, almost filled the gondola. At 
the railway station a train, draped in black, was waiting 

body and the rners to Vicenza, and 
thence by a special train they travelled direct to Bay- 
reuth. During the journey whenever the train halted it 
was met by representatives of local musical societies, a: 
well as by deputations from neighbouring towns, who 
presented laurel wreaths and other tokens expressive of 
their sense of loss which musical art has sus 
tained in the man to whose memory they were ofiered 
Most of the intended special demonstrations had, how 
ever, to be dispensed with, in deference to the wish of 
the bereaved widow of the master, who accompanied the 
remains. On Sunday afternoon, the roth ult., the funeral 
ceremonies took place at Bayreuth, in the presence ot 
numerous deputations from all parts of Germany and 
Austria, and a multitude of people such as the small town 
of Bayreuth has probably never before witnessed. Speeches 
were made by the burgomaster of the town, as well as by 
Herr Feustel, in the name of the committee of manage 
ment of the ‘ Festspiele.’’ The ceremonies produced a 
deep impression upon all present. Accompanied by the 
sounds of the noble funeral dirge known as “ Stegfried’s 
Tod,” from the composer's ‘* Goiterdammerung,”’ and the 
singing of choral societies, the procession moved through 
the streets of Bayreuth—the silence of the spectators 
most eloquently expressing their heart-felt grief—to 
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Wagner's Villa, styled by himself ‘‘ Wahnfried,” as being 
the abode where his ambition might be set at rest. In the 
garden of his villa, and opposite his working room, a 
mausoleum had been constructed by the composer, and 
here he was buried, the wreath sent to him by King 
Ludwig being the only one laid upon the tomb. A brief 
religious service preceded the interment; and we are told 
that the master’s Newfoundland dog, during this touching 
ceremony, not only betrayed the utmost sorrow, but 
showed his sympathy with the members of the family by 
fawning upon them, as if he would wish to share their 
grief. Amongst the mourners were a number of well-known 
musical artists ; but only a few were admitted into the 
garden, amongst whom were Herr Niemann and Herr 
Richter, two of the most eminent of the many identified 
with the master’s work. 

A correspondent writes from Vienna: “ The news of 
the death of Richard Wagner has caused an intense feeling 
of regret here among his numerous admirers. The master 
was a well-known visitor here, for he had lived for some 
years at Pinzing, near Schénbrunn, and had moreover 
visited this capital from time to time for the purpose of 
conducting concerts and first performances of his operas. 
The* Nibelungen ’ Trilogy was also first performed here 
after its production at Bayreuth. On the latter occasion 
it became most apparent who were the true supporters of 
the new German music-drama; for while in the boxes 
and in the stalls the demeanour of their respective occu- 
pants was decidedly cool, there were thunders of applause 
from the upper portions of the house, where students from 
the university, pupils from the Conservatoire, and other 
youthful enthusiasts were crowded together. In other 
words, youth and progress were distinctly on the side of the 
poet-composer. On the evening after Wagner’s death 
* Lohengrin ’ was performed here at the Hof-Theater with | 
more than their usual zeal and earnestness on the part of 
the executants, while a feeling of reverence seemed to 
prevail among theentire audience. A special commemo- 
rative performance, in honour of the great deceased, is to 
take place in March.” 

A correspondent writes to us from the Hague: “ The 


The first performance at Hamburg of M. Massenet’s 
Opera ‘“ Hérodiade”’ appears to have been a complete 
success. The Hamburg correspondent of the Allgeincine 
Deutsche Musik Zeitung says: “It is a pleasure to meet 
again, at last, with a really dramatic musical talent such 
as Massenet undoubtedly possesses. . .. The applause, 
the laurel wreaths, and other ovations whereof the modest, 
retiring composer was the recipient, were, indeed, well 
merited, and will not be grudged to one who, in his own 
country, does not yet appear to have been recognised as a 
prophet.’ 

The annual Music Festival of the Lower Rhine will be 
held this year at Cologne, under the conductorship of 
Ferdinand Hiller. Among the principal works to be per- 
formed are mentioned Haydn’s *“ Creation,” Beethoven’s 
‘*Eroica’’ symphony, and works by Bach, Brahms, and 
Bruch. Herr Brahms will probably be amongst the solo 
performers and play his second pianoforte concerto. Sefior 
Sarasate is likewise expected to contribute to the pro- 
gramme of the Festival. There will be 600 choristers, with 
an orchestra of 120 executants. 

The performance, for the first time at the Dresden Hof- 
theater, of Rubinstein’s Opera ‘‘ Die Maccabaer’”’ has met 
with great success. Among the executive artists Fraulein 
Marianne Brandt, who sang the part of Leah, is said to 
have especially contributed to the favourable result of the 
performance. 

Herr Joachim, in his capacity of director of the Berlin 
Hochschule, has engaged the services of the “ Philhar- 
monic ” orchestra of that capital with a view to organising 
a series of twelve concerts during the present year in 
which a number of the pupils of the Hochschule are to take 
an active share. 

Dr. von Biilow has recovered his usual health and vigour 
so completely that he was able to conduct a Symphony 
Concert in Meiningen on January 23, the programme of 
which consisted entirely of compositions of the late 
Joachim Raff. 

Mr. Eugene D’Albert has met with great success in 
3erlin, and has played before the Empress and other 
Royal personages. 





sixth Concert of the Diligentia Society here, which took 
place on February 14, was rendered memorable by the fact of | 
its having included, for the first time, some of the music of 
Richard Wagner, M. Verhulst, the Conductor of the Society, 
having hitherto persistently refused to conduct the works | 
of either Wagner or Berlioz. A meeting of members was 
called some time ago when a large majority decided in 
favour of the admission of the works of both masters into 
the programmes ofthe Society. In deference, however, to 
the artistic scruples of the conductor, M. Richard Hol, of 
Utrecht, had been asked to conduct on the present occasion, 
when the Prelude to ‘Lohengrin’ and the ‘ Huldigungs- 
Marsch,’ together with Berlioz’s overture ‘Carnival Romain,’ 
gave us the first taste of the hitherto forbidden fruit. To 
render the occasion still more special, the news of the 
sudden death of the great Bayreuth master reached us 
on the very day on which he was to hold his first entry 
into the Diligentia Society, and what, under any circum- 
stances, would have been an enthusiastic display, was 
thus converted into a solemn demonstration. Wagner's 
portrait, surrounded by wreaths of immortelles, had been 
placed in front of the orchestra, and, in lieu of Beethoven’s 
overture, ‘Zur Weihe des Hauses,’ the solemn strains of 
the Adagio from the same composer’s ‘ Eroica’ symphony 
worthily commenced the evening’s proceedings. The 
selection, too, of the ‘ Lohengrin’ prelude—perhaps 
Wagner’s most idealistic production— appeared to be 
specially appropriate, under the circumstances, and pro- 
duced a deep impression. Berlioz’s above-named overture 
was received with some indifference. The programme 
also included some solo performances, vocal and instru- 
mental, M. Hol conducted with much ability, and well 
deserves the gratitude of the musical public of this town, 
and of the Diligentia Society in particular.” 

The statistical order of productions of Wagner’s works 
at the Vienna Hof-Theatre is as follows :-—‘* Lohengrin,” 
181; “ Tannhauser,” 157; ‘ Der Fliegende Hollander,” 
121; ‘Die Meistersinger,” 50; ‘* Rienzi,” 42; ‘ Die 
Walkiire,” 42; ‘ Siegfried,” 17; ‘* Das Rheingold,” 
and ‘* Gétterdimmervng,”’ ro times. 








Professor Helmholtz, the celebrated author of several 
books on the theory of music, has been knighted by the 
Emperor of Germany. 

M. Gounod’s sacred Trilogy ‘‘ La Rédemption” was per- 
formed with great success in January last, by the 
‘‘Maatschappy tot Bevordering der Toonkunst,” of 
Rotterdam. The leading journal, the Nieuwe Rotter- 
damsche Courant, contains a lengthy notice respecting the 
merits of the work, the third part whereof has found most 
favour with the critic in question, and seems likewise to 
have produced the greatest impression upon the audience. 
“The third part,” says the journal alluded to, “ will appear 
to most people the best. It is here where the stream of 
Gounod’s wealth of melody flows on uninterruptedly. The 
opening chorus, ‘Ah! qu’ils sont beaux sur la montagne,’ 
belongs, on account also of its truly religious spirit, to the 
finest numbers in the score. No less beautiful is the 
orchestral paraphrase of the Prayer of the Apostles... . 
The elaborate final chorus of the work, again, with its 
fascinating motivi and masterly polyphonous treatment, 
furnishes abundant proof of a really surprising youthful 
freshness of invention on the part of a composer who is 
already well advanced in years.” Respecting the per- 
formance itself, after bestowing praise upon pe executants 
of the choral portions of the work, the journal quoted adds: 
‘‘The solo parts, too, were well rendered. The music 
allotted to the first narrator could not have been intrusted 
to better hands than those of Herr Westberg, whose ex- 
cellence as a vocalist we need not here further enlarge 
upon. For the second narrator (it was a happy idea on 
the part of the composer to assign the narrative portion to 
two voices) M. Henri Fontaine, of Paris, had been selected— 
a singer who, whilst not entirely free from a certain dulness 
of timbre which characterises French bassos in general, 
possesses a good voice and declaims impressively. The 
music of the Saviour was well rendered by M. Seguin, 


of the Hague Opera, whilst the soprano and contralto 
parts were effectively 
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tively.” 


sustained by Mdlle. Kufferath, 
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‘The first performance, on January 30, at Vienna, of M. 
Gounod’s opera ‘Le Tribut de Zamora,” was _ very 
successful, owing, in a great measure, to the splendid 
realisation on the part of Madame Pauline Lucca of the 
character of Hermosa, which is admitted on all sides to 
have been a veritable triumph of vocal and histricnic art. 
It is well known that Madame Lucca, on hearing the work 
last year at the Paris Grand Opera, was so much impressed 
with the part assigned to the heroine (then performed by 
Mdlle. Krauss), that she determined to study it herself, and, 
of course easily prevailed upon the director of the Viennese 
Hof-Theater to afford her an early opportunity of adding 
another to the Jong series of operatic successes which this 
versatile artist has achieved. The work, which has been 
moun 
Hans Richt 
he season. 

The Paris Le Figaro furnishes some hitherto 
details respecting the last hours of Chopin's 
were communicated to the writer in that jt urnal | 
late M. Ciésinger, the sculptor, who was on 
great intimacy with the composer for many years. Accord- 
ing to this account, some days previous to “his death, 
Chopin had been removed to ve salon of his apartments 
in the entresol of the house, No. 12, Place Vendome. There 
was but little furniture in the room beyond a Pleyel grand 
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for some nights past been sitting up by turns with the 


dying man. It was about eight o’clock in the evening 
when the last approached. The composer was 
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the beautift a Countess De Potocka, he said faint) 
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Ave Maria, by ” She understood his 
ng, and sang the song referred to, Chopin holding 
Kwiatkows hand the , pressing it from time to 











time. and whi: spering softly: ‘“ How beautiful, 
how beautiful is this!” Shortly before midnight he died. 
Franz Liszt, having been requested to take part in the 
held in Paris on behalf of the inundated 


listricts of A 
Committee expressing his inability to assist on the occa 
sion in question, and adding: “Asa man of seventy-tw 
I am, unfortun: an invalid as 
playing. Icou! 
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great age, am determined 
public altogether for the f uture. 

Gustave Dore, the lately deceased painter, was also pas 
sionately fond of music, his favourite instrument hc wing 


to abstain from playing ir 








been the hice He also possessed a good and well- 
trained tenor voice, which he frequently displayed at the | 














interesting soirées held at his residence in the Rue Saint- 
Dorninique in accompanied on the pianoforte by 
hi other, M. Ernest Doré, a composer of merit. 

M. Ambroise Thomas’s ‘‘ Hamlet’? was sung in Paris, 
on the 2 ult. for the two hundredth time. The occasion 


, 
ialised by the return to the stage of Madar 
és Devries, who has peeentos an engagement at the 
Grand Opera, at the high terms, for Paris, of £€0 a night. 
The lady also stipulates for a minimum of six perfor: 
a month, and two months’ holiday in the year. 

ME manuscript of an unpublished Symphony 

-sohn has been presented to the ‘Association Artis 
in Angers by a Monsieur Albert Cohen, of Paris. 
which ‘ac -ompanied this present says that this work 
vas W ritten by Mendelssohn in his thirteenth year, 
“dedicated to his dear friend E. R.” (Ernst Rietz, brother 
of Julius Rietz, the late al Conductor), 

Another infant pianist, one Ernst Schelling, aged seven, 
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has made his appearance at Paris, in a Concert given at 
the Salle Pleyel. 

A new musical journal ! een issued in Paris under the 
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sace-Lorraine, has written a letter to the | 
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d not—at least, in public—risk the reputa- | 
tion of my ten fingers, unpractised as they have now been | 
g with a certain fiasco. I have no } 
whatever on this point, and, having regard to my | 
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Herr Max Bruch’s visit to Boston, where he will conduct 
the Music Festival of the Handel and Haydn Society in 
May next, is looked forward to with eager interest in that 
town, which prides itself upon being the intellectual centre 
of the United States. Herr Bruch’s Oratorio ‘“‘ Arminius” 
will be performed on the occasion referred to. 

The Royal Opera House in Toronto (Canada) 
entirely destroyed by fire on the gth ult. 

At Florence died, on January 18th, the well-known 
musical editor and publisher, G. G. Guidi, whohas rendered 
valuable service to the art, by a long series of cheap and 
reliable editions of standard oe 

The death is also annou t Bilbao, at the age of 
ninety-two, of Nicolas Loleans, a well-known Spanish 
composer of church mu 
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BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents, 


Be.rast.—Mr. W. F. W. Jackson, M.B.O., Organist of Holyrood 
Parish Church, gave a most successful Pianoforte and Organ Recital, 
in the Ulster Hall, on Friday, January 26. The programme was 
divided into sectior 1s representing ecclesiastic, operatic, drawing-room, 
and concert music. —The third Subscription Concert of the Philhar- 
monic Society was given in the Ulster Hall on the gth ult. The pro- 
gramme consisted of Mr. Mackenzie’ s Cantata The Bride anda mis- 
cellaneous selection. The solo vocalists were Miss De Fonblanque, 
Madame Trebeili, Mr. Frank Boyle, and Signor Ghilberti. M. Musin 
contributed violin solos, which were highly appreciated. The chorus- 
singing was exceedingly good, and reflected great credit on Herr 
Beyschlag, the Conductor. 


Bevrer.—On Thursday evening, the r5th ult., the Musical Socicty 
gave a performance of Mendelssohn’s - Athalie, and a miscellaneous 
programme, in the Public Hall, with band and chorus of sixty pei 
formers. Mr. T. B. Mellor, Organist of Bakewell Parish Church, 
conducted, and Mr. Albert Mellor, Director of Music, Farnboro’ 
School, presided at the organ. ‘The solo vocalists were Miss Fannie 
Bristowe and Miss Fannie Lymn, R.A.M.; and Miss Frost and Miss 
Hey, two members of the Society. The music was rendered in a 
highly creditable manner, much of the success being due to the energy 
and judgment displayed by the Conductor. 





Bripport.—The first Concert of the newly formed Choral Associa- 
tion took place at the Drill Hall, on Wednesday, January 31, under 
the conductorship of Mr. J. Hopkins, A miscellaneous programme 
was well rendered. The solo vocalists were Miss Gill, Mrs. Spencer, 
Mr. Dunn, Mr. T. Matthews, Mr. Hopkins, Mr. W. Newberry and Mr. 
Palk. 

Burn_ey.—A most interesting Lecture on the Violin was given on 
the 6th ult., by Mr. Crompton, a well-known violinist, who exhibited 
specimens of the instrument by the greatest makers, and also a violon- 
cello by Carlo Bergonzi. Mr. Crompton dwelt largely on the struc- 
ture of the violin, which he described as one of those few things that 
had been brought to perfection. At the close of the lecture some 
movements from quartets of Haydn were performed. 


Bury St. Epmunvs.—On Tuesday, January 30, an evening Concert 
and was given, in the Athenaum Hall, by Mr. E. A. Sydenham (Organist 
Choirmaster of St. James’s Church), which was numerously attended, 
The vocalists were Miss Gould, the Rev. — Griffiths, Messrs. 
Salmon, Haines, Sydenham, Bevan, and Frederick Pattle; instru- 
mentalists, Mrs. Henry, Dr. Henry, Mr. Pratt, and Mr. Geo, Pratt. 
The programme included several songs composed expressly for the 
occasion by the bénésiciaire, which met with a good reception, as did 
also the same composer’s part-song ‘ Tel-el-Kebir,” which was sung 
with great precision by the choir. 


CHELTENHAM.—Mr, J. A. Matthews’s Choral and Orchestral Society 
gave the last Concert for the season, in the Assembly Rooms, on 
Tuesday evening, the 13th ult., when Mendelssohn's Elijah was per- 
formed. The principal vocalists were Miss Julia Jones, Miss Emily 
Dones, Mr. Alfred Kenningham, and Mr. Montague Worlock; the 
Misses Neate, Bucknell, A. Martin and Mr. Twinning assisting in the 
quartets. Mr. Matthews conducted, and the band was led by Mr. E. 
G. Woodward. 


CuHIcHEsTER.—Mr. Seymour Kelly gave his Annual Concert, on 
January 31, before a crowded audience. The artists engaged were 
Miss Marian Mckenzie, A.R.A.M., the Misses Fanny and Alice 
Osmond, Messrs. J. Wenham, Walker, C. E. Pillow, and S. Kelly, 
vocalists ; Signor Lellizia, solo flute; Mr. Ernest Fowler, solo piano; 
and Mr. Edward Bartlett, accompanist. 

















Criayton-LE-Moors,—A Concert was given in the Mechanics’ 
Institute, Pickup Street, on Monday evening, the 12th ult., under the 
auspices of the Clayton Foresters’ Football Club. An excellent mis- 
cellaneous programme was well rendered by Miss Bessie Holt, Mr. 
M. Ingham, Mr. H. W. Varley, Mr. Alfred Sharples, and Mr. R. Moor- 
house, vocalists; accompanist, Mr. W. T. Bleasdale. 


Cuirton.—Mr. W. Haydn Cox, Organist of the Parish Church, 
gave an Organ Recital at the Victoria Rooms, on Tuesday, the 6th 
ult., at a large meeting held there in connection with the church. 
The programme consisted of Organ Concerto No.6,in B flat (Handel), 
Minuet and Trio from Symphony in G minor (Sir Sterndale Bennett), 
Adagio in D major (Smart), Andante in G (encored) (Batiste), 
Pastorale (Lefébure-Wély), and March from £:/: (Costa). On 
Thursday evening, the Sth ult., a vocal and instrumental Concert was 
given at the Alexandra Hall. The vocalists were Miss Marie Gane, 
Mrs. Cumberland, Mr. Bazeley, and Rey. F. Hichens; solo violin, 
Miss Nora Peache. Pianoforte duets were excellently performed by 
the Misses Bird and Budgett. Several part-songs were given with 
good effect by a glee party. Miss Nora Peache’s violin solo and Miss 
Marie Gane’s song received enthusiastic encores. 








Dunpee.—On Thursday evening, the 15th ult., the Chapelshade 
Musical Association gave its first Concert i in the Kinnaird Hall, under 
the leadership of Mr. John Sim, Organist and Graduate of the Tonic 
Sol-fa Society. The soloists were good, and Mr. Sim proved himself a 
very efficient Conductor. In the choruses the tenors were a little 
weak, but on the whole the Concert went off admirably, and both choir 
and Conductor made a very successful début. The audience was a 
Jarge one, and apparently much enjoved the programme. 


Dvuruam.—A Concert, in aid of the County Hospital, was given on 
Tuesday evening, January 23, in the Town Hall, by Mr. Algernon 
Ashton. The feature of the Concert was the performance, by Mr. 
Ashton, of his own compositions, which were received with the 
warmest applause. Mr. Thorne also played successfully a gavotte by 
Dr. Arne. Miss Ashton and Mr. Borthwick wore the jae vocalists, 


duets and trios being contributed by local amateurs. 





ExertTer.—A series of musical events of a most interesting descrip- 
tion took place in the Victoria Hall, under the auspices of the Western 
Counties Musical Association, on Wednesday, January 31. In the 
afternoon four bands competed for two prizes of £10 and £5, it being 
stipulated that these contests should take place between orchestr: AS 
from localities in the western counties in union with the Association, 
In the evening the contest was by choirs numbering from 12 to 24 
voices, for prizes of £10 and £5, and an extra prize of £5 to the choir 
(not being first in the main contest) which successfully passed the test 
of singing one concerted piece at sight selected by the judge, conducted, 
and chord only given. Mr. George Riseley, Organist of Bristol Cathe- 
dral, was the adjudicator. The first prize was awarded to Mr. Russe, 
Conductor of the Tiverton Band, and the second to Mr. Moore, Con- 
ductor of the Exeter Band. The first prize for the choirs was awarded 
to Exeter, and the second to Tiverton, but the sight-singing of the 
other choirs was not sufiiciently good for the extra prize to be 

warded, 





GrLoucestTerR.—An excellent Concert was given at the Shire Hall, on 
the ist ult., for the benefit of Mr. John Hunt, whose services in the 
cause of music are well known to all the residents of the city ; and it 
is gratifying to record that the performance was attended by a large 
audience. ‘he principal vocalists were Miss Kate Hardy, Miss Agnes 
Wilson, Miss Hilda Wilson, Mr. Hirwen Jones, and Mr. W. H. 
Brereton; the instrumentalists being Miss Annie Ward, a pupil of 
Mr. Carrodus—whose performance of two violin solos created a 
marked effect—and Mr. A. H. Brewer (organ), The part-music was 
effectively rendered by the Choral Society. Mr. Hunt conducted, and 
Mr. Brewer and Mr. F. Higgs in turn presided at the pianoforte, 
Master Mills lending assistance in the duet accompaniment to one 
chorus. The second Concert for the season of the Choral Society, 
took place at the Shire Hall on the 2oth ult., when Handel's Messiah 
was performed. The solos were sung by Miss De Fonblanque, Miss 
Winthrop, Miss Matthias, Mr. Fredericks and Mr. Brandon. Mr. J. 
Hunt conducted and Mr. C, L. Williams presided at the organ. There 
was a string band of about twenty-four performers, including several 
lady violinists, under the leadership of Mr. E. G. Woodward. 








Greenwicn.—A Concert, in aid of Appleby’s Cricket Club, was held 
in the Lecture Hall, on the 15th ult., which was very successful. The 
principal vocalists were Mrs, Lansdell Sims, Miss F. Eliot, Messrs. 
A. Gower, E. Birdseye, T. J. Williams, A. W. Ballance, and Bernard 
Beard. Mrs. Forster contributed pianoforte solos, and Mr. Williams 
accompanied, 





Guitprorp.—On Tuesday, January 23, St. Paul was performed in 
the Western Hall. The soloists were Madame Worrell, Madame 
Jenny Pratt, Mr. Edward Levetus and Mr. T. Kempton, all of whom 
were highly successful, The choruses were well sung by the members 
of the Choral —* under the conductor rship of Mr. Tiltman ; Mr. 


On the following evening a Pe he Ren Connent was given, which 
was well attended. The vocalists were Miss Berrie Stephens, Madame 
Pratt, Mr. Levetus and Mr. T. Kempton. Miss Payne presided at the 
pianoforte. 


Hartr_epoo..—A very good Concert was given in the Temperance 
Hall, on the 12th ult., the attraction being the engagement of 
M. Jo seph Ho'lmann (Violoncellist to the King of the Netherlands). 
The other artists were Madame Shephard (vocalist) and several local 
amateurs, The programme, which was miscellaneous, was well 
rendered, the various items receiving the fullest appreciation. M. 
Hollmann’s solos were Corelli's Preludio, Popper’s Mazurka, a ‘* Bene- 
dictus”’ of his own composition, with piano and harmonium accom- 
paniment; “* Moments Musicales” (Schubert), encored; and “Arlequin ” 
(Popper), all of which were received with the greatest enthusiasm. 
M. Hollmann was accompanied by Mrs.and Miss Trechmann; Mr. W. 
Cheesman accompanying the singer. 


Hetston.—Mr. T. J. Thuell’s Annual Concert was given at the 
Guildhall on Tuesday, January 30. The Overture to The Messiah 
was well played by a full string band. Miss Laura Roskouge (a pro- 
mising pupil), Miss M. Gard, Mr. Hendy, and Mr. Trestrail were the 
vocalists. Mr. G. W. Bishop led the band, and Mr. Thuell conducted. 


Hicu Wycompr.-—On the 4th ult, the Choral Association gave its 
second Concert of the season. The principal item in the programme 
was Dr. Stainer’s Daughter of fairus, which was warmly received. In 
the second part Webbe’s glee “ Thy voice, O Harmony,” Sterndale 
Bennett's ‘Come, live with me” and Blumenthal's “ Night” were 
admirably sung. The Conductor, Mr. J.G. Wrigley, Mus. Bac., Oxon., 
played Chopin's Polonaise in C sharp minor, Schubert's Impromptu 
in A flat, and Meyer’s study ‘La Fontaine”—the latter encored. At 
the next Concert Bennett's May Qucen will be performed. 


Hupprrsrietp.—The Concert of the Glee and Madrigal Society 
took place on the 13th ult. at the Town Hall, when an excellent selec- 
tion was given, including ‘‘ The Praise of Music” (Wesley), “ Hushed 
in death” (Dr. Hiles), and part-songs by Mendelssohn, Macfarren, 
Hatton, Smart, &c. Solos were given with much success by Madame 
Georgina Burns, Miss England, Mr. H. Beaumont, Mr. H. Haigh, and 
Mr. Bartin, the first-named lady being enthusiastically encored. Mr. 
Marshall conducted. It is to be regretted that, from lack of public 
support, this Concert will be the only one given by the Society this 
season. 


HenrtsuaM, Drevon.—In this small village a series of Concerts has 
been given, the last of which took place in “the latter part of January. 
These performances were organised and arranged by the ‘squire,’ 

Colonel Troyte, who is well known as an ardent supporter of the 
Western Counties’ Musical Association, with the object of stimu- 
lating the people to an appreciation of a higher order of music than 
that usually given at penny readings and popular entertainments. At 
each of his Concerts he had a string quartet, with one or two wind 
instruments. The result has been excellent. The room was always 





crowded, and the audience listened with delight to movements of 
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Beethoven’s Septuor, the Andante in Haydn’s ‘‘ Clock” Syn 
and several other classical works, At the end of the Cc 
Colonel Troyte was heartily congratulated by those who had assiste 
him in the great success that had attended his efforts. 





INVERNESS.—The members of the Philharmonic Soci 
ninth Concert (the first of the current season) in the Music 
ist ult., when Haydn’s “ Winter” and Loc ee Macheth 
performed. The pr rogramme _ included Ha tydn’s » Trio 
major, for piano, viol 
Song om Mendels 








pose about 
mentalists. Mr. 
dral) is the Cond 


seventy yer “tl i 
}.. &2.G y (Organist of St. A 
uctor of the Secioty. 












The choruses were 


Invine.—The Burns Anniversary Concert took place on Frid 
evening, January 20, in the Institute He The solo vocalist 
Mrs. Deans, Mr. Adam Deans, and 4 ; Mr. Hi 


Fle 
liffe accompanied, and Mr. Allen cond C 
by members of the Choral Union. 
LITTLEHAMPTON.—A successful Concert was 
Hall, on Tuesday, January 3 os by 33 I d 
the programme comprised La uda Si 
two was miscellaneous. ‘The solo vocalists were Miss Bertha Mo 
Miss _ Mr. J. Wenham Walker, and Mr. Seymour Kelly ; 
Bartlett; harmonium, Mr. J. W. D. Pill ‘The 
y conducted by Mr. C. E. Pillow. 
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..—Haydn’s Pa ssion Music was perfor 





Church, on th ie I4t h ult., and will be continued every 
during Lent. This work, rendered in a Liverpool ¢ 
time, was eifectively sung by the Choir, maintai 








Esq , an enthusiastic sup aig) of high class mt 
efficient bocce ter, Mr. » Hu; thes. Mr. 





LoutH. —Handet' Messiah was given ve he Tov 
day, the 6th ult., by the members of the Cho: ral Soci 












twenty perforr: ‘ers. ‘he solo vocalists were Mrs. 
Eliza Thomas, Mr. A. W. ag gy fi 
leader, Mr. Hilton; trumpet, Mr. red Robins¢ 





Porter; harmonium, Mr. Ge H. Gr egory,, M 
Mr. G. H. Porter, Organist of ¢ 


G. H. 
Conductor 






p.—On the 5th ult. the Phiih 
rt of theseason. The progra 
cred and sec F 


MAIDEN: 
second Conc 
laneous selection of s 








works were Dr. Garrett’s Psali 
well sung by Miss Cr avino), 


H 





the variations fon Beethoven's 
played by Mr. J. G. Ww rigley and Mr. J. S. Lidc 
performed Chopi ne in G, and the iattera 
own compo ition anda Gavotte by Ries. Mr. J.G.W 
The last Concert cf the season will be given on April 
Song of Victory will be performed. 


Manc 


was well stheneied: 
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HNESTER.—On the 17th 


- M. De Jong gave a 
a vocs f 


Concert, w 
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eves and ‘ f 
It., celncieae Pty 
iegfricd, were given in atior 
the composer Wa er, at Mr. Hallé’s Concert. Th 


: Miss Elliott and Mr Halle. 


:.—At the third Concert of the M 
Mr. A. Plumpton 
and ae ived with gres at fay 
by Miss A. Rees, Miss R. 
mont and Verdi, Madame Tasca presi 
at the pianoforte, and Mr. Plumpton con 


MELBOURNE, DERBYSHIRE.—On the oth ult., Mr. A. 
gave a lecture “On the Life and ‘Times of Weber.” ‘TI 
were rendered by a few members of the Glee and Ma 
and were much appreciated. The lecturer was assisted 1 
certed music by Miss Wadham, Miss Haines, and Mr. Wi 
Wilson, as usual, presiding at the piano, and Mr. Wilson co 
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Mi LROSE.—The members of the Musical Associatio 
‘rt for the scason in the Public Hall, on the 2nd ult., 
The first part of the programme 

, the soloists being Miss Mackenzie, Miss 

Bryce. The work was most creditably 

rendered, the chorus remarkably weil balanced. 

part was miscellaneous. Miss Rutherford acco: npanied on the 
forte, and Mr. Walter Mitchell, F.C.O., was Conductor. 


MontTrROSE.—The members of the Harmonic Union gave their 
second Concert of the season, on January 30, in the Guild Hatl, under 
the conductorship of Mr. 7 Taylor. The programme was devoted to 
selections from the works of Burns. Mr. Taylor and Mr. Nichol were 
the vocalists, and Miss Taylor presided at the pianoforte with much 
care and judgment. The performance was in every respect highly 
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successful, 

Mosstey, NEAR MANCHESTER.—At the annual Demonstration in 
connection with the Liberal Clu held on January 31, in the 
Mechanics’ Institute, a special feature of the proceedings was the 






ed Mossley Glee Union, con- 
The rendering of the glees | 


—— part-singing of the newly fo 
sting of a double quartet of male voices. 


reflected the greatest credit upon the members, whose efforts were | 
a 


highly appreciated by a large audience. } 


Newark.—A Concert, under distinguished patronage, was given by 
Mr. Reay, Mus. Bac., in the Town Hail, on January 31. The principal 
pieces selected, for performance were the Autumn” and “ Winter” | 
of Haydn’s Scasons (for the first time in Newark), the solos being taken | 
by Miss Lavinia Rowbottom, Mr. E, Dunkerton, and Mr. E. Jackson. | 
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The ct Ss were very fairly ren 1t fifty voices. Mr, 
Keay conducted, and Mr. Gregory, resided at the piano- 





The second part cf the programme was miscellaneous. 
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ne unse des Paysa 
‘ capitally rendered. 
a marked in 
‘ee Wells (lute), 
-t Hussey (violon 
ward's Concerts ¢ f Cham ) 
It., when the | progra 
t, the works chosen for 
the = Kreutzer” Sonat 
for piar wind instrume 
Messrs. ‘Horton, Lazarus, %. 
i “Kr eutze bt Sonata was excelle 
I The Concert con 
the violin, Mr. 









ress io ¥ 
Mr. Tr. 
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by Beethoven, and 
od Quintet in E flat 
5 ‘Aylward was assisted by 
and J. Winterbottom. The 
> 2: Miss Aylward and Mr 
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the Septet, Mr. Burnett 
the vic la, Mr. Trust the 
1 bass eS clarinet, 
fe pow Mr. T. E. Mann, 


ed wit 
W. if. Hill 





2k.— The members of the Choral Union gave 
Messiah in the Volunteer Ha nit 
“The solos were well sung by Mrs. Shep retry Miss Wi 
ss, and Mr. e hn Tulloch, Mr. G.R. Colledge presided at the 
r, . R. Morris at the harmonium, and Mr. Walter 
The choruses were, on the whole, most credit- 


a per 


formance 














ably rendered. 

SuTToN. —On Tuesday evening, the 6th ult.,a new organ, by Beving- 
Son, of London, just erected in Christ Church, was opened by 
st, who gave an excell cital to a crowded and appre- 
gation. The programme included pieces by Gigout, 
saint-Saé: is, C. E. Stephens, Smart, Krebs, Chipp, and Guilmant. 











<STER.—The Choral Society gave its annual Concert on the 















t at the Bleeck Memorial Hall, before a large audience. The 
} were the principal vocalists: Mrs. Jeans, R.A.M., Miss 
Smi th, Mr. Toone, Mr. Neat, and Mr. J. Greenland. The band and 
chorus numbered about fifty performers. The programme included 
Niels Gade’s Cantata, Spring’s Message, and compositions by Gou nod, 
Bishop, Marzials, &c. Mr. F. W. King, Organist of Christ Church. 


conducted. 
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Watrorp.—A successful Concert was given by the Choral Union at 
the Corn Exchange on the 5th ult. Sullivan’s Cantata, The Martyr of 
Antioch, was the work selected for performance, the principal vocalists 
being Miss Brooks, Miss Barker, Mr. T. Hartley and Mr. Charles 
Healey. The choruses were exceedingly well rendered, and the solos— 
especially those allotted to Miss Brooks, the soprano—received every 
justice. Mr. Henry Baumer conducted with much ability. 

WELLINGTON, N.Z.—At St. Pa 
Spohr’s Oratorio The Last Fudgm 
special Advent Service, On Dece lee 21 a Christm: 
The Messiah, with full orchestra and chorus of 100 performers, 
was also given in the same church, under the direction of Mr. Robert 
Parker, who played between the parts of the Oratorio Handel's Organ 
Concerto No. 2, with orchestral accompaniment.——On December 15 the 
Harmonic Club opened its fourth season with an excellent performance 
of Mendelssohn's Athalie and Barnett’s Building of the Ship, The 
hall was densely crowded by an attentive aud The orchestra was 
led by Mr. Isherwood, and the Concert was under the direction of Mr. 
R. Parker, 


s Cathedral Chu irch, on December 6, 
1e anthem at a 
s performance of 
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ductorship of Mr, 
The first part of t { : 
consisted of Van aan S-c antata Sé, 
were Miss Julia Jones and Mr. G. I lo violin, Mr. T. R. 
Francis ; solo violoncello, Mr. Pric Mr, W: areham contributed a 
pianoforte solo, Mr. Cullingford led the band, Miss A. Rouse presided 
at the pianoforte, and Miss Cullingford at the organ. 


Worce STI r.—The first Concert, or Mem 
Society took place on Thursday, Janu 
programme was miscellaneous, the p 
Cantata May Da The band gave a go 
The Tempest, 






n 
‘he solo vocalists 














ht, of the Musical 
ublic Hall. The 
item being Macfarren’ s 
1 rendering of Sullivan's 
and the 












dance music fror n ) 
Merry Wi ves of Windsor, and a Concert Overture, 
fields,” Honorary Conductor, \ 





s Wals hed and 
eeu $ fo or ep 


Vocal solos were contributed by Miss G. 
Mr. J. W. Stoyle.—The third and last of Mr. a ark’s 
present season was held at the Public Ha 
January 31, 1 was in every respect high 
were Madame Trebelli, Miss De Fonb I: > 
Signor Ghilberti; solo violin, M. Ovide Musin; 
Conductor, Mr. Wilhelm Ganz. 









solo pis snoforte and 


sid Festival 
The 


WotverHaAmptTon.—The third Subscription Conce 
ir ] ry I 
hae ‘being 


Choral Society was given at the Agricu 
programme was miscellaneous A the idea 
obviously to distribute the pieces 
amongst the three great musical depa 
solo vocalists. The orchestral works—Bee 
in D, and Rossini’s Overture to Valls am a 
rendered by the band; and a f 
ance of Mendelssohn’s Pianoforte 
which elicited warm applat 
Orridge and Mr. Joseph M 
of approbation in all their 
the selection was Dr. Heap’s Coanta. 
was excellently sung by the Choir and well received, 
ably conducted by Dr. Heap. 
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OrGAN ApPorINTMENTS.—Mr. John Brook, 
to St. Stephen’s Ct h, Copley, Halifax.— 
Trinity Church, Stalybridge.—Mr. 5 af ee ton, Organist and 
Choirmaster to Brunswick Place Chapel, Newcastle-on- Tyne.—Mr, 
J. F. Brewer, to the Catholic Church, Farm Street, Berkele y Square, 


; -Mr. Hy. Sunman (Bass), to Christ Church» 
. Richardson (Alto), to Christ Church, Oxford. 


ist and Choirmaster | 
y Hall, to Holy 



















Cuorr APPOINTMENTS. 
Oxford.—Mr. E 








Now ready, 


I EW AND REVISED EDITION, with various 
improvements and many nal Chants, of THE 
PSALTER, arranged for Chanting. h appropriate English 
Chants. Edited by the Rev. Sir Ff. A. Gort OvseE ey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin Grorcz Monk, Mus. Doc., Oxon., 
Organist and rp eemci of York Minster. 
Edition I., in Post 8vo, with the chants in short score. loth, 2s, 
Edition II., in Foolscap gto, large type, with the chants in short 


score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cloth, gd. With 
The Proper Psalms separately, 3d. 





Proper Psalms, Is. 


JEW, REVISED, AND ENLARGED EDITION 
1 of THE CANTICLES, &c. First Series. 
I, Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score, 1s. 
III. In32mo, Words only. 14 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ Revisep Epition.” 


EW, REVISED, AND ENLARGED EDITION 
of THE ANGLICAN CHANT-BOOK. A Collection 


as p ossible | | 


n’s Symphony No. 2, | 








DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
SQUITH, JOHN.—Venite, exultemus Domino, 


and a Selection of Chants. 8vo, 2d. 
ARTON, GERARD.—The Office for the Holy 
Communion, set to music of a simple character, 8vo., 6d. 
ROW, E. J., Mus. Doc.—(in A). Magnificat and 
Nunc dimittis. Svo, 6d. 
ORAN, REV. J. W.—* Missa ad libitum.” 
Plain-Song Service for the Holy Eucharist. 4d. 
D. J.—A Service for the Hol y Eucharist, 
e on the Ancient Melody “ Corde Natus.” P ost Svo, 3d. 
\ ACDONALD, REV. A. J. N.—(in F). Com- 
munion Service, simply harmonised for Four Voices. 8vo, 6d. 
Fe ASTON, E. S.— Thy 
Anthem. bv, ad. 
41ELD, J. T.—Two Easter Carols. 
risen!” and “ Easter flowers are blooming bright.” 
ARDING, H. A., Mus. Doc. — Four 
St. Thomas.” 8vo, 6d. 


selected frot n the Oratcrio “ 
rising of the 


go TON, HAYDN.—‘ T'rom the 


An easy 


“Show me ways.” 


‘Christ is 
8vo, 2d. 


Chorals 


un.” pears em. Svo, 4d. 
— B, AU BERT, Mus. B.—* Whom seek ye ?” 
ter Anthem, 8vo, 4d. 








Sal 


1M poe GEORGE ae every one that 
a A 


tl birseeth.” Anthem for Bas and Chorus. 8vo, 44. 


ani ONK, 0 an (ae ro Sein tone upon the first 








day of tl k.” Anthem for Easter, s.a.1.u., with verses 

for trebles, vo, od, 
IARRATT, WALTER.—°*' Death and _ Life.” 
Anthem The poetry written by Dean Sraniey. (Novello’s 





No. 252). 3d. 


| Octavo Anthems, 


ILUMRIDGE, H.—‘ Look not thou upon the 
wine.” Festival Temperance Anthem. 8vo, 4d. 
~MITH, THOMAS.—*‘Christ is risen.’’ Easter 
} & Keto. 8vo, 3d. 
“~TAINER, JOHN, Mus. Doc.—* There was a 





Wedding Anthem. &vo, 3d. 


marriage in Cana of Galilee.’ 





*‘REENWOOD, JAMES.—Serenade for Four 
Voices. sign 4 
TATTHEWS, T. R.—The North Coates Supple- 
pe mei ital Tune-Book. Lighty Additional Tunes to “Church 
Hymns.” Cloth, 2s. 


AWRENCE, CHARLES.—“ The Legend of the 
Crossbill.””, Accompanied Part-Song. Words by LONGFELLOW. 
dvo, 3d. 


JOVELLO’S PART-SONG BOOK. 


a No, 475- Tis twilight’s holy hour ... Pi Clippingdale 3d. 
» 479. The Sweet Spring ... = Es Glad Istone 3d. 

J OVEL LO’ S TONIC mente . A SERIES. 
4 No, 165. La Carita i Rossini 14d. 
» 166. Lightofmysoul ... 'R.L. de ” arsall 14d, 


1600) Id. 


” 


167. To take the air a bonny lass J. Farmer 


~IMMONS, EDWARD.—‘ Bird of the Wilder- 
» ness.” Part Song. Svo, 4d. 


SWIFT, G. H.—“ Joy and Sorrow.” Part Song. 


8vo, 3d. 
AKELEY, SIR HERBERT. — “Tears, idle 
tears.” Song. New Edition. 2s. 


SEBASTIAN, THE REV. FATHER. — “Ave, 
Maria.” For Baritone, with accompaniment for Organ. 1s. 6d. 
HEELER, G. D. CHETWYND.—“ Once.” 

Song. Words from the “Child World.” 2s. 
OFMANN, H.—* Ekkehard.’’ Sketches for the 
Pianoforte for Four Hands, illustrating the — by Josrr 
Victor VON SHEFFEL. Book L, 2s. 6d. Book II., 2s. 6d 


ARRY, C. HUBERT H.—Sonata for Piandints 


and Violoncello. 7s. 6d. 


| EDUCED PRICES :— 





of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants’ correspond with those of the ‘Psalter,’ and are similarly 
numbered. Edited by Epwin GrorGr Monk, Mus. Doc., Oxon. 
8vo, in paper cover, gd.; cloth, rs. 6d. Foolscap 4to, large type, paper 
cover, Is, 6d.; 


cloth, 2s. 6d. 


GOUNOD, CH.—" De Profundis.” Vocal Score. 1s. 

GLADSTONE, F. E., Mus. Doc.—Benedicite, omnia Opera, with 
varied Harmonies for the Organ. 8vo, 4d. 

MONK, W. H., Mus. Doc.—The Canticles arranged for chanting 
to the Ecclesiastical Tones. S8vo, 4d, 





London: Novetto, Ewer and Co. 


THOMAS, W. H.—The Major and Minor Scales. 2s. 
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CAUTION—THE ONLY LEGAL—CAavuvtTIoN 
PATENT ACTION 


FOR 


ATTACHING ORGAN PEDALS 
TO A PIANOFORTE 


AINSWORTH'S 


A VERY VALUABLE IMPROVEMENT. 





It is with pleasure Mr. Ainsworth announces a very valuable im- 
provement just added to his Action. ‘he great advantage secured 
trom his improvement is that the Organ Pedals can be taken away from 
the Pianoforte at pleasure. 

TEN REASONS WHY AINSWORTH’S ACTION IS 
PREFERRED. 

First: It is the only Action which has perfect, invariable, and 
convenient adjustments. Second: The whole thirty notes on pedals 
can be adjusted to an evenness unsurpassed on the Pianoforte key- 
board. Third: It can be attached to any Pianoforte or Pianette in 
one half the time of any other, Fourth: It is the only Action which 
does not deteriorate the touch of the Pianoforte, and it is a very great 
improvement on roller board actions, as it obviates the use of weights 


and springs entirely, and will never Bo out of order. F ob : It is the 
only Action which possesses the advantage of allowing the Organ 
Pedals to be detached from the Pianalerta at will. Sixth : It draws 


down the keys in the most natural manner, and with the greatest ease, 
thereby ensuring absolute immunity from any extra wear of the Piano- 
forte whatever. Seventh: It is unapproximated for quick response to 
the lightest pedal touch. Lighth: A more accurate repetition could 
not be obtained, it is quite equ al to that of the Pianoforte. BR: 
It is carefully finis shed, and all the moving parts su pp lied with noiseles 
cushions, and is perfectly noiseless when actuated. Tenth: It is the 
most durable and perfect Action extant, and w ill give satisfaction 
when all others have failed. 

The inventor and patentee kindly requests members of the musical 
profession and trade to apply to him for d ings, full and explicit 
explanations, also prices of this the only Patent Action for attaching 
organ pedals toa Pianoforte, also prices of organ pedals, which are 
charged cost price only. 

Highest testimonials from purchasers and others, and the Action 
supplied on approval. Liberal discount allowed to the profession and 
trade. 

LIBERAL DISCOUNT ALLOWED TO THE TRADE AND 


PROFESSION. 





Nt 












n 


ADDRESS !— 
JOHN AINSWORTH, 
Inventor and Patentee, 


BRINSCALL, CHORLEY, LANCASHIRE. 


CAUTION.—Ainsworth’s being the only Legal Patent Action, and 
also the latest Action broug ht before the Publ lic, intending i 
should note that it is the most reliable, and contains every 
ment. It is also recommended by the entire musical profes 
asa Perfect Action it is quite unique, and a careful examina 
his “ Drawings” or Action, as attached to a Pianoforte, is sure to 
command favour. 


MR. ALFRED J. SEARL (Tenor). 
For Oratorios, Concerts, &c., address 39, Woodland Street, 
Stockon-on-Tees. 
ELLS CATHEDRAL.—WANTED tor the] 
Choir, as a PROBATIONER for the College of pos icars Choral, 
a good ALTO voice; between 21 and 30 years of age, xperienced in 
Cathedral Music, and of good moral and religious char ethene a commu- 
nicant, or at least confirmed. The candidate engaged will be required 
to take his proper part in all the services of the Cathedral, unless 
special leave of absence be given by the Dean and Chapter, and in such 
meetings for practice as they may require, and will be remunerated 
during his probation at the rate of £80 pcr annum. If elected a 
Member Perpetuate of the College of Vicars at the end of his year’s 
probation, he will have to attend and take his proper part in the 
services and meetings for practice above stated, and will participate in 
the divisible revenues of the College, with the prospect of having a 
/icar’s house assigned to him when a vi acancy occurs. The Dean and 
Chapter will make up the income of a Vicar who fulfils his duties 
according to their regulations, to £80 per annum, by payments from 
the Chapter fund, if his share of the annual divisible revenues of the 
College shall not amount to that sum. Applications, with testimonials 
as to voice, knowledge of music, and character, which last will be an 
essential condition of election, to be addressed, on or before March 15 
next, to Mr. Lavington, Cathedral Organist. A preference will be 
given ceteris paribus to candidates giving evidence of good general 
education. 
_ Wells, February 23, 1883. 


C\RGANIST desires RE-ENGAGEMENT. Ex- 


cellent testimonials and high references. Address, Y., the 
Rectory, Withersfield, Newmarket, 

















ONDONDERRY CATHEDRAL.—There is a 
VACANCY in the above Choir for a TENOR VOICE. 
Salary, £25 per annum; also a BASS at £20. Services, twice on 
Sundays, and a few special days in the year. “Ap; slicants to state what 
occupation they follow, so that the Choir Committee may, if possible, 
find th em employ ment, Address, #H. A. Byron, 7, Pump Street, Derry. 


NV ISS ADA SOU TH, R.A.M., Medalist (Mezzo- 
i Soprano), will sing vat the Organ Recital, Bow and Bromley 
Institution, on SATURDAY, March 10, For “a sical and Ballad Con- 
certs, address, Oak wood, tine idesbury Park, N.V 


N Rk. W. S. BAMBRIDGE, Mus. B. Organist of 
J} Marlborough College, has a VACANCY for an ARTICLED 
PUPIL, 


The College, Marlborough. 
ESSONS in H ARMONY, &e., by ‘post, by Mr. 
JOHN POOLEY, Organist at St. Mary’s Church, Carlisle 
(Local Examiner for R. CLM. )} 2, Cecil Street, Carlisle. 


Reeeuree 2D by a Lady, SITUATION ‘in MUSIC 
WAREHOUSE. Good! ianist and Reader. Town or Country. 
lirst-class references. “34 Liverpool Road, N., London. 


N R. PEACHEY (late of 3ishopsgate Street) 
wishes to obtain a SITUATION as MANAGER or CLERK 
in the PIA NOFORTE TRADE. Either town or country. Has had 


nine } years’ experien ce. Re sa eaacg Cay a: on _ communication. 





Addres = 











IANOF ORT E ‘TUNER. WANTED; also an 
experienced am, Permanent engas s and liberal 





salaries to good hands. Apply personally to Challen and Son, 
46, Oxford Su eet, W. 


THOROUGHL Y skil led TUNER, of good cha- 




















racter, can mect with a Rae t SITUATION at a high 
salary. y to Messrs. Dale, Forty and Co., Music Warehouse, 
Chelter , 
. PIA} NOF ‘OR’ E DEALERS. — 
ENT W ANTED by Yo Man, age 34,as TUNER and 
KEPAIKE Rk. Able, willin erienced. F. Wilmot, 1, Chi- 





chester Place, Wes tbourn : Lerrace, W. 


VWVANTED, 
Vo IMPROVER ina MU 
n. Address, W.B., 


by a aa Man, a SITUATION as 
siC WAKEHOUSE. Fair Tuner. 
Mile-End Schools, Stepney 





Piays Piano and Orga 
Green, E 


SSISTANT.— SITUATION WANTED in a 




















MUSIC WAREHOUSE by one who has considerable ex- 
perienc S 1 nail Goods Departments. Reads 
music well at od reterences to past and present employers. 
Address “ Assistai nt,” care of Messrs. Novello, Ewer and Co., 1, 
Berners Stect, London, W. 

CC ORGAN: 2 manuals, II stops, 2 octaves ot 
\ Leagrs $ yensuen, t n great. Suitable for Chamber or 
small Church sy L inden House, Har borne, Birmingham. 





RGA 


bourdon; 
i. Ingram’s Org 
ion invited also of fi 


n, playable in Facto 


N.—Sweet tone; ; 2 CC manuals and pedal 
full compas > of Organists’ pedals, £90. 


san b actory, Ber ce, Eden Grove, Holloway, N. 
e Three 
















ul Organ, for Calne Parish 


hole of March, 1533. 










IOLONCEL LO, masterpiece of IT RANCISCO 
| RUGGERIUS, in unique original case, is offered at equitable 
vat by Bde P. . Perera, Mer i Manchester. Well- 
: and can be traced thi ibted sources, 

t use. Prin- 





1] pesiict conditic 


“ Oakfield, 1 Mets sey, Cheshi ire. 


UY Wilk Nave 





EL, Wotrr and Co., for 
ce £10, 170, New Bond St. 


; -, London, W. Ww. 
Set of PEDALS, STOOL and 
nplete, by 


con Hamitton, Bristol, very 
Apply to Alfred Foley, 103, Fisherton ‘Street, 








GOR SALE, a 
| ATTACHMENT 
| cheap and nearly new. 
Salis bury. 








YLARINETS, 
equal intonation 
ordinary Clarinet, however 
af Sharpe, Musica al] Instrumen 


NEW E ASTE R ANTHE M. 
HIS IS THE DAY WHiCH THE LORD HATH 
MADE. By Wo. Jounson. Easy and effective. Price 3d. 
London: Novet_Lo, Ewer and Co. 


Price 3s. cloth; 2s. stiff paper. 29 illustrations. 


RIST and FINGER GY MNASTICS, a com- 


with improved Fingering and 
throughout. Guaranteed superior to the 
well made. Write for particulars, &c. 
t Maker, Pudse y, near Leeds. 


















plete Course of, for pianoforte, violin, &c., students, by 
“Most exhaustive and useful.”’—Chas. Halle. 

Street. CZeRNy, Oxtord Street, W. 
of MUSIC wishing to obtain 


pox ESSORS 
general circulation for their Compositions should apply to 

E. Donajowski, Music Publisher, 144, Great Marlborough St., London, 

sending sample copy of their compositions and professional card, 
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\ii+w & c 4 s y | x 
Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 





TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 

N R. STEDMAN begs to inform Projectors of 

Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 


iy R. STEDMAN begs to inform the Clergy that 
pt he has established a REGISTRY of ORGANISTS, CHOiR- 


MEN, and CHORISTERS seeking APPOINTMENTS, which is | 


open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers; Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


R. STEDMAN is prepared to supply good SOLO 
P scales for Church Festivals, Choral Weddings, Con- 
certs, &c. 








MUSIC FOR BANQUETS, &c. 
iY R. STEDMAN undertakes the music (and all 
the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 





ORCHESTRAS AND CHOIRS. 
N R. STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Orxatorios and 
Cantatas. 


R. STEDMAN will be happy to advise his 
clients upon all professional matters, confidential or otherwise, 

either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 








R. and MADAME EDWYN FRITH'S 


(Bass and Contralto) celebrated CONCERT PARTIES. | 


First-class talent at very moderate terms. Large number of dates 
booked and pending for 
Concerts at St. James’s Hall, Piccadilly. Dates of first three: 
March 21, April 18, and May 23. 
to appear; value returned four-fold in tickets. Write only. Free | 
introduction to vocal pupils. Vacancy for resident vocal pupil, | 
articled or otherwise. Yea!m House, Netherwood Road, London, W. | 


M R. JOSEF CANTOR’S CONCERT COM-| 
PANIES.—Secretaries and Managers, Concert Committees, | 
&c,, are requested to send for terms, dates, and specimen programmes | 
to Mr. Cantor, Liverpool. | 
RGANIST and CHOIRMASTER WANTED for 
Country Church in South Wales. Stipend, £30. Field for 
tuition. Apply, Vicar, Talgarth, R.S.O. 
UJANTED, ORGANIST and CHOIRMASTER 
for a new Temporary Church. Services frequent. Music 
chiefly Gregorian. Salary not more than f{s0. Address, Rev. Henry 
Westall, St. Cuthbert’s, Philbeach Gardens, S.W. 




















| 
RGANIST and CHOIRMASTER WANTED | 

for the Congregational Church, Southsea. Salary, £40. Good 
neighbourhood, and affords a desirable opening for a competent pro- 
fessional man. Apply by letter, with all possible information, to 
Mr. J. Griffin, 41, South Parade, Southsea, 








4 XPERIENCED ORGANIST would be glad to 
deputise in return for Organ Practice. Address, N. S., 698, 
Deacon’s, Leadenhall Street, London. 
YOUNG MAN having some knowledge of the 
Organ would give his services at weeknight or Sunday after- 
noon services in return for practice. Address, F. G., 210, Kensington 
Park Road, Notting Hill, W. 


RGANIST and CHOIRMASTER.—The Organist 

of the Cathedral, Quebec, Canada, desires an APPOINTMENT 
in England in June next. Communications respecting testimonials, 
&c., may be addressed to J. Taylor, Esq., Mus. B., 8, Lushington 
Road, Eastbourne. 











ANTED, an experienced TUNER; one with 

a knowledge of American Organs and Harmoniums, and who 

could repair, preferred. A permanent situation offered to a thoroughly 

competent and steady man. Apply, stating salary required, and with 
full particulars, to Logan and Co., 59, Church Street, Inverness, N.B. 





il parts. Series of Monthly Subscription | ——— 


Small fee charged to artists wishing | 


PERMANENT and desirable SITUATION open 
to a First-class PIANOFORTE TUNER who is able to do 
all ordinary repairs. One who has had some experience in American 
Organs and Harmoniums preferred. Must be of good address, good 
character, and obliging. Will be required to make himself generally 
useful at Counter, &c., and to take a general interest in the business, 
which is a comparatively quiet one. The advertiser, through ill-health, 
wants an able and ‘general Assistant, but a good Pianoforte Tuner is 
indispensable. None other need apply. Applicants, please state age, 
qualifications, and wages required. Enclose carte, if possible, which 
will be returned. Address, Mr. George Adcock, Pianoforte Ware- 
house, 11, Gaxter Gate, Loughborough, Leicestershire. 
| Je IRST-CLASS TUNER seeks ENGAGEMENT, 
| Has occupied advanced position in London as Tuner. Up to 
| country work. Steady. Used to Harmoniums and American Organs. 
| Wide knowledge gained in various London Pianoforte manufactories, 
| Testimonials, &c., as to skill and character. A., 95, St. Anne's 
Street, Chester. 


} 
| 
| SITUATION WANTED for a_ good, generally 
| \J useful TUNER. Specially suitable for a Country business. 


Age 28. Respectable, sober, and willing. Low salary required, 
Apply by letter to Employé, Messrs, Novello, Ewer and Co, 








| TYIANOFORTE TUNER, experienced in Harmo- 
niums aud American Organs, seeks ENGAGEMENT. First- 
| class references from present and past employers. Address, A. C., 
| Messrs. Novello, Ewer and Co., 1, Berners Strect, W. 

| i JANTED by a good TUNER and First-class 
| REPAIRER, a RE-ENGAGEMENT. Address, A.B.C., care 
| of Mr. Carver, 17, Upper Market Street, Newport, Monmouth. 


(eS ee ns 
| ws TED, a First-class ASSISTANT- 
| MANAGER, Must be good Bookkeeper and Correspondent. 
| Also fair Pianist. One whocan Tune preferred. Address, with particu- 
| lars and photo, to F. E. A., Messrs. Novello, Ewer and Co., 1, Berners 
Street, W. 

a” the MUSIC TRADE.—COUNTER ASSIST- 

ANTS, also proficient hands for the execution and despatch of 
country orders, in an old-established house. No person unless 
thoroughly well up in these duties and with a complete knowledge of 
the general trade catalogues need apply. Address, by letter, b.A., 
Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 


























*ENTLEMANLY OCCUPATION (£150 a year 

made easily). Pianoforte Tuning and Repairing taught. A good 
living in any town. References to pupils in excellent situations. 
Tuner, Florence House, Prince of Wales Road, Kentish Town, N.W. 








ANTED, by a Gentleman of experience, a good 

TEACHING CONNECTION for PIANOFORTE, with 

| Organ Appointment. Country or seaside town preferred. Address, 
| Musicus, care of Mr. Stedman, 12, Berners Street, London, W. 


mY q USICAL INSTRUMENT BUSINESS for DIS- 

av POSAL at Birmingham, doing good and increasing ready 
money trade in small goods. Stock, fixtures, &c., about £200, or would 
exchange for similar business in London. I’, T., Messrs. Novello, 
Ewer and Co., 1, Berners Street, London, W. 


Music BUSINESS for DISPOSAL. — Rare 
pt opportunity—The STOCK-IN-TRADE, BOOK-DEBTS, 
GOODWILL, a&c., of the MUSIC BUSINESS, carried on for the 
past twelve years at 44, Corporation Street, Manchester, are now 
otfered for SALE, at a low valuation, by the Executors of the late 
George Taylor. Apply on the premises, or by letter to G. Taylor and 
Co. (I-xecutors), 44, Corporation Street, Manchester. 








LD-ESTABLISHED MUSIC BUSINESS, with 
good Hiring and Tuning Connection, for SALE. Capital 
opening for factory hand. Address, Tempo, Messrs. Novello, Ewer 








| and Co., 1, Berners Street, W. 


RGAN (CHURCH) for SALE. Two manuals, 
12 stops, and pedal organ, very suitable for Hall or Church. 
Price £60. John Wightman & Son, Music Saloons, 14, George Street, 
Edinburgh, 
GOR SALE or HIRE, Three-manual CHURCH 
ORGAN. 26 stops. W.E. Richardson, Builder to Her Majesty, 
Central Organ Works, Hulme, Manchester. 


“T'WO-MAN UAL ORGAN tor SALE; very hand- 
some front, and in a small compass. Great organ contains: 
open diapason, stopped ditto, dulciana, principal, flute, fifteenth, ses- 
quialtra (3 ranks) and trumpet. Swell: double diapason, open ditto, 
stopped ditto, principal, fifteenth, and hautboy. Separate pedal organ, 
two octaves of bourdons, three composition pedals, Price £225. 
Apply to Mr. Whomes, Bexley Heath, kent. 
* RIST CHURCH, Lancaster Gate, London, W. 
The ORGAN in the above Church must shortly be SOLD ia 
order to make room for a new instrument. Offers are invited. The 
Organ has 32 speaking stops, five couplers, three manuals (CC to F), and 
full compass of pedals(CCC to F). For further particulars apply to 
Dr. F. E, Gladstone, 13, Walterton Road, St. Peter’s Park, London, W. 


‘YHAMBER ORGAN, £80. Erected in London. 
Case, 6 feet 3 inches wide, 5 feet deep, 9 feet 3 inches high ; 13 stops. 


eo pedal CC. Appiy, Mr. G. Young, 1, Orchard Place, Black- 
wall, E. 
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‘tes for SALE, two manuals, pedals; 10 stops 

great, 7 swell, 2 pedal, couplers; rosewood case, burnished gold 
pillars and pipes. Practice Organ for Sale, ne: arly new. Three 
manuals, x stop on each; pedals CCC to F bourdon ; 5 couplers ; pine 
case, spotted metal pipes. Built by BrixpLery and Foster. Further 
particulars from Mr. Brook Sampson, Mu S. Bac., Northampton. 


ASON and HAMLIN ORG AN.—A large two- 
manual ORGAN by these celebrated makers to be "SOLD, a 
great bargain; the property of a gentleman having no use for it. 
Original cost, £130. In capital condition. Full compass pedals, 
which slide out of the way when not uscd; Bourdon and Violoncello 
on pedals, manual and pedal couplers, hand ’and foot blower, swell, &c. 
Can be seen at Mr. Clufi’s Pianoforte Rooms, High Street, Hunting- 
don. Price £60, 


WO-MANUAL HARMONIUM for SALE.— 
Compass C to F, 54 notes, 18 stops. Containing 8 complete 
sets of reeds (which include @ 3 sets of 16 feet tone), 2 octaves of pedals, 
with separate set of 16 feet tone reeds. Hand and foot blowers. 
Price for cash, £20; a bargain, H. Abrar n, 80, Queen Street, Ramsgate. 





WO- MANUAL AMERIC: AN ORGAN for SALE, 

with pedals, 30 notes, 13 sets of reeds, octave to manual and ped tal 
couplers, foot and side blowers, in handsome carved and panelled 
walnut case with ornamental gilt pipe, top, and stool. Guaranteed in 
perfect order. Price 75 guineas; cost £200. Can be seen and tried 
at 39 F Hargrave ve Park Koad, Junction Roa d, Holl oway 


INE- TON ED ORG: AN-HARMONIUM in in walnut 

case. 3} rows of reeds, nine stops. Two manuals, and full com- 
pass pedals. " Couplers, pedal to great and great to s\ es Pri 
including stool, 30 guineas, Can be seen by appointment. » Holly 
Mount, Crouch Hill, N. 


ARGE HARMONIUMS for HIRE by the day 


week, or month. Powerful tones, suitable for P ublic Buildin; gs. 
C. Venables and Co., 187 and 189, Essex Road, Islingto 
ILVER FLUTE WANTE fanicalan 
B. P. Willis, Ifracombe. 
CREMONA VIOLIN for SALE, by AnpreaAs 


Amati. Guarantee of genuineness given. In good preserva- 
tion. Price, £40. Ad dress, Rect or, Etherley, Darlington. 


T° be SOLD, a fine old VIOLA, by GASPARD DE 
Sato. Price ro guineas. Address, Robert Bels haw, 69, Kirke 
White Strect, Nott ingham. 


IOLIN STRINGS to stand at Concert Pitch. 


Five first (gut or silk) or two ev erlasting metallic strings sent 














to 














free for thirteen stamps. Dean’s Music Warehouse, 77, City Road, 
London, E.C. Established 1838. Price Lists sent free. 
IOLIN STRINGS.—Finest Italian imported. 


Unequalled for trueness, brilliant tone, and great durability. 
Three firsts post-free for thirteen stamps. Al phonse Cary, Manu- 
facturer and Importer of Musical Instruments, Newbury, Berks. 
Bands supplied. 

“(the 


VIOLINS. —The Coitin-Méizin VIOLIN— 
finest new violin made). Price and particulars on application 
tothe Importer, Alphonse Cary, Newbury, from whom they may be 


had on approval. 


-CCURATE METRONOMES, s., post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 

rath edition, 6d.each. D. Scholefield, Trinity Street, Huddersfield. 
T R. WILLIS (established 1827), Maker and 
e Importerof Brass and Wood Instruments, Harmonium Reeds, 


Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PI ANOFORTE S an vd HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrum ent, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


OWER” ORGAN WORKS. —Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


HROAT IRRITATION.—Soreness and dryness, 
tickling and irritation, inducing cough and affecting the voice. 
For these symptoms use EPPS'S GLYCERINE JUJUBES, In con- 
tact with the glands at the moment they are excited by the act of 
sucking, the glycerine in these agreeable confections becomes actively 
healing. In boxes, 73d. ; tins, 1s. 14d., labelled ‘‘ James Epps and Co., 
Homeopathic Chemists.” A letter received :—“ Gentlemen,—It may, 
perhaps, interest you to know that, after an extended trial, I have 
found your Glycerine Jujubes of considerable benefit (with or without 
medical treatment) in almost all forms of throat disease. They soften 
and clear the voice.—Yours, Gordon Holmes, M.D., Senior Physician 
to the Municipal Throat and Ear In \firmary.” 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL, 25, Warwick Street, Regent 
Street, London, undertakes Revising, Engraving, Printing, and Pub- 
lishing all Musical Works, in the best manner, at lowest possible 
terms. Estimates given on receipt of MS. 
Private Rooms for Teaching and Practice purposes. 























K 
| 





| MONTHL Y SALES of ahecicad Instrument 


| and valuable Property as stated above. 


MPORTANT TO MUSICSELLERS. — Having 





the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required, Terms upon application. 


London: B. WILLIAMS, 60, Paternoster Row, E iC. 


UTHORS’ WORKS CORRECTED, RE VISED, 
and PRINTED with despatch on moderate terms. Quotations 


xiven on receipt of MSS. 
London: Bb. Ww ILLIAMS, 60, Paternoster Ror w; .C. 


LD MUSIC BOUGHT and SOLD. —Church 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 

Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves's Depot for Old Music, Fleet Street, London. 


NV USIC legibly TR sacar sine at 6d. per page. 
4 Translations and Manuscripts Copied. Professional, care of 
Messrs. Cocks, 6, New Burlington Street, ‘London, Ww. 


YAUTION. —Ask for Crystal Palace BOND’S 
GOLD MEDAL MARKING INK.—See you get it. The words 
“Daughter of late hn Bond” appear on labels. Avoid spu 
imitations. See act Thirteen Prize Medals. 
Five Gold.—Works, Refuse Imitat ior ns. 


R. STOLBERG’S VOICE LOZENGE. —Infal- 
lible for sore throat, — ness, singing, and public speaking. 
Testimonials from Patti, Trebelli, Santley, Drs. Hassall, Cop land, 
Law (Brompton Consumptive Hospital), &c. No clergyman, actor, or 
singer should be without them. At all chemists’, Boxes, 1s. 1}d. 
and 2s. od. 











g ed with costs. 
a6. Southgate Koad, Lond on. 











of Musical Propert 


onthly S Sales o 
an ESSRS. PU d os and SIMP SON will hold, 
at their House, Leicester Square, W. C., SPE CIAL 


Trade Stocks , Copy- 
Single Instruments inserted. Dates of pen and other 
__ Established {in Piccadilly} 1 1794. 





rights, &c. 
particulars on app lication. 





ZELLY and CO., PIANOFORTE and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’ s Organ Harmoniums are the “only instruments” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
| tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, , Merchants, and Shippers supplied. 


Monthly Sale of Musical Property.—14 and 16, Mortimer Street, 
London, W. Important to the Trade, Profession, and Public in 
general. About 60 Pianofortes, by Collard, Broadwood, Kirkman, 
Krard, Allison, Hopkinson, Brins nead, &c. American Organs by 
Estey, Clough and Warren, Mason and Hamlin, &c. — 
by Alexandre, Tray ser, Hermann, Christophe, &c. y Erard, 
Erat, &c. Guitars, Violi ins, Pianoforte Small W ork, oo ie Stools, 
Quantity of Sheet Music by eminent Composers, &c. 

NV a KELLY & CO. beg to announce that 

4 hey will Sell by Auction, at their Mart, 14 and 16, Mortimer 

Street, pyc W., on Wepnespay, March 7, 1833, the important 

The Sale will commence at 

1 o'clock precisely. Catalogues may be had post-free, and goods 

viewed the d ay prior and n m norning of Sale. 





















YOBERT COCKS AND CO.’S PIANOFORTES. 
Sound reliable instruments, with the most recent improvements, 
Special designs for export. Detailed lists gratis on application. 
Established 1823. 6, New Burlington Street, Re; gent Street, London, 
W. To H.M. the Queen ar ad H.R.H. . the Pp rince of | Ww ales. 


D MAINE'S | HALF-PRICE. — In 








ALMAINE’S PIANOS, 
consequence of a change of partnership, the whole of this spien- 
did Stock, perfected with all the imp rovements of the day, viz., steel 
frame, overstrung, trichord throughout, check action, &e. ” is now 
offered at half-price by this long-standing firm of 100 years’ reputa- 
tion, and in orcer to effect a speedy sale the easiest terms arran; ged, 
with ten years’ warranty. 
Trichord Cot cage, a hire, &c., {10 to £12. 
£14 | Class 2 Class 4 £26 Class 6 
£17 | Class 3 oa Class 5 £30 | Class 7 
American Org sans, best class, from £5. 

Carriage free, and all risk taken, to any station in England. 

T. D’Almaine and Co., 91, F. insbury Pavement, Moorgate, E.C. 








Class 0 ... £35 
£49 


Class s «.. 





No more Pedal “ Attachments ” to Pianos. 

HE “COLLEGE” PEDAL REED ORGANS 

are the only instruments at which an Organist can find himself 

as home,” as all Scales, Positions, and Measures are adopted 
strictly in accordance with the Resolutions of the Council of the 
College of Organists. Sole makers E. and W. SNELL, King Street 
North, Camden Town, London. Pedal Reed Organs, w ith one to 
three manuals and every modern improvement, built to order. Prices, 
E stimates, &e., free. 


Ghee HERD AND. “KILN ER, 16, ‘Southamptc on 
Street, Strand, W.C., 

MUSIC PUBLISHERS and IMPORTERS of PIANOFORTES 
and all other Instruments; Fittings, and Strings of all kinds. 
New Illustrated Price List now ready, post-freeto the Trade. Liberal 
Discounts on all Cash Orders over ios. 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES, 





A FINE COLLECTION OF ITALIAN INSTRUMENTS. 





Bows, Cases, Music Stands, &c. See Price Lists. 


51, ST. MARTIN’S LANE, LONDON. 


No oTHER ADDRESS. 


VIOLINS, VIOLAS, VIOLONC CELLOS, 
AND DOU BLE -BASSES 


CRAS KE. 


HESE are the very best ofall modern Violins, some of them fifty and 

sixty years old, perfect reproductions of the great masters, and equal 
to them in tone, workmanship, and varnish, Some of them have been 
sold by unprincipled dealers as genuine Cremonas for very high prices, 
and some fairly on their own merits for as much as £240. 

No man, unassisted, ever made so many Violins as ‘‘Crasxr.” In 
addition to what he made for Forster, Dodd, and Mr. ue ti, he 
finished with his own hands over 2,000 Violins, 250 Violas, 250 Violon- 
cellos, and 20 Double-Basses. 

After a long and indefatigable industry Mr. Craske retired from 
business on an income of nearly £1,000 per annum, derived from 
investments in the Manchester Corporation Water Works. 

The principal part of his life was spent in London, Bath, Birming- 
ham (where he kept a shop on Snow Hill about twenty years), and 
Stockport, near Manchester; making also short residences in Leeds, 
Manchester, and Salford. 

Before his retirement, Mr. Crompton bought the whole of his stock, 
and now has it for sale at 54, Barton Arcade, Manchester, along w ith 
a large collection of almost every noted make of Italian instruments. 

Manchester, April 14, 1881. 


y 
NEW MUSIC-ENGRAVING 
(STEAM PRINTING) 

EXHIBITED IN 
PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 

50 PER CENT. CHEAPER. 

SPECIMENS and ESTIMATE 
Post-free, per return. 

1. COPIES and REPRINT supplied at nominal cost. 

2. SALE of COPIES on COMMISSION, 
3. PUBLISHING on ROYALTY and pushing sale, 
The FIRST and ONLYestablishment advertising FIXED PRICES 
to bring publishing within reach of everyone. 
SONG, PIANO PIECE, &c. (Engraving, Printing, and a 
4 Pages, including Title, 100 Copies (Folio) 
The following 100 Copies... 














: ove : 4 0 

ANTHEM, PART-SONG, KYRIE, HYMN, &c. :— 
4 Pages, including Heading, 100 Copies (Octav 0) « £2 0 
The following 100 Copies... = s OF 2 wD 


TITLES of special design, in colours or black, with Portraits, Views, 
&c. Oratorio, Cantata, Chorus—and Band parts, Books of any kind, 
&c., and large orders on special terms. 


All the work being done on our own premises, and having made 
most careful arrangements, assisted by Electric Light—for the prompt- 
est and most speedy delivery of the largest orders, our Patent Pro- 
cess surpasses any other estz ablishment in E urope, based upon the old 
method of Punching (erroneously called Engraving) or Type Setting. 


PATENT PAPER TYPE COMPANY, 
62, HATTON GARDEN, LONDON, E.C. 


JAMES CONACHER AND SONS, 


ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded Bradford Technical School Exhibition, 1882. 
Specifications and Estimates free of charge. 








ARIS UNIVERSAL EXHIBITION, 1878. 

CLASS XIII.—GOLD and SILVER MEDALS, PARIS, 1878; 
GOLD MEDAL, PARIS, 1879; GOLD MEDAL, ROME, 18%, 
and TWO DIPLOMAS. 


ARTISTIC HOUSE, 
PARIS, 10, RUE DU FAUBOURG-POISONNIERE, 10, PARIS, 


CH. J. B. COLLIN-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW MAKER, 


The celebrated Violins and Violoncellos for Soloists, which, since 
the adoption of the new system, are the only approved, recommended 
and played by the greatest masters; among others, Messrs. SIVORI, 
MARSIK, HOLLMANN, LEONARD, ARMIGAUD, Miss MARIE 
TAYAU, &c., &c. Messrs. M ASSART, SAUZAY, DANCLA, 
FRANCHOMME, MAURIN, CHEVILLARD, JACQUARD, &e., 
Professors at the Conservatoire of Music, Paris. 


PRICES 
VIOLIN {£12 | TENOR ... “rr | VIOLONCELLO fa 
BOW (in Pernambuco, silver-mounted, *sast- class), £1 4s.; Collin. 
Mézin, £1 12s. 
Catalogues and testimonials post-free on application. 








ESTABLISHED 1854, 


CONACHER AND CO.,, 
ORGAN BUILDERS, 
SPRINGWooD Works, 
HUDDERSFIELD. 


Estimates and Specifications free on application, 


MALEY, YOUNG, & OLDKNOW, 
ORGAN BUILDERS. 


Manufactory : 
KING’S ROAD, ST. PANCRAS, LONDON, N.W. 
ORGANS Rebuilt to suit any position, Repaired, Enlarged, Tuned, 
and Re-voiced (in any part of the kingdom), at very moderate charges, 
Materials, workmanship, and tone guaranteed to be first-class, 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of Organs. 
N.B.—New and Second-hand Organs for Sale. 
_INSPECTION INVITED, 


ARPEN TERS IMPROVED AMERIC AN 
ORGANS and PATENT REED ACTIONS. 
WORKS: WORCESTER, MASS., U.S.A. 
These splendid Organs take the lead. They are cheaper, and contain 
improvements to be found in no other make, 
Agents wanted in unoccupied districts. 
The New Patent Ottoman Piano or Organ Stool; prices from One 
to Three Guineas. The best Stool manufactured. 
Send for Catalogues, &c. Sole Importer, and Wholesale Agent for 
the United Kingdom, &c., 
JOHN A. MATTHEWS, 
9, North Place, Cheltenham, England, 


A MONK, ORGAN BUILDER.—Organs built 

e to any specification or size, and to suit any position or limited 
space in any part of the kingdom, or for foreign climates. All organs 
guaranteed to be of the best materialsand workmanship, and constructed 
on the most improved principles at moderate prices. Organs for sale 
or hire, or on easy terms. Price lists, specifications, estimates, and 
testimonials sent post-free. Old organs taken in exchange or rebuilt, 
additions, repairs, tunings, &c. Inspection solicited.—Sussex Terrace, 
top of Great College Street, Camden Town, London, N.W. 


CATALOGUES OF MUSIC. 


srs. ROBERT COCKS & CO 
Messrs. ROBEKI Q ‘ 
Invite attention to the following Catalogues of Music, sent post-free 
on application, The selection embraces music of every description. 
The last work published by them was 
NUMBER SEVENTEEN THOUSAND THREE HUNDRED 
AND SIXTY-FOUR (17,364), 
thus proving the useful and wide range afforded to all who adopt music 
as a profession or are lovers of the science, 
Pianoforte Music. Elementary Works, 
Vocal Music. Educational Works, 
Part Music. Orchestral Music. 
Flute Music. Violin Music. 
Organ Music, Classical Music. 
ALSO THE 


GREEN CATALOGUE, 


for the use of Schools and Profession, gratis and post-free. 
6, NEW BURLINGTON STREET, LONDON, 
USIC TRADE.—See 











March number of 


MUSICAL OPINION and MUSIC TRADE REVIEW. By 
post, 3d.,to 1, Sherborne Lane, E.C., or can be obtained to order at 
all Book and Music Sellers, and Railway Bookstalls. 
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Establi: shed 1874. 


IMPROVED ORGAN PEDALS 


PIANOFORTES 
. HAMILTO N, 


FIRST INVENTOR AND MANUF "AC" TURER. 
enieeian: 





& ACTION 


rear Chorley) 





Brinscall (1 
Sir,—I received the pedals an 4 * ion yes terday. and have 
attached to my adler og “te say that its utility an 





it is nes Ses noiseless, 
1ing for pedal practice at home ought to 
t of your pedals years ago had I known 
yours most tru ly, 
J. AINSWORTH, Prof. Mu 

ir for May says: “We have h 
r of the Pedals for Pi 

hi Id 


exceed all my expectati 
every organist or any one w 
have. I should have hada 
they acted so well.—I rem 

To Mr. J. Hamilton. 

The Orchestra and Cho 
tunity of testing the effici 
by Mr. Hamilton, of B 
the simplicity and noiselessness 
favour, as well as the ease with which | ‘th 
fact that they do not e tl 

The Action is ea 





















tol. 









and the 
orte in a short 
time. 

A Set of Straight Pedal 

A Set of Radiating and Concave Pedals and 
pric ce £5 55S. 

A Set of Straight and Concave Ped Is, as reco 
Conference, 1881, and Action, pr E 

Full printed instru a 
Liberal discount to 
Adcock, 4, Gladstone 
S.W. Send for tes tin 
J. HAMILTON, 26, U PPE R 


NEW EDITION, MARCH = 


| 
’ 





Terrace, » Dol an Sarees, Battersea Lridge E 
als 5 to 





nd term 








ROAD 











Novello & Co.’s Catalocue No. 3.| 
. } 

MUSIC | 

WITH | 

VOCAL AND ORCHESTRAL PARTS. 

Sent Gratis and Post-free. | 

London: NovetLo, Ewer and Co. 

CURWEN AND SONS’ CATALOGUE ot 






J e Choral Instruction Books. | Congregatior 
School Part-Songs. | Ha nium Vo taries, 
Part-Songs for Male Voices. | Theoretical Works. 
School Cantatas & Operettas. | Popular Cantatas. 
Church Anthems. Sacred Quartets. 


All in the Staff- “ee n, sent gratis and post-free to any ac 
, Warwick Lane, London, E.C. 


AND REVISED EDITION, 

AIRS FROM 
MENDELSSOHN’S “ ELIJAH” 
ARRANGED FOR THE ORGAN BY 
GEORGE CALKIN 
In Two Books, 2s. each net. 

London: Novetio, Ewer and Co. 


SOFT VOLUNTARIES 
FOR THE ORGAN 
COMPOSED BY 
GEORGE CALKIN 
In Three Books (each containing Six Voluntaries) 
London: Nove.tto, Ewer and Co. 


ORIGINAL 


Compositions for the Organ 
By GUSTAV MERKEL. 











NEW 


s. 6d. each net. 





No, s. d. 
1. Sonatain D minor congnerny written asa aces 3 0 
2. Fantasia in E minor Io 
3. Twelve Short Preludes 2 0 
4. Pastorale in G; Adagio in F ove xo 
5. Pastorale in a 2-6 
6. Prelude in G; Triple Fugue in G minor; : “Postludium ; 

Andantino ow FO 
7. Moderato in F; Pastorale in 1A; Pastorale in D a 
8, Allegretto in A’; AllegroinD  ... ee Io 
g. Overture in C minor oon ome — 
Io. Three Short Pieces: (a) Andantino. jn G, (b) Allegro 

in C, (c) Allegro in D; Prelude i in E flat ... ° 

11. Three Pieces: (a) Andante i in B flat, (b) Allegretto in D, 

2 0 


(c) Andante in G 
London: Novy ELLO, "Ewer and Co. 


| Cloth embo 


NOW READY. 


YDERELLA 


A FAIRY OPERA 


ACTS 





FOUR 


COMPOSED BY 


JOHN FARMER 


THE WC LY 


RDS 


IENRY S. LEIGH 


sed 
Paper cover 


Y 
i 


ILLUSTRATED BY HEYWOOD SUMNER. 
















| Cloth ... aa : aan. 28 
Paper ee IS. 
HARROW : 

J. C. WILBEE, Bx ELLER TO Harrow ScHoot, 
LONDON : NOVELLO, EWER AND CO 

| > ae mt Py d vr. = ‘ 
| EASTER ANTHEMS 
lw hy do the heathen A. Henry Brown 1d. 
| Now is Christ rise «. J. White 2d. 
| Why seek ye the in oie is 2d. 
Now is Ch i .. Dr. Fowle 3d. 
| If ye then be r .-. Crompton 1d. 
Now has Cc ... Crompton td. 
| G. W. Martin 14d. 
S «. Dr. Fowle 2d. 
irist is risen on Gilbert 2d. 
Now is Christ risen Cooper 1d. 
Dr. Fowle 1d. 


Now is Christ risen 


The above specimen copies post-free, rs. 


TONIC SOL-FA OR OLD NOTATION. 


NEW T WORK F 


IN THE 
A RTAN 

SUNDAY SCHOOLS, ANNIVERSARY GATHERINGS, AND 

THE FAMILY CIRCLE. 

., post-free, 1s. 2d. ; Cloth gilt, rs. 6d., post-free, 1s 

nly, price 14d.; Cloth, 3d.) 


AND IMP( 


5. Sd. 


160 Pages, price 1s 
( The e Words or 


THE EVERGREEN 
Containing the Music and Words of over 
ONE HUNDRED & SEVENTY COMPOSITIONS 


ginal), for 





(Most ori 
SUNDAY SCHOOLS, ANNIVERSARY MEETINGS, 
AND THE FAMILY CIRCLE. 
The Music arranged for 


VOICES, AND THE PIANOFORTE OR 
HARMONIUM. 


mR 


UN 


ONE OR FO 


The Pieces ave published separately at acheap rate. 
*,* This Work is not a reprint of existing publications, the Music 
being mostly original, and not to be found in any other Work. 





London: F. PITMAN, 20, Paternoster Row, E.C. 
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ASHDOWN EDITION 


or 


Standard M usical Works 


(QUARTO SIZE) 


PIANOFORTE. 
1, CHOPIN’S TWENTY-SEVEN STUDIES 
2, STEPHEN HELLER’S ALBUM (Op. 13 
3. HENRI ROUBIER'S TWENTY MELODIES OF 
FRANZ SCHUBERT : 
4. STEPHEN HELLER’S TWENTY- Fou R PR BL UDE 5 
(Op. 81) és 
5. CHOPIN’S EIGHTE EN NOCTUR NE Ss ae 
5, CZERNY’S ONE HUNDRED AND ONE EXERCISES 
7. CZERNY'S ETUDE DE LA VELOCITE... 
8. SCHUMANN’S PHANTASIESTUCKE (Op. 12)... 
9. SCHUBERT'S EIGHT IMPROMPTUS 
10. LISZT’S SOIREES DE VIENNE ‘ 
11. CLEMENTI’S SIX SONATINAS (Op. 36)... esse 
12, STEPHEN HELLER'S THIRTY-TWO PRELUDES 
(Op. 19) (a Mademoiselle Lili) 


VOCAL. 


NCONE'S FIFTY SINGING LES 
medium de la voix) ‘ 
2. CONSTANTINO PERUGINI.—SIX LE SSONS IN 
SOLFEGGIO FOR TWO VOICES +z — 
3. NIELS W. GADE.—EIGHT VOCAL DUETS (Erglish 
and German Words) a 
4. FRANZ ABT.—TEN VOCAL 
German words) . 5 . 
5. ROMANINI and NAV A _TWE LY 
FOR CONTRALTO VOICE 





SONS (pour le 


DUETS (Ex and 





SOL FE GG 10S 


h and 








6. KELLER.—EIGHT VOCAL DUETS (E n 
German words) ... acy 
(To be t a) 





Lounom's EDWIN ASHDOWN, 


NEW ORGAN } MUSIC. 


GROVER, GEORGE fF. 
MARCHE CANADIENNE 
SMITH, SEY MOU 
PROCESSIONAL MARCH ... 
SMITH, SY DNEY. 
GAVOTTE, arranged by George F. Smith.. 


SPARK, DR. WM. 
BOOK 21 OF SHORT ORGAN PIECE 
Deuxicme Gavotte de sia “m* aiid 4 









Battista Lully 


Gavotte in G minor Ram 

Gavotte in D major -_ J: M. Leclair | 

Gavotte in F major Temps de Louis XIV 

Gavotte in B minor . «. J.S. Bach 
BOOK 22 OF SHORT ORGAN ; PIECES: — 

Sanctus (12th Mass) P . re ena Mozart \ 

Adagionon Troppo... wis a nee as Dussek ) 


Moderato in B flat 
Theme in A major 
Andante, ‘ Creator Alma” 


WODEHOUSE, < 
SIX CLASSICAL COMPOSITIONS (Arranged) :— 
. ANDANTE (Symphony, No. 1), Beethoven .. 
LA CARITA (Trio), Rossini 
ADAGIO (Quartet, Op. 27), Spohr 
ANDANTE (Fantasia), Mozart... 
. LASPERANZA (Trio), Rossini 
. ANDANTE (Quartet, No. 7) 


EDWIN ASHDOWN, 
HANOVER SQUARE, LONDON, 


ove a sive Handel - 
i aa Beethoven 
M. Haydn ‘) 


Ankh wn 





net. 
s. d. 
2 § 
I 6 
2 0 
1 6 
20 
1 6 
20 
1 6 
ro 
2 6 
7 oO 
1 6 
r 6 
ro 
ae) 
20 
Io 
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HANOVER SQUARE. 
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NEW FOREIGN PUBLICATIONS. 


BOCCHERINI, L.— 
































Sonata in G, arranged for Violoncello and s. 
Piano by G. Paque 4 
—— Larghetto and ene arranged fee \ oleate and Plano 
by G. : aque ove ae 
BOHME, F. M. —Cursus j in Harmon ie (German)... we «=e 7 
BORDE L.—Third Solemn Mass for Voices or Chores in 
unison, with Pia no Accompaniment... 6 
— Duets for two Female Voices, with Piano Accompanionent 
(French and English Words) :— 
No. 1. Les Madrilénes... 3 
» 2. Les Bresiliennes 3 
» 3- Les Fauvettes ... 3 
» 4. Le Meilleur Pain des F: amil Hes s 3 
CHOPIN.—(Euvres Choisies, arranged for Viotoncelto and 
Piano by Jules de Swert:— 
No.3. Nocturne, Op. 3 
node on Op. 3 
6 Se Op 3 
FIELD, J wo Nocturnes, arrang ed for Vi iolin or Vi iol iomastio 
_ and P by Obcrhotfer ... cai 5 
FORSTER, A.—Three easy and characteristic ces for V jolin 1 
and Piano. Op. 75 me ‘ 5 
GERNSHEIM, F.—Alla Maz ka iene Oo. 30, ‘areunged Sor 
Orchestra by Miller Be 13 :— 

Score ee ‘+a eee eve ace §«6OmeE C4 

Parts Sel ae . 19 
GOUNOD, CH. Serenade, arranged for Pian 10 Duet by 

Devrient ‘ . sas 3 
HEY, J.—Deutscher Gesangs- U nterricht :-— , 

Part I. Sprachlicher Theil ... ow. met 7 
HOLLANDER, G.—Notturno for Violin sont Pian oO. OP. ica A 
— Ditto for Violoncello and Piano.. ‘ we 4 
HUTSCHENRUYTER, W.—Sonata in D for Hani o and 

Violin. Op. 3... ; pee es as 30 
LEVY, A.—Valse Caprice oo Piat no. “Op. 5 4 
LISZT, F.—Années de Pélerinage. Com —_ for Pian 10. 

Third Set ae fer ; ‘ico 20 
—— Tre Sonetti del Pesta: he Voice and Piano (Italian and 

German words) ; os . oa] 
—— Angelus. Pri¢re aux anges gardiens, ler aves tnaprammeidti i— 

Score ose aa ove av ‘on wee sea 

Parts =“ eee oe me wh ae a 

Tarantelle fro ezia e Napoli,” arranged for Orchestra 

by Miller Berghs 

— ove se ove it wie ~~ -» met 7 

Parts ; “ee way I4 
LUZZATO, F = ato for Piz ano and Violin, Op. 32 ab « 12 
—— Trio for Piano, Violin, a i enig Op. 3? 6s Pe 
PAQUE, G.—Fantasia on Moxie Stuart, y Niedermeyer for 

Violoncello and Piano 
—— Slumber Song, from Auber’s “ Masaniello.” “Arranged jon 

Violoncello and Piano re 3 
—- Capric sio on magne s, from Belli lini’s * Norma,” for Vy ‘aon 

cello and Pia je : ae 5 

Souvenir ris Anna ‘Bo! ena, our Donizetti, for - Violon icello 

and Piano 
ROSSINI.—Les Soirées M usicales. Colertinn of eight Asteten 1S 
and four Italian Duos, with Italian, German, and French 
| words ... ~o» met § 
|}—— La Ch arité, transcribed ie Piano weit Hermouines, by 

Kohser ... day eee ace 4 
SCHMIDT, O. mieniten 2 Nuptiale, for Piano, Op. 38 ... 3 
— Ditto for two Pianos, eight hands P oie nn 8 
SGAMBATI, G.-—Concerio for Piano and Sbinaink Op. 15:— 

Full Score.. ek vay we Sn 

Orchestral Parts | ane ee Pe: 7 
SINGELEE, J. B.—Second Fantasia on Th emes of Mendels- 

sohn, for Viclin and Piano, Op. 145 oe fe nes 
STEPHENS, C. E.—Printemps. Charactetinahe Piece for 

Pianoforte. Op. 20 ... one ove 5 
SULZE, B.—Six small F antasias for Organ. bi 85 we 6 
SULZBACH, E.—Four small Pieces for Strin o Creheniens _ 

Score ee es eae ae a oe 3 

Parts ee se ee ose aes 8 
WAGNER, R. «Pp, ar sik ” Overture for Orchestra:— 

Parts ... 6 see ee §=mmet 12 

Charfreitags Lauber, for Crider _— 

Score ... es aa ie ww. met 10 
Parts... + es 

Charfreitags Zauber. Arranged by  Fatote, for Piaro 

and Violin f ine ad vce 
Fantasia, by Beyer, fe Piano ove ove ove 3 
Ditto e for Piano Duet... 5 
Potpourris, by H. Cramer, for Piano Solo 5 
Ditto . for Piano Duet 5 

Transcription, by Gobbaerts, for Piano Solo 3 





Sold at half-price, if not marked net. 


LONDON: NOVELLO, EWER AND CO. 
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ONE SHILLING. 
A MANUAL OF SINGING 


CHOIRTRAINERS . hatin aaaliiatieie aie 


RICHARD } MANN. 


NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


REDUCED PRICE, 


This work offers to the Clergy and other amateur choir- | 


trainers a systematic and simple course of instruction, by 





| 


which they may teach their pupils to read music at sight | 


in a comparatively short time. 
London: Nove: rR and Co. 
Dec dicated, by permission, to the College of Organists. 


O* TUNING THE ORGAN: | Illustrated. 
Faults with remedies. Post- free 


LO, Ewr 


} 


2s. 6d. P.O.0. to A. HEm- } 


sTOCK, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.”— 

Musical Standarc 

“Contains much useful information.’ 

“A practical and useful book.”—Music 


COLLEGE 


’—Musical 


Trade k 
OF 





if OYAL 


HINTS on PRONUNCIATION; with Proposals for a Self 
porting Academy. Letters from the Prime Minister, G 
Zenedict, &c. By GeorcinA WeLpon. Third Edition, 
and Enlarged, ts. 

The TWO PATHS: An Essay on the Voice. CHARLES Lunn, Is. 

GOUNOD in ENGLAND. French Edition (in the press). 

GOUNOD in ENGLAND. English Edition, complete in 2 vols, 
1os.6d. By GeorGina WELDON. 

All the Music Sung and Composed by Mrs. WELDON. 
Music AND ArT ASSOCIATION, 23A, Oxford Street, W. 


MUSIC. 





Revised 





Price 3d. Annual Subscription, 3s. 6d. post-free. ; 
USICAL EDUCATION and the ORCHEST RA 
4 COMBINED: A Monthly Review; Musical, Educational, 
Dramatic, and Literary. 
Published by WILLIAM REry "ES, + Dep ot for M 


FL Armony NOTES. Compiled by E. M. BowLes. 


Price One Shilling. 

“ The modest title of this little book will scarcely perhaps sufficiently 
indicate its value.’—Musical Times. 

“A great deal of information as to what is generally called 
Thorough-Bass is presented in aconcise form, as well asthe principles 
of Harmony.”—Orchestra. 

London: Lamp ORN Coc k, 23, Holles Street, Oxford Strect, W. 


Fleet St., 


London. 








ATECHISM on the RUDIMENTS of MUSIC} 
New | 


and PIANOFORTE PLAYING. By E.Etvice Jewett. 
Edition, price 1s. Also, 


4 LEMENTARY EXERCISES, to be used in con- 

junction with the above-named work. No manuscript music- 

book or paper will be required, as space is left with ruled staves for 
the pupil to write all the exercises in this book. Price 2s. 


LAMBORN Cock, 23, Holles Street, Oxford Street. 


Now ready, for March, 44 pp., 2d.; by post, 3d. Publis 


MUSICAL OPINION. 


AND 
MUSIC TRADE REVIEW 
Letters and Advertisements to J. F. Rem and Nepnew, Advertising 


Agents, 1, Sherborne Lane, London, E.C 
PitMAn ;to order of Book and Music Sellers; sand fall Re uilway B ook stalls, 


OYLANCE’S NUME RIC AL 
LEARNING to PLAY the PIANOFORTE. All who possess 
a pianoforte (and cannot play it) may now play at once, without 
any previous knowledge of music whatever, by ROYLANCE'S 
NUMERICAL SYSTEM, which contains a “ figured diagram,” to fit 
on the keyboard of any pianoforte or harmonium, and a choice selec- 
tion of forty sacred and secular melodies, composed for the use of 
those who have no time to study music. Thousands are now able to 
play who did not believe such a thing possible. Price 2s. 6d. net., 
post-free 33 stamps, of C. RoyLance, 184, Tottenham Court Road, 
W. TestimoniaL: “Merthyr Tydvil, Glamorgan, September 15, 
1882. Dear Sir,—I duly received your ‘Numerical System’ for 
learning the pianoforte, and have introduced it to several friends; all 
agree with me as to the usefulness of such an improved system, 
Although no musician myself, I have already succeeded in playing 
several of the melodies. I am very much pleased with it, and will 
shortly trouble you for another selection of tunes. I have no doubt 
you will have several more to send to Merthyr, Yours truly, 
S. H. Davis.—Mr. C. Roylance.” 


B hae EXERCISES for PIANO by HICK, 
CORY, DICK, price 4s. Trade terms. J. Poorry, 2, Cecil 
Street, Carlisle. Samples 1d. on sale or return. 


ed monthly. 


$Y ST EM, for 











lo Choral Societies. 
HANDEL FESTIV AL SELECTION, 


MESSRS. NOVELLO, EWER & CO., having some copies 
remaining of the Selection of Music performed at the Handel Fes- 
tival of the above date, are prepared to supply copies at 

SIXPENCE EACH. 

An opportunity is thus afforded to Choral Societies of acquiring an 
excellent selection of favourite Choruses, Solos, &c., from Ha: 
Works at a merely nominal price. 

A Specimen Copy sent post-free { for Ninepence. 


18So 











FEW COPIES REMAINING OF THE 
SE LECT ION OF MUSIC 
PERFORMED BY THE 
CHORAL SOCIETIES 
WHO TOOK PART IN THE 
COMPETITION AT THE NATIONAL MUSIC MEETINGS 
AT THE CRYSTAL PALACE IN 1 
THEY WILL BE SUPPLIED AT 


SIXPENCE EACH. 


27 +4) 






CLASS I., PRICE SIXPENCE, . CONE AINS: 
See from his ps Euphrates flies (“‘ Belshazzar”) 
Le not afraid (Mote Ps 


— k the deep tremendous voi 
he people hall — and 

Si r Patrick Sper 

W hy, my sou lank tho 





so vexed (Ps: 
CLASS nie PRICE SIXPENCE, CONTAINS :— 
Come, gentle Spring (‘‘ The Seasons ”) 
Hear us, O Saviour ‘(Salve Regit na) 
Oh the pleasure of the ~~ is (‘‘Acis and Galatea 7) 
The Vale of Rest “ae ae eee 
The Ninety-first Psalm 
He saw the lovely youth (‘ 








‘ Theodora ”) we 


CHORAL MUSIC 


AS USED FOR TH! 
HARVEST FESTIVAL ar THE 
OCTOBER 20, 1875. 
PRICE FOURPENCE 
CONTENTS: 
Rejoice to-day with one accord . 
I will magnify Thee O Lor * oo 
Come, ye ‘thankful peop! 
Now thank we all or ar God 1 
O Lord, how manifold are Thy works 
All people that on earth do dwell ‘ 
All among the barley 
Thus nature, ever kind (‘ 
A Vintage Song (‘* Loreley”) 
O the pleasure ‘of the plains (‘‘ Acis and Galatea”) 
London: Nove LLO, Ewer and Co. 


HE UNIVERSAL SINGING LESSONS, with 
Vocal Exercises and Songs. Selected and arranged from Wi!- 
helm’s method by W. Parkinson, Tenor Vocalist ar 1nd Teacher of 
—_ zing. This work is especially adapted for schools. Liberal terms 
fered to clergymen, schoolmasters, teachers of music, and music- 
jae eg One copy, bound in cloth, will be sent post-free for twelve 
st amps. Undoubtedly the best and cheapest work ever offered to the 
public. 


Address, 203, Euston Road. 
USIC 


RYSTAL PALACE, 





‘Se asons =) 
























FOR THE NEW CODE. — ** TEE 
L SINGING-CLASS MANUAL,” by the late WILLIAM J ackso 
(Masham), is admirabl 1 for use inthe Public Elementary Schools 
Price (with Appendix, containing eight pieces of music in different 
keys) 2s. 

Lo, Ewerand Co.; 


CANTATAS 


FOR 


FEMALE VOICES 


TWO SHILLINGS & SIXPENCE EACH. 






nt 


andall MusicsellersandBooksellers. 





THE GOLDEN CITY... dea, ‘eae aaa eee F. Abt 
MINSTER BELLS _... oo oe oa eve «<< ‘a 
THE WISHING STONE ... mr =e eve eee » 
THE SILVER CLOUD oe ase oe aa oe 1” 


THE WATER FAIRIES aes ose te 
THE SLEEPING teva pee ae .. H.LAHEE. 
SONG OF THE NORNS (One Shilling) ... ai H. Hormann. 
‘Sendak tloedongy Ewer and Co. 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each. 1st and 2nd Series, bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s, 4d. each. 


SECOND SERIES. 
THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 


TOGETHER WITH 
RESPONSES TO THE COMMANDMENTS, 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., M.A, 


AND 


' 7 id 

EDWIN GEORGE MONK. 

This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
} “‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER and CO., 1, BEA Berners Street (WV), and 80 & 81, Queen Street (E. C. a 


HARROW SCHOOL MUSIC | 


JOHN FARMER 


ORGANIST AND Music-MaAstTer To Harrow SCHOOL. 





ORATORIO.—“ CHRIST AND HIS SOLDIERS.” 
; Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 7s. 
‘‘CINDERELLA”—A FAIRY OPERA IN FOUR ACTS. 
Cloth, 6s; Paper Cover, 4s 
Also Book of Words, illustrated by Heywoop Sumner. Cloth, 2s.; Paper Cover, ts. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 
PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover. 


GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, ts. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 


SINGING QUADRILLES. 
ist Set—* Jack and Jill,” &c. ... ae .. Is.| 3rd Set—Hunting Quadrilles: “John Peel,” &c. 1s, 
and Set—“‘ Humpty Dumpty.” Duet, 3s.; Solo 1s. | 4th Set—Singing Quadrilles: ‘Girls and Boys,”’&c. 1s, 
HYMNS AND TUNES FOR HIGH SCHOOLS, is. 6d. 
Lists and full particulars may be obtained on application. 


Harrow: J. C. WILBEE, Bookseller to Harrow School. London: NOVELLO, EWER & CO. 


-NOVELLO’S ANTHEM BOOK. | ‘CHORUSES 


PRICE 35S. 6D. 7 FROM 
| THE REDEMPTION 


APPENDIX SEPARATELY, Nos. 889 To 970, 6p. 
} OVELLO, EWER anp CO. are now prepared 


to issue the Appendix to the Anthem Book edited by Dr. | 


Starner, Rev. J. TRoutseck, and Rey. W. Rayson to Cathedrals | C H. G O U N O . 
and Churches in which the book is used. This collection contains the | The Earth is my possession a - a viele 
words of 970 Anthems, and is the most comprehensive which has yet | Lord Jesus, Thou to all bringest lig ght .. ii oo ose aol - 
been published. The Reproaches (chorus or quartet) Sis ee we 90> 
Messrs. NovELLo, Ewer and Co. propose to publish cheaply, from | Beside the Cross remaining i ce ox 
time to time, Appendices for the completion of the copies already | Choral: For us the Christ is made a victim sniiies ie ee =a. 
issued to the public, From Thy love as a Father ust ae teal. eee asa eee ee 
Special title-pages will be gratuitously printed for Cathedrals and Unfold, ye portals everlasting... on en rr «ve Od, 
Churches adopting the book; and the words of any particular anthems Lovely appear (soprano solo and mews me ne aa we Of 
will be inserted when desired. The Word is Flesh become ; - Is. 
London: NovELto, Ewer and Co, London: NovELLo, Ewer “a Co. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 


No. . 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 

red edges ... use ose ad eee _ ane ma 3 @ 
2, Hymns only. ‘Royal 24mo. Nonpareil Antique. Double 

Columns. Cloth, red edges ... ree ax Oo G 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 

Columns. Limp cloth... ne wa OF 
» Hymns only, Royal 24mo. Nonpareil Antique, ae 

Columns. Paper cover Pe 0 3 
3. Hymns with Tunes. Demy 8vo, Cloth ‘ 4 0 
4% Hymns with Tunes. Demy 8vo. Cloth, bevelled’ Boards, 

gilt lettered, red edges .. “ “a 5 0 
5, Tunes only. Demy 8vo. Cloth.. - @ 
6. Tunesonly. Demy 8vo. Cloth, bevelled board ds, gi It let- 

tered, red edges ... 4 0 
7. Hymns with Tunes, Treble part only. ” Roy ral 24mo 1 6 


Hymns with Tunes. Treble part only. Royal 24mo. Cloth, 
bevelled boards, gilt lettered, rededges . 20 
8. Hymns with Tunes. Small post 8vo, to ‘bind with the Pearl 
8vo Prayer Book. 
g. Hymns with Tunes. Ditto. Cicth, bevelled boards, gilt 
lettered, red edges a ase - on iia ee, ee 
10 Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, red edges .. «. 10 6 
Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 
A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 
Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND CO. 


THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 
The complete work, containing 751 Tunes and Chants. 
No.9. Limp cloth ore 
1o. Cloth boards 
11. Small edition 
12. Tonic Sol-fa 


First and Second Series can still be had separate. 


THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 
Pointed for Chanting for Congregational use ite ee ow & 
(Offered in quantity at reduced price per dozen.) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help, 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London: Nove.Lto, Ewer and Co.; Bristol: W. and F. Morcan; 

And all Booksellers and Musicseilers. 
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published. 
E DEUM LAUDAMUS S, set to music in the 
key of G, by ALrrep J. Dye. Price 4d. 
London: NoveLLo, Ewer and Co. 


E DEUM LAUDAMUS, No. 1 in D, No. 2 in 
E flat, in simple Chant Form for Parish Choirs, by S. C. Cooke. 
The No. 1 in D was selected by the Lichfield Diocesan Choral 
Association, and sung at Staffordin 1881. Price 4d. each. 
London: NoveL_o, Ewer and Co. 


DEDICATED TO DR. STAINER. 
E DEUM and BENEDICTUS in E 
Festival Setting. By W. H. LonGuurst, Mus. 
Deum, 6d.; Benedictus, 4d.; together, od. 
London: Novetto, Ewer and Co. 
N AGNIFICAT and NUNC DIMITTIS in C 
4 (Unison), by JaMEs GREENWOOD. 4d. 
London: NovetLo, Ewer and Co. 





major. 
Doc. Te 











Reduced Pri 
A. MACFARREN’S C ‘AN T ‘ATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo. London: Novei.o, Ewer and Co. 





REDUCED TO THREEPENCE EACH. 
A. MACFARREN’S TWO-PART ANTHEMS 


e for small Choirs. First Series. Boys’ and Female Voices. 
Second Series. Female and Male Voices. 
These Anthems are available as Duwets for private use. 
London: Nove.tto, k WER and Co. 











Just publishe 
OMMUNION SE RV ICE. in F. Simply har- 
monised for Four Voices. By the late Rev. A. J. Macponap. 
Price Sixpence. 






Novi LI ), Ew I 
Price 3s. 6d., cloth, red edges. 

HE TUNE-BOOK, with the additional Tunes 

as used at ST. ALBAN’S, Pag BORN ; containing nearly 270 

Tunes, for Long, Common, Shor i Peculiar Metres; together with 

several Gregorian Hymns a rs tiphons ; the Eight Gregorian 

Tones; the Music of the Reproaches ; the Seven Last Words; and 
| Litany Tunes, &c. London: "Nov ELLO, Ewer and Co. 


London: rR and Co, 








Price Two Shillings. 
REVISED AND ENLARGED EDITION OF 
Re NORTH COATES SUPPLEMENTAL 
TUNE-BOOK, Eighty additional tunes to “ Church Hymns,” 

n po ed by T. RicHarp MatTIHEws, 
B.A., Rector of North Coates, Gr imst »y, Lincolnshire. (Editor of The 
Villag e Organist), For specimen tu see “Ludborough” in 
“ Hym ns Ancient and Modern,” and “ North Coates,” ‘‘ Scartho,” 
«“ pulstow,” &c., in “Church Hy - 
London : Nove LLO, Ewer and Co. 


ERRING’S METRICAL TUNES, &c. 


8vo, 12 pp., 6d. ae: Nove.io, Ewer and Co. 














AA Mreibem for SPAKE! ‘UNTO HIS DISCIPLES. 
Anthem for Trinity Sun sy I. Summers. Price One 
1 Co. 





Shilling. © 


NGLIS BERVON’ S 201 CH AN TS, “specially com- 
posed for the Psalms and Canticles. 2s. net, of the Composer, 
4, Victoria Road, Stafford. 


Lond Jon: Novetr« ), Ex 








THE ANGLICAN HYMN-BOOK. 
Seconp Epition. Repucep Priczs. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; 
16mo, 1s. Words only, gd. and 6d.; paper, 44d. 


London: Novetto, Ewer and Co.; and Simpkin and MARSHALL, 


HE OFFERTORY SENTENCES set to Music 
by Frepertck CAMBRIDGE. 8vo, Is. 6d. 

“Wecan unhesitatingly recommend this work to Choirmasters who 
are in search of a complete set of Offertory Sentences set to music of 
a solid and withal charming character. We may note Nos. 17 and 20 
as being to our taste specially beautiful. "—Musical Standard. 

“We welcome Mr. Cambridge’s music all the more heartily as it 
shows that the composer has thoroughly entered into the poetic spirit 
of the text. A melodious and suitable theme has been found for each, 
and the work certainly deserves to be well known.’—M usical Times, 
THE OFFICE OF THE HOLY COMMUNION, set to Music for 

voices, chiefly in Unison. 8vo, 6d. 
London: Nove Lo, Ewer and Co. 
JEW MUSIC, by J. P. Harpinc.—Te Deum and 
Jubilate in E flat, 3d. and 13d. “ Exceedingly good for average 
ore , _ War Song (1.T.B.B.), 4d. “ Sigh no more, ladies ” 
T.T.B.), 3d. 
SHEPHERD and KILNeR, 16, Southampton Street, Strand, W.C. 
ARCH! MARCH !! MARCH!!! Very pretty 
MARCH for ORGAN or PIANO, post-free, 2s. net, from 
author, Mr, W. Cuitrty, St. John’s School, Pewsey. “ This March 
haunts the memory,” “ Minor passage fascinating.’ ” “ Selling rapidly.” 


Treble, 











XUM 





(RGN and CHURCH MUSIC, by Geo. Suiyn, 

Mus. Bac., Cantab. 

MARCH OF THE JEWISH WARRIORS (with Chorus): Piano, 
1s. 6d.; Organ, ts. 6d.; ers \ to March, r}d. MARCH OF THE 
MEDES: ‘Piano, Is. 6d.: san, 1s.6d. The above are suitable 
for Voluntaries or Concer a “Sure to make a strong impres- 
sion.”—Tonic So l-fa Rep 

SIX TRANSCRIPTIONS FOR THE 
now ready). Each series c i 
the Great Masters, are of 
Voluntaries and teaching pi 
ranged.”—Dr. Stainer. “ Your 
E. H. Turpin. 

FOUR ORIGINAL 
DIMITTIS in G, 

London: 


TO CHORAL SOCIETIES, CHOIRS, &c. 
Just published. 
UDAH’S CAPTIVITY AND RESTORATION, 
a Sacred Cantata, with Historical Readings Composed by 
Geo. Sunn, Mus. Bac. A most interesting work. Price od.; Sol-fa, 
8d. Curwen and Sons, 8, Warwick Li ane, London, E.C. 


O ORGANISTS and SINGERS.— —Compositions 

by Epwin ALLwricut.—Just published. TWO ANDAN TES 

for ORGAN, 1s. ‘Would make excellent opening voluntaries.”— 

Orchestra and Choir. Sea-Song for Baritone, 1s.6d.net. “A stirring 

Sea-Song.”—Graphic. F. Pitman, 20, Paternoster Row, London. 

Organ Music or Song, post-free, 1s., of A.W ATERLOW, 33, Lawrence 
Road, Bow, London, E. 


orter, 

ORGAN, 2s. 6d. (six series 

six pieces from the works of 
difficulty, and very useful for 
"They are excellently ar- 

arrangements are admirable.”— 








KYRIES GLORIAS, 2d. NUNC 
Easy and effective. 14d. 


Nove.io, Ewer and Co. 
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Fourth Edition, enlarged. Small 4to. Price 2s. paper cover, 
3s. cloth lettered. ; 
ANGLICAN PSAL’ TER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ousevey, Bart., 
&c., and Epwin GEorGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page, and affording sev eral Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 

the position of the Keciting-note. 
London: NoVELLO, Ew ER and Co 


HE ‘ANGLIC: AN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d; cloth, 1s. 6d. 
London: NoveELo, Ewer and Co. Oxford: PARKER. 


Eighth Edition. 
HE ANGLICAN CHANT BOOK. Edited by 
E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d. cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. "London: Nove.tto, Ewer and Co, 


USELEY AN D MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York, 24mo, without Chants, od. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. NOoveELLo, 
Ewer and Co., and PARKER and Co. 
Seventeenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting- note, 
HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouve. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through printing from the incorrect copies commonly sold by 








the Stationers. N. b. —A’ small edition is in preparation. 
Eighth Edition. ; 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo, price rs.; in cloth, rs. 6d. 
‘ Fourth Edition, 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in oo elegant, price 7s. 6d. 
‘ifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonised on a Monotone in a very simple’ manner for Parochial 
use. _By B. . ST. J. B. Jourer. Price 3d. Novetno, Ev vER and Co. 
EW ORGAN PIECE, by M. Guitmant.— 
SPOHR’S 24th PSALM (English words), 9d. and 2s.; ditto, 
arranged for Organ Solo by M. Guitmant, 1s. 6d. CoHection of 
Kyries, &c., Books I. to VIIL., 1s. each; ditto, separately, Nos. 1 to 
100, 1d, each, 
Sheffield: W. T. FREEMANTLE, 247, Western Bank, 
London: Nove LLO, Ewe RK and Co, 


| YRIES, with GLORIA TIBI and GRATIAS, 

by eminent composers, including Dr. W. H. Monk, Dr. Steggail, 
Dr. Bunnett, Dr. Naylor, Dr. Saunders, Dr. Frost, Dr. Holloway, 
H. S. Irons, E, M. Lott, C. E. Stephens, R. Stegga ill, Rev. — Hunt, 
Rev. — Sturges, E. W. Taylor, H. J. Stark, A. Blissett, G. Shinn, 
A. Hemstock, W. F. B. Sharp. 

Epirep by J. i. LEWIS, F.G.S., &c. 

Price 3s. net (quantity to the clergy and profession, "eh beautifully 
bound in cloth. Orders received by the Editor, 25, Scarborough Street, 
West Hartlepool, or C. Herzoc and Co., 62, Hatton Garden, E iC. 








Just published, 16mo, cloth, price 1s., a Cheap Edition (being the 
Fifteenth), of 

HE PSALTER; or, CANTICLES and PSALMS 

of DAVID, POINTED FOR CHANTING ON A NEW 
PRINCIPLE. With Explanations and Directions. By the late 
STEPHEN Exvey, Mus. Doc., Organist of New and St. John’s Colleges, 
and Organist and Choragus to the University of Oxford. With a 
Memorandum on the Pointing of the “ Gloria Patri” by Sir G. J. Elvey. 


Also, 
II. FCAP. 8vo EDITION, (the Fourteenth), limp 


cloth, 2s. 6d. ; with Proper Psalms, 3s. 


III. LARGE TYPE EDITION (the Eighth) for 
ORGAN, demy 8vo, cloth, 5s. 


This Psalter is used at St. George's Chapel, Windsor, and at many 
Cathedrals. 


PARKER and Co., Oxford, and 6, Southampton Street, Strand, , London, 


f & CHORAL SOCIETIES. — Just published, 
the 103rd PSALM, by T.G. B. Hattey, for Solo Voices(Soprano, 
Tenor, and Bass), Chorus, and Orchestra. Vocal score, paper cover, 
3s.; cloth gilt, 5s. Chorus parts, in score, 6d. each. Orchestral 





A SACRED CANTATA 


ALFRED R. GAUL. 


“The work is an honour to English Art, and has elev ated its com. 
poser into a place of distinction amongst native musicians.” —Queen, 

“ A good sound musical work is this ‘ Holy City.’ I have no hesita- 
tion in saying that it creditably represents English art, and does 
honour not only to the skill but to the judgment and taste of Mr. Gaul.” 
Daily Telegraph. 

“The reception was favourable in the extreme, and the Cantata 
must henceforth be classed among the successes which the Birming. 
ham Musical Festivals have brought to light.”—Standard. 

“*The Holy City’ is evidently the work of a thoughtful as well asa 
clever composer, and should make its mark among thoroughly English 
productions of a sacred character.”—M usical Times. 

“We hope and believe that the reception given last night to Mr, 
Gaul and to his ‘ Holy City’ Cantata will prove an earnest of its 
popularity and acceptance throughout the length and breadth of the 
land. "—Birmingham Daily Gazette. 

“A most interesting, tuneful, and scholarly work.”—Manchester 
Courier. 

“ This fine work will considerably enhance Mr. Gaul’s reputation as 
a musician.”—Liverfool Daily Courier. 

Vocal Score, paper cover, 2s. 6d.; Ditto, paper boards, 2s.; Voice 
parts, for the use of Choral Societies, eachis, A selection of Soprano 
and Contralto Movements for School Use, 1s. 3d. Band Parts on 
Loan, Tonic Sol-fa Edition, 1s. 

London: NoveELto, Ewer and Co. 


Third Edition, 


THE WIDOW OF NAIN 


SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 
BY 


ALFRED J. CALDICOTT, Mus. Bac., Cantab. 


Performed with great success at the Worcester Musical Festival, 
Band parts on application. Piano Score, paper, 3s.; boards, 4s. 
London: Nove.to, Ewer and Co. 

Post- free of the _Composer, Torquay. 








Large octavo, paper cover, 4s.; cloth, gilt edges, 6s. 


ISRAEL RESTORED 


AN ORATORIO 
(As performed at the Norwich Festival, September 22, 1852, and the 
Royal Albert Hall, London, April 15, 1880), 
COMPOSED BY 


W. R. BEXFIELD, Mus. Doc., Cantas. 


The Chorus and Orchestral Parts can be had on application to the 
publishers. 
“A work which is an honour to its author and his countrymen.”"— 
Orchestra. 





London: NoveELLo, Ewer and Co. 


CHRISTIAN THE PILGRIM 


THE PILGRIM S PROGRESS 
CANTATA 


BY 


WILFORD MORGAN. 


New edition with a new aria forthe Bass. This Cantata has been 
immensely successful each time it has been performed. It is full a 
charming melody, and admirably adapted to large or small Choral 
Societies. Chorus parts are printed, and the orchestral parts can be 
hired. Price of the Cantata, 3s. net; HARMONIUM accompaniment 
to ditto, 2s, 6d. net, of 

MorGan and Co., 127 Charles Street, St. James’s, S.W. 


O CONDUCTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 

of WiLFrorp MorGan’s semi-sacred Cantata, ‘CHRISTIAN THE 

PILGRIM,” a work admirably adapted for large or small Choral 

Societies; easy, but very effective. Chorus parts printed. 

___ Morcan and Co. 927) Charles Street, St. James's, S.W. 


O ORGANISTS.—WitForp Morean’s popular 
semi-sacred March, ‘CHRISTIAN THE PILGRIM,” for 

Organ, with pedal obbligato. Post-free, 18 stamps. roth Edition. 

Moraan and Co., 27, Charles Street, St. James’s, S.W. 


HREE SHORT ANDANTES for the ORGAN, 
by WaLTER Porter. Price 1s, 6d. net. London: NoveLLo, 
Ewer and Co.; and W. Reeves, 185, Fleet Street. 


*AVOTTE in G for Piano, by K. C. KnatcuBuLt- 


Hvucrssen. Price3s. To be had of AUGENER and Co., New: 




















parts may be had of the Publisher, C, Jerrerys, 67, Berners Street, W. 


gate Street and Regent Street, London, 


THE HOLY CITY | 
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ANTHEMS, &c. FOR LENT.) 







ANTHEMS FOR EASTER. 
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All ye who weep ae ee Ch. Gounod 3d. | Why seek ye the 
Come and let us return Ses Ga Sir John Goss 3d, | Now is Christ risen re 
Come unto Him wie ei aes eel h. Gou inod 2d, | As we have bo the image of the earthy ... 
Come unto Me... Sir Herbert Ca y 6d. | Break forth into joy 
Come unto Me... ; Pa sa - J. Stafford S Smith 14d. | This is the : 
Comfort, O Lord, the. soul of Thy servant Dr. Crotch 14d: i . Sir George Elvey 
Day of anger aan Mozart 6d, . Sir George Elvey 
Distracted with care ... Haydn 4d. Henry Gadsby 
tata Enter not into judgment Attwood 14d. Sir John Ge 
ng. For our offences i Oa Mage .. Mendelssohn rd. Sir John Goss 
u Have mercy upon me C. Steggall 6d . Sir John Goss 
AS & aleve sae! = Eiilier ala he Lord Ch. Gounod 
lish He in tears that soweth «Dr. Hiller id. | ae 
ga Thine ear Himmel 13d 
. In Thee, O Lord i. 
ihe In Thee, O Lord : 
is I will cry unto God - 3d. 
ster Lord, for Thy tender mercies’ sake ial 13d. : 
Lord, for Thy tender mercies’ sake G. 13d. > 
as Lord, on our offence 14d. 3¢ 
e Make me a clean heart sd. | The Easte , 73 
00 O come near to the Cross gd. | Phe Lord ist V. Novello iid 
on Oday of penitence... ah me 6d. : 
O have mercy upon me id. 
— O Lord, my God tn 14d, 
O Lord, my God on ey rid. 
O saving Victim PP Ch. Gounod 4d. | ~ 
O saving Victim Berthold Tours 13d. | They have tal 
O Saviour of the world . ‘ . Sir John Goss 14d, Aw oe? thou 
Out ofthe deep... =... oe as icie a }. Naylor 4a. | 2 Sus en romes i 
Out ofthedeep... —.. Dr. F. E. Gla Christ is risen a9 
Rend your heart.. Sei) eh ee al Ne Beasinnst Calkin 14d Christ is Fp ee 
h Seek ye the Sod Dr. Robersts be I. aria : us k be F 
. Some us, Lord most holy E. A. Sydenham God hat cee ene me te 5 “me 
1. Think, good Jesu Wozact 6d. wi L ay is a ki “Ree Thomas Tallis Tri Mad 
. eee ( his is the day ° . : : 4c. 
ieee Dr, Gaerett Cl | Oe ha eto the Lod pris. s.tWesey 
Pusan Eby fac + ei rig, | Blessed be the God and Father i Dr. S.S. Wesley 4d. 
on Turn Thy fa A. Sullivan rid Lan — vies sotto slancas Co. 
Turn Thy face from my sins C. Steggall 16 | NINE HYMNS W ITH TUNES FOR EASTER, 
Unto Thee have I cried Sir George Elvey 34. anwar 
Word of God Incarnate ee aes , Ch. Gounod 34. bite 
‘i London: Novs Lo, Ew! R and Co. Pa Ki H EK HY M N AR 
7OR LENT ee 
sicidhnenaiiied PRIC! | PENNY. 
‘THE PASSION OF CHRIST. Set to Music by | Sir George Elvey. 
1€ G. F. Hanpe.. Octavo, paper cover, 3s. Paper boards, 3s. Od. | and sighs C. St ll, Mus. D. 
Scarlet cloth, gilt, 5s. ng. fan. 
a Ra ton 
HE PASSION OF OUR LORD. (According to ne Miele ay ake 
- St. Matthew.) Set to Music by JouN Sepastian Bactt. Octavo, | pa re is ernaes 
[ paper cover, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. : ari cere 
— risen to-day e ane Ge ° 
HE PASSION OF OUR LORD. (According to | risen to-day “es - oe we Old Melody 
St. John.) Set to Music by JoHN SrepasTIAN Bacu. Octavo, ; teas Old Melody. 
paper cover, 2s. Paper boar 1. Scarlet cloth, gilt, 4s. ing da a aia ine «. German. 
| L. ondon : Novel LLo, Ewer and Co. 
THE PASSION OF OUR LOR (The Seven 
é Words of our Saviour on the Cross.) Set an one by J. Haypn. EU it, EASY, AND EFFECTIVE 
ctavo, paper cover, 2s. Paper boards, 2s. 6d. Scarlet cloth, gilt, qs. | ~ AT 
eee tay Ge ont coRD mew, | CHRIST IS RISEN 
ft IE PASSION OF OUR LORD. (The Seven! ANTHEM FOR EASTER 


i Words of Our Saviour on the Cross.) Set to Music by Cu. 


Gounop, Octavo, paper cover, Is. 


THE PASSION OF OUR LORD. (‘Der Tod 
. Jesu.”) Set to Music by C. H. Graun, Octavo, paper cover, 2s. 
q Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 

y London: NoveELLo, EwE R and Co. 


a FOR LENT. 





- HE MISERERE, 
, Cathedral Lenten Services, 
Price 3d. Sie Bens 
ISERERE MEI, DEUS. 


by J. Barney. 8vo. Price 6d. 


ISERERE MEI, DE US. Set to the well-known 

Ancient Chant, as arranged and harmonised by Vincent 
Nov ELLO; from the Appendix to the Accompanying Harmonies to the 
a f Directory y of Plain-Song, by the Rev. THomas Hetmorg, M.A. 
rice 2d. 


&c., as used in St. Paul’s 
Arranged by J. Starner. Svo. 


The music composed 








London: Novetro, Ewer and Co. 





XUM 


BY 
E. A. SYDENHAM. 

| Price Threepence. 

inthem should be—joyous in tone, not diff 
ms that sometimes mark compositions of this 







London: 





Nove to, Ewer and Co. 


ALBERT LOWE’S EASTER ANTHEM.—THE 
y LORD IS MY STRENGTH. Short, easy, full, and effective. 
Composed expressly for Parish Choirs. Octavo, 3d. 
London: NOovELLO, Ewer and Co. 


for EAS’ TER.—* Now upon the first 
va day of the week.” By Wittiam Henry Mon. S.A.T.B. With 
Verses for Trebles. New Edition, vo, price 6d. For Good Friday: 

“The Improperia or Reproaches.” Price 3d 
ondon: NoveLiLo, Ewe 


EW EASTER ANTHEM, * Why seek ye; 


NTHEM. 











’ also 














a He is risen.” Fourth Edition. Easy ar rd effect ive, Price 3d. 
each. ‘ Will doubtless become popular in our churches.”"— We reester 
journal. By Cates Simper, Organist of St. Mary Magdalene, 
Worcester. London: Weexes and Co., 14, Hanover Street, W ‘ 
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FOR LENT. 


THE BENEDICITE 
SET TO MUSIC LY THE FOLLOWING 
MODERN COMPOSERS 


Ocravo. 









Third thousand. 


RUTH 


SACRED CANTATA BY 
ALFRED R. GAUL, Mus. Bac., Cantab. 
Paper cover, 2s.; paper boards, 2s. 6d. 
The Choral Movements for ‘the use of Mu sical Societies, with Organ 
or Pianoforte Accompaniment, One Shilling. 





ape = MARTIN, No. 2, RB fl: ae - London: Novetto, Ewer and Co. 

MARTIN, No. SG 4d. TONIC SOL-FA EDITION, ONE SHILLING, 
nics whe 3d. London: J. Curwen and Son, 8, Warwick Lane. 

J. . ee a sae ip ai aii +) Birmingham: JAMEs Pass, 17, Union P: issage. 

JOHN FOSTER ... om - a3 vei oe] DE \TH AN pee 

MONTEM SMITH (two ‘settings) ain en ‘ ove - Idd 4 Lf | 4 H4 

J. TURLE (two settings) | Sila + D LIt E 

REV. C. A. WICKES (two settin os 3 ai aS, ANTHEM FOR FOUR VOICES 

C. E, MILLER ... a ee The Poetry written by DEAN STANLEY, 

H. B, CHURCH (Chants) a a a By THE MUSIC COMPOSED BY 

DR. STAINER, R. pr Lacey, vat Grrzs, and F. Cuawrxeys .. rid. WALTER PARRATT, 

DR. STAINER, W. Wiss, and F, Wacker ae Pr 5° 5 Organist of St. George’s Chapel, Windsor. 


London: Mewanas: EWER and Co. 
| eal ANTHEMS, by Tuomas Smiru. 3d. 


LENT.—“ Hear 
my Shepherd.” 


my prayer.” “Like as the Hart.” “ The Lord is 





“Christ our Passover.” S 
“Christ is risen irom the dead. é 
“Sing we merrily.” Third Edition. 
“Lift up your heads.” 


“O worship the Lord.” Tenth Editi 
heart is fixed.” ‘‘O send out Thy light.” “It is a good thing to 
give thanks.” ‘*O sing unto the Lord.” Second Edition, Te Deum 
in F, Five Kyrie Eleisons. Second Edition. 

London: NoveLto, Ewer and Co 
Post-free from the Composer, 25, Angel Hill, Bury St. Edmunds. 





“T was glad.” ‘“ My 





HE LORD IS RISEN INDEED. HALLE- 
LUJAH! Anthem for Easter. By Benjamin ConGREVE. 


Price 2d. London: Noveiio, Ewer and Co, 


E IS RISEN. Anthem for Easter, by W. 





Jottoway. Duetand chorus. Price 3d. 
London: Novetio, Ewer and Co. 
E ASTER CAROLS. — “Christ is risen’ and 
~ “Kaster flowers are blooming bright,” by J. T, Ficip, com- 


poser of Seryice in D, Offertory Sentences, &e. 2d, 
London: NoveELLo, Ewer and Co. 


EASY OFFERTORY SENTENCES 


INTENDED CHIEFLY FOR PARISH CHOIRS 
BY 
GEORGE C. MARTIN 
Sub-Organist, St. Paul’s Cathedral. 
ConTENTS, 


Let your light so shine. | 7. Todo good. 
y b 


Sung by command of Her Majesty the Queen, December 14, 1832. 
(Novello’s Octavo Anthems, No. 252.) Price 3d. 
London: Novetto, Ewer and Co. 
PEACE. Thanksgiving Anthem, as Organ Volun- 


tary. Sixpence. R.ANpReEws, Manchester. Post-free. 





Just published, Price rs. 

ITTLE DIFFICULTIES WHICH OCCUR IN 
~ PIANOFORTE PLAYING, ILLUSTRATED AND EX. 
PLAINED. By One Wuo nas TauGut =— LF. 

Third Edition, Price 
OW TO LEARN TO PLAY THE PIANO 
WELL. By One Wuo nas TauGut HIMSELF. 
“Here, in the compass of fourteen pages, is matter calculated to 
produce better results ‘than half-a-dozen years’ teaching.” 
“To both moderate and indifferent players this little manual is 
worth its weight in gold.” 
‘““We commend this little book to those who wish to play well.” 
“Our author says ‘method’ is everything in practising; we cor- 
dially recommend iis method to those who wish to know the secret of 
playing well.” 
“Shows cle arly the way to success in pianoforte-playing.” 
‘From henceforth there ought to be no excuse for the ‘ sloppy’ kind 
of playing to which we are too much accustomed.” 
Second Edition. Price 1s. 
HE ART OF PLAYING AT SIGHT 
Wuo HAs TauGHT HIMSELF, 

“The author believes his system to be infalli 
we must say we believe so too.’ 
“Cannot fail to be of service, even to those who may claim to have 
some knowledge of the subjects treated.” 

OW TO FORM AND TRAIN A VILLAGE 

CHOIR. By An OrcantsinG CnorrMAsTER. Price 1s. 

HE HARMONIUM, AND HOW TO PLAY IT. 

Price rs. 
ONGREGATIONAL SINGING: Is it a Reality 
or only a Myth? By A Layman. Price 6d. 
3ury St. Edmunds: Tuos. SmitH, Music Warehouse, Angel Hill. 


TO CHORAL SOCIETIES. 





By One 


ble ; after a fair trial, 








z 

2. Lay not up for yourselves. 8. Whoso hath this world’s good. 

3. Not every one. | 9. Give alms of thy goods. 

4. Zaccheus stood forth, 10. Be merciful after thy power. 

of It we have sown. 11. He that hath pity. 

9° Do ye not know.’ 12. Blessed be the man. _ [ting). 
He that soweth little. 13. Blessed be the man (2nd set- 


Octavo, Sixpence. 
London: Novetio, Ewer and Co. 


B. WILLIAMS'S THE ORETIC AL WORKS. 


HARMON 54 SIMPLIF IED. 
A concise Treatise on Harmony, Thorough Bass, and Modulation, for 
the use of Students. By Fartey New MAN. In paper cover, 1s. 6d. 
net; bound in cloth, 2s, 6d. net. 

ALFRED MULLEN’S EASY AND COMPLETE 
INSTRUCTIONS FOR THE PIANOFORTE. 
The most simple and progressive work yetcompiled. A great favourite 

with Teachers and the profession generally. 2s. net. 
THE ORGAN OLIO. 
Edited by ARTHUR Henry Brown. A Collection of Short Pieces for 
the Organ or Harmonium by various Composers. 2s. net. 
SELECT COMPOSITIONS FROM THE GREAT 
MASTERS. 








NARCISSUS AND ECHO 


Cantata for Mixed Voices. Price 3s. 


GOD IS OUR REFUGE (Ps. xlvi.) 
Soli and Chorus, 


EDWIN C. SUCH, Mus. Bac., CANTAB. 


London: Novetio, Ewer and Co, 


Price 1s, 





Second Edition. Price 3s. net. 


BEAUTY AND THE BEAST 


Humorous Cantata for Solo Voices, Chorus, and Orchestra, by 
EDMUND ROGERS. 


‘A most lively and amusing composition.” —Leamington News. 
“ Another clever cantata, a humorous work by the rising young 
English composer, Mr. Edmund Rogers.”—The Queen. 


Address, Composer, 4, Melrose Gardens, West Kensington Park, Ww. 





Arranged for the Organ, with Pedal Obbligato, by ARTHUR HENRY 
Brown. In numbers, 3s. each. Vols. I, 2, and 3 now ready, each 
containing 20 numbers, bound in cloth, price One Guinea. Complete 
list on application, 


A SERIES OF CLASSICAL, SACRED, AND 
POPULAR WORKS 


For the Harmonium or American Organ. Each Is. 6d. net. 
list on application. 


London: B. WiLL1AMs, 60, Paternoster Row, E.C. 


Complete 


Just published. 


I LOVE TO HEAR THE STORY 


A HYMN FOR CHILDREN’S VOICES 
By FREDERIC CLAY. 


Octavo, 3d. 
London: NovELLo, Ewer and Co. 
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POPULAR COMPOSITIONS by GABRIEL 





SONGS. NET. 
WHO’S FOR THE QUEEN? (New Patriotic Song.) The s. d. 
Words written by F. E. Weatherly e ow & 8 


(Sung by Mr. THurLey Be ALE 3 
KING CARNIVAL. The Word $ written by F. E. Weatherly 
BY THE RIVER. The Words written by Herbert Gar re 
ELSIE (The Flower Girl’s Song) ‘2 ee 0 | 


n 








nN 




























( ng by Miss ADA To KIE ae | 
THE naan Se 2 o| 
Sung by Miss José ‘Sue RR INGTON. ) | 
THE COMING. ‘YEAR. The Words written by Dean Alf 2 0 
THE OLD ME tag GATE. The Words written by R. es 
Richardson, E 4. ee" 
NE . . ~'’ OF THE ") E A. TheWords written by R. Richardson, 
mr ~ 2 Otee 
THE “Cir TLE LASS O’ BRAY. The Words written by | ei 
Edward Oxenford . ‘<s > ! ww 2 OT°* 
PIANOFORTE, &c. | 
ALBANY. Grande Marche Triomphale (Composec | 
of the Marriage of H.R.H. Prince Leopold). 2nd E 2 0| 
Transcription for the Organ, by Dr. W. J. Westbrook 2 of 
MY LADYE BARBARA’S GAVOTTE 2 0 
PART-SONGS, S.A.T.B. 
THE THREE STARS (2nd Edition) Oo 2 
THE KNIGHT’S RETURN, 6thE dition | o 2 
GOD SAVE THE PRINCE. Sth Edition Oo 2 
THE DISTANT SEA. 5th Edition Oo 2 
TO THE WOODS. gth Edition ... es ia o 2 
HARK! ’TIS MUSIC. 6th Edition ese see oO 2 
THE HOUR OF REST. 5th Edition . Oo 2 
DAME WIGGINS OF LE (Humorous.) 2 oO 
DAME TROT. (Humoror 3rd Edition ans pee ma 
WHO’S FOR THE QUEEN? and Edition. (Patriotic Part- 
Song. For T.T.v.B.) cn a (0) 


London: Novetto, Ewer parely 1, Berners Street, W., 
andso & 81, en Street, Cc. 


PoruLaR PA RT- SONGS by W. W. Pus ARSON. 


ThelIron Horse ... — an nee 
The Ironfounders (12th thou sand) 

The Stormy Petrel (soprano or tenor and bass so) os) 
The Coral Grove ... ose aa 
Pibroch of Donuil Dhu (Sir Walter Scott) as 

Sweet Spring (madrigal).. vee sea 

The Ocean (Barry Cornw all) ‘ 

Over the mountain- side (four-part serena te) 








eo 
Soul of Living Music (soprano solo and ane hse ae a | 
The Jager Chorus (5th ee aaa ie ae i. 
The River ma ime me oa ae ae 
Departed Joys (Thomas Moore) Oar Os er ee | 
Summer and Winter ° ace ive poe a os “2G 
The Anglers (6th thous sand) - ion a 
Sweet to live amid the mountains s (15 th thousand). ae 2d, 
The Dream of Home (Thomas Moore) * 2d. 
There’s beauty in the deep (6th thousan mn ooo 14d 
Soldier, rest ! (Sir Walter Scott) es 1d. 
Woods i in Winter (Long rr 1d, 
Autumn (Montgomery) 9 1d. 
London: Nove: ELLO, E WER vand Co. 
NEW PART-SONG. 
“s HOUSE THAT JACK BUILT. 6d. 
y A. J. Catpicott, Mus. Bac., Cantab. 

Pe Dumpty 6d. | Out on the Waters. ... d. 
Jack Horner 6d.| Winter Days (selected for 
Jack and Jill 4d. Leslie’s Choir Concerts)... 4d. 
The Haymakers 4d. | Yule ; 4d. 


London: Nove LLo, EWER and Co. 
Post-free of the Composer, Torquay. Special terms to Societies and 
Trade, 





~+;OUR-PART SONGS by S. S. Srrarron.— 
“ Monarch Winter,” words by W. S. Passmore, 3d. ; ‘‘ Summer 
is but fleeting ;” words by E. OxENForD, 3d.; ‘* Merrily every bosom 
boundeth ;” words by THomAS Moore, 3d. 
London: NovettLo, Ewer and Co. 


ICKORY, DICKORY, DOCK. Humorous Glee. 
By Atrrep ALLEN. ‘The composer evinces considerable 
humour,.”—Saturday Review. Price 4d. Novetro, Ewe R and Co. 
SUNG BY MR. ALFRED MOORE. 
IFE’S TRUE MOTTO (“ Forgive and Forget”). 
New and effective song by FRANK FARMAR. Price 2s. net. 


May be sung without permission. 
L Ln WEEKES and Co., 14, Hanover Street, Regent Street, W. 


O EGYPT’S LAND OF OLD RENOWN, Fine 
Song on the British Campaign in Egypt, 1882: with accom- 
panying Chorus in vocal score. 
“ Then let us say, as well we may, 
Old age, and youth, and beauty, 
Britain declares her gallant sons 
Right well have done their duty.” 















Post-free, 2s. Howarp and Co., 25, Great Marlborough Street, 
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WILLIAM J. YOUNG’S _ 
Popular Part-Sones for S.A.T.B. 

- Llove the 23rd thousand = : 





& Co.; Manchester: 


‘CHIL DRE \ S “HOUR 
NEW PART-SONG. 
ED DR. 


and d 
t 


PRICE 3D. 


TR 
I y ‘R 


GAUL. 


licated to, the Ky 


AL 


y, writ ten for 











ta ifaw deten: 


PART-SONG 
GENTLE SPRING 


EDWARD BUNNETT, Mus. 


THE FOLLOWING WORKS BY 


CoMPOSED BY Doc. 





SAME COMPOSER MAY 





















BE HAD OF THE PUBLISHERS :— a 3 
Easter Anthem, “If we be i Oo 4 
Song, for Contralto v t Prayer” 3 0 
Anthem, “Ok wamia » Solo an 1Ch orus, ‘octavo oO 
“ Out of the deep” or Soloand Chorus ,, I © 
Twenty-four Hymn ae . ee weak ee °o 6 
Part-Song, “Now tumn crowns the year” “a se Ue 0 3 

“ Bev quel? ona nes sa o 1 
“Ave Maria,” O lo Voice, with Accompaniment Se «a 6-6 
“ Ave Maria,” a s Organ Solo aaa fs wn peste ped 


WER and Co. 


: NOVELLO, E 


NU RSERY “SONGS 


TWO LITT LE BIRDIES 


FL UF ‘FIE 
By C. B. INGHAM 


SUITABLE FOR JUNIOR CLASSES. 
Price Threepence each, 
Louies: Nov PELL Ewer and Co, 


DOWN ON THE SHORE 
TRIO FOR LADIES’ VOICES 
WITH PIANOFORTE ACCOMPANIMENT 
Words by WILLIAM ALLINGHAM 
Music by C. B. INGHAM 
Price Sixpence. 
London: Novetto, Ewer and Co, 


LANDLER 
FOR 
VOICES IN UNISON AND PIANO 
Words and Music by C. B. INGHAM. 
Price One Shilling. 
London: NoveLLo, Ewer and Co. 
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JASON 
A DRAMATIC CANTATA 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


THE POEM WRITTEN BY 


WILLIAM GRIST 


1 THE MUSIC COMPOSED BY 


A. C. MACKENZIE. 


Octavo, paper cover, 2s. 6a.,; paper boards, 3s. ; scarlet cloth, as. 
TIMES. 


“Mr. A. C. Mackenzie's Cantata ‘Jason,’ which was the most important feature of 
to-night’s Concert, and the only absolute novelty of the entire Festival, is not unworthy of 
sO prominent a position. It is not only the most extensive choral work attempted by the 
young and promising composer, but it also illustrates the new development of the English 
school of music, which has been coincident with the growing taste for the higher aspects 
of the art in this country, supply meeting demand in this as in other cases. Mr. Mac- 
kenzie is in every sense a modern composer. There is in his music no trace of the 
slavish imitation of Mendelssohn which, for years aiter the death of that great composer, 
impeded the progress of any national or independent growth of musical art among us. 
. . . How the composer has accomplished his task of illustrating the action I cannot 
for the present explain at such length as the music deserves.” 

i DAILY TELEGRAPH. 

‘* An orchestral intermezzo, ‘On the waters,’ represents the voyage from Hellas to 

Colchis. This is a charming number, orthodox as to form, and poetic in spirit as though 

zz the composer cf ‘Calm Sea and Prosperous Voyage’ had written it. Indeed, Mendelssohn 

; | could not have been far from Mr. Mackenzie when he conceived this fresh and breezy music.” 
STANDARD. 

“The Cantata of ‘Jason’ is not only his most pretentious, but also his most 
successful, work. Its bright, melodious numbers will, in all probability, soon become 
popular. ‘Jason’ is described as a dramatic Cantata for solo voices, chorus, and 
orchestra. It is exceedingly clever in construction, and the orchestration is peculiarly 


picturesque in places.” 
DAILY CHRONICLE. 

“«¢Jason’ is a composition characterised by vivid imagination, grace, and power, and 
it marks a further advance upon the road on which Mr. Mackenzie has already made such 
satisfactory progress. The Cantata left a great impression upon the audience, and the 
composer was heartily greeted at the conclusion from all parts of the hall.” 

ATHENAUM. 

“We regret that our space will not allow us to analyse ‘Jason’ in detail. Mr. 
Mackenzie’s style, though not free from signs of the influence of Schumann and Wagner, 
shows considerable individuality ; of direct reminiscences there are very few. Among the 
best portions of his new work are the vigorous and spirited opening chorus, broken by a 
' charming tenor solo; the chorus, ‘See, the All-father approves from above’; the following 
| 3 intermezzo for orchestra, entitled ‘On the Waters,’ a lovely instrumental picture of 
; which any living composer might be proud; Medea’s scena; the duet between herself 


and Jason; the chorus of armed men; and the whole fixale.”’ 


WEEKLY DISPATCH. 

“It may be premature to express so decided an opinion, but I am inclined to think 
‘Jason’ is the finest Cantata ever penned by an English composer. It is not only 
scholarly in a high sense, but is written with a freedom of resource and a command over 
the various forms of expression not often equalled. The choruses are splendid, the 
melodies generally striking and unconventional, and the orchestration is exceedingly rich 
and varied.” 


1 6 see Oe 
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